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I.  INTRODUCTION  

 This thesis investigates the ceramic assemblage at the site of Huaca del Loro in 

Nasca, Peru and how it reflects local interaction with Wari, the largest empire in the 

Andes during the Middle Horizon (AD 650-1000). This chapter introduces the major 

research question, provides an introduction into the physical environment of Huaca del 

Loro, and presents the chronology of the region. Finally, this chapter also explains the 

organization of the thesis.  

Geography and Environment 

The Andean mountain range plays a large role for people in the region 

(Kerchusky 2018:14). The Andes are home to a plethora of plant and animal species. This 

region of vast biodiversity is extremely condensed between the Pacific desert coast and 

the steep mountain range. There is a basic three-part classification system for the region 

that includes costa, sierra and selva (coast, mountain and tropical forest; Vaughn 

2000:9). Julio Tello suggested further classifications within the mountains that included 

more indigenous distinctions such as ñsuniò and ñkeswaò zones (Tello 1929).   

The physical environment of Nasca is dominated by the arid conditions associated 

with the Atacama Desert. Because of this, much of Huaca del Loro is blanketed by an 

accumulation of sand (Conlee 2017:6). However, the proximity to the Pacific and 

numerous rivers that wind through the region allowed for agriculture (Spivak 2015:3). 

The Nasca drainage is composed of northern and southern valleys, which encompass 

various tributaries of the Río Grande de Nasca River. The southern drainage is composed 

of the Las Trancas, Taruga, Tierras Blancas and Aja Rivers and the site of Huaca del 

Loro is in the southern most of these rivers, the Las Trancas (Conlee 2015a:216).   
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In this region much of the population is centered around inland river valleys, 

which allowed for easier access to water and the possibility of arable land (Conlee 

2015a:216). Figure 1.1 below shows the Southern Nasca Drainage area. This area 

includes the Aja, Tierras Blancas, Taruga and Las Trancas River. Figure 1.1 also shows 

some of the sites along these river valleys. These sites will be discussed in greater depth 

in Chapter 2. North of the Southern Drainage Valley is the Northern Nasca Drainage 

Valley. There are a number of sites throughout the various river valleys that make up this 

drainage area as well.  

 
Figure 1.1 A map of the Nasca drainage with some Middle Horizon sites. 

 

Regional Chronology 

A variety of populations inhabited the southern Nasca region over time, as is 

shown in Table 1.1. The Nasca and Wari were two major cultural groups that dominated 
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the landscape throughout the entire Nasca drainage valley. However, they were not the 

first or last group that inhabited the region. Before the Nasca Culture, the Paracas 

populated the area in the Early Horizon (800 B.C. ï A.D. 1). The Paracas people 

produced fine textiles and pottery and were an early model for the later Nasca (Proulx 

2006:31). Changes in the ceramic tradition marks the material transition from Paracas to 

Early Nasca largely through the identification and use of slip (Proulx 2006:30). 

The Nasca culture of the Early Intermediate Period (A.D. 1-650) was the first 

large civilization centered in the region, leaving a lasting impression through their 

architecture, pottery and iconography. These populations made use of the drainage 

valleys and rivers throughout the region for agriculture (Conlee 2015a: 216). The Nasca 

had wonderfully skilled craftspeople that produced polychrome ceramics (Conlee 

2015a:219). These ceramics influenced the ceramicists of the Middle Horizon, including 

both the Loro and Wari.  

Meanwhile, the Wari began from the Huarpa culture of the Early Intermediate 

Period in present-day Ayacucho (Conlee 2017:1). Once the Wari grew to a place of 

prominence in the Middle Horizon, they had a variety of sites spanning from their capital 

city of Wari outward, recognizable by  rectilinear compounds, elaborate tombs, and D-

shaped temples (Isbell 2004:203). The Nasca-Wari connection goes back as far as 

Huarpa-Nasca times as Nasca iconography was adopted by Huarpa people (Conlee 

2017:2). The Nasca and Wari groups and their histories will be discussed in greater depth 

throughout Chapter 2 as their individual history and presence throughout the region is 

examined.  

However, the Wari were not the last people to inhabit Nasca. Following the 
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collapse of the Wari Empire, there was a 200-year period of abandonment in the region 

(Conlee 2015a:214).  After this time, the local Tiza society populated the landscape 

during the Late Intermediate Period from A.D. 1000-1476 (Conlee 2015a:214). This 

population remained until the Inca invaded in the Late Horizon (A.D. 1476-1532). The 

Inca were the last to control the region before the Spanish invaded Peru. 

 

Table 1.1 An overview of the horizons or periods with their cultural affiliation in this 

region.  

Horizons or Periods Culture Name Associated Dates 

Late Intermediate 

Period 

Tiza A.D. 1000-1476 

Middle Horizon  Loro, Wari A.D. 650-1000 

Early Intermediate 

Period 

Nasca, Huarpa A.D. 1-650 

Early Horizon Proto-Nasca, Paracas 800 B.C. ï A.D. 1 

 

Research Problem   

The overall project at Huaca del Loro aimed to evaluate what type of site it was 

and what its relationship was to the highland Wari state. This thesis uses the ceramic 

assemblage to investigate three primary hypotheses: whether Huaca del Loro was a local 

site, a site that local people established to resist the Wari Empire, or a Wari colony. The 

types and contexts of the ceramic assemblage shed some light on the extent of Wari 

involvement and interaction with the people of Huaca del Loro as well as local responses 

to the Wari state.  

 Following the first hypothesis, Huaca del Loro may have been a local previously 
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established Nasca settlement. This area was on the southern edge of the region in a rural 

area, and it may have been of little interest to the Wari. Following this line of reasoning, 

we would expect to see a ñpredominance of local practicesò where a hybrid Wari-Nasca 

culture existed throughout the region (Conlee 2017:10). That is, we would expect to find 

a hybrid of Huarpa, Wari, and Nasca styles, as has been seen at other Nasca sites. An in-

depth discussion of the similarities and differences of the ceramic styles will be included 

in Chapter 2. In contrast, we would not expect to find much, if any, imperial Wari 

pottery, which resembles Nasca pottery in its style but diverges in its iconography 

(Spivak 2015:xi).  There might be a few Wari trade pieces, or locally produced Wari 

pottery may be associated with elites either in domestic or burial contexts (Conlee 

2017:11). Another indicator for this scenario would be the temporal context. If the 

settlement was an outgrowth from an earlier Nasca village, ceramic styles from the Early 

Intermediate Period would be present. The overall assemblage would provide a 

continuation of practices from the previous Nasca culture with some evidence of change 

from emulation and sharing in a hybrid culture (Conlee 2017:11).  

 Alternatively, Huaca del Loro may have been a site of resistance to the Wari. If 

this were the case, the pottery, and entire site, would act as a rejection of Wari styles. 

Pottery would be local and there would be no Wari-style artifacts. Unlike the first 

hypothesis, the timing of much of the site would be closer to the Middle Horizon when 

Wari sites nearby were established (Conlee 2017:11). 

 The third presented possibility is that Huaca del Loro was a Wari colony, possibly 

established as early as the Huarpa period as a southern outpost. In this scenario, there 

would be a mixture of Loro and Wari pottery and ceramic styles. There may be a 
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predominance of local Loro pottery on the surface, as they would have been the local 

population supporting the site (Conlee 2017:11). If Huaca del Loro was a colony, 

imperial styles will be present in greater quantities than expected in the first hypothesis 

and would include distinctive vessel types such as keros that are associated with Wari 

feasting (Conlee 2017:12). How these hypotheses compare to the assemblage that was 

analyzed constitutes the main purpose of this research. 

Organization  

The thesis is organized in the following way. Chapter 2 presents an overview of 

the Nasca-Wari relationship, including information about other sites throughout the 

southern Nasca drainage. Chapter 3 is an overview of the research that was previously 

done at Huaca del Loro and on Loro ceramics. Then, in Chapter 4 I explain my 

methodology and the components of ceramic analysis. In Chapter 5, I present the ceramic 

assemblage that I examined from Huaca del Loro. Following that, Chapter 6 includes an 

interpretation of the spatial distribution of the pottery at the site. Chapter 7 is a discussion 

of the results, and a comparison with other Middle Horizon sites in the region. The final 

chapter, Chapter 8, provides a summation of the Huaca del Loro ceramic assemblage and 

which of the presented hypotheses these ceramics represent as well as possibilities for 

future research.  
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II . NASCA AND WARI  

Nasca 

 The Nasca drainage valley was a hub of cultural activity long before the Middle 

Horizon. The Nasca culture of the Early Intermediate Period influenced later cultures 

including the Wari and Loro. In order to understand these later groups, it is important to 

first examine the development and foundation of Nasca civilization. The Nasca culture 

spanned and evolved from its initial emergence in 1 AD to 650 AD (Isbell 1997). Nasca 

polychrome ceramics changed with their society over time. A center of ceramic 

production is thought to be the large, cultural center  of Cahuachi (Vaughn et al. 2006). 

Extensive excavations at this site have revealed that Cahuachi also played a ceremonial 

role, acting as a place for pilgrimage (Silverman 1993:300). The ceramic styles that 

originated here spread throughout the entire region.  

Another notable element of Nasca culture is the large geoglyphs which dominate 

portions of the landscape (Silverman 1993:305). These drawings that have been etched 

into the desert floor include styles that resemble a variety of animals and geometric 

designs including a spider, birds, spirals, and other forms. Present researchers believe that 

these geoglyphs may have acted as ñopen air templesò that would have been places for 

offerings and various associated rituals (Conlee 2016:219).   

Another ritual aspect of Nasca culture was the practice of producing so-called 

ñtrophy headsò. The importance of this practice was cemented in the iconography which 

often shows humans, animals, and supernatural entities with trophy heads. Actual trophy 

heads have been found throughout the region and are thought to be a part of agricultural 

fertility offerings and sacrifices for the continuation of society (Conlee 2016:219). The 
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image of trophy heads continued to be prolific in the late Nasca ceramic iconography 

(Silverman 1993:324). This practice, and its iconographic depictions, were continued into 

the Middle Horizon in Wari and Loro cultures (Kellner 2006:101).  

By the end of the Early Intermediate Period, population density  in Nasca began 

to dwindle. The ceremonial influence of Cahuachi had diminished, but many cultural 

practices continued (Kellner 2002:80-81). At  the same time, other regional polities grew, 

leading to the emergence of the Wari in the central highlands.   

Huarpa and Wari  

At the end of the Early Intermediate Period (AD 100-650), the Huarpa peoples in 

highland Ayacucho provided a foundation for the Wari empire.  The Huarpa are thought 

to be organized around a number of small groups or chiefdoms that formed and grew 

during the Early Intermediate Period (Edwards 2010:29). The close relationship among 

the Nasca and Huarpa is evident as early as the Early Intermediate Period in Ayacucho 

(Edwards 2010:105). In 1964, Menzel set out to study this Huarpa-Nasca connection. 

Menzelôs hypothesis illuminated the possibility of a Nasca-Huarpa connection ñas a 

result of reciprocal complementary influence from Ayacuchoò (Menzel 1964; Paulsen 

1983:98). This close relationship, which is still being studied by ongoing research, is also 

evident through continuation of cultural practices like the taking of trophy heads, 

iconographic commonalities, and other cultural elements (Conlee 2016:220). By the end 

of the Early Intermediate Period, three Huarpa communities gradually merged to form the 

capital of Huari (Isbell and Schreiber 1978; Schreiber 1992). 

Two main features of Wari architecture are rectilinear structures and D-shaped 

structures. As Edwards describes, rectilinear architecture consists of long, narrow rooms 
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with large patio groups that open onto the patio connected by corridors or alleys 

(Edwards 2010:462). At the Wari outpost of Pataraya, Edwards noted that the rooms 

within the rectilinear structures were predominantly subdivided by activity. For example, 

some rooms were determined to host daily domestic activities and/or food preparation 

while others were probably sleeping quarters (Edwards 2010:261). There was a larger 

patio area that Edwards believes was designated for group activities like feasting or other 

important community based cultural activities.  

D-shaped structures hold a place of importance as ritual spaces in the Wari world. 

In addition to those at Huari, D-shaped buildings have been found at Yako in southern 

Ayacucho, Cerro Baul in southern coastal Moquegua Valley, and at Honcopampa in the 

Callejon de Huaylas, which Isbell posits are all sites linked to Wari provincial 

installations (Isbell 2006:62). Anita Cook (2001) argues that D-shaped buildings relate to 

the construction of power by emerging kings, providing special contexts for sacrifices to 

dead royalty. Cook proposes that these temples derive from an Early Intermediate Period 

antecedent (Cook 2015:298). Cook also suggests that these structures functioned as 

connectors between the living and dead through the ritual activities that were practiced 

there and the associated offerings (Cook 2015:306). This is reinforced by Tungôs findings 

at Conchopata where the D-shaped ritual space contained smashed ceramics urns, at least 

10 trophy heads, camelid offerings, and ceramic imagery of ña Wari warrior wearing a 

trophy head around its neckò (Tung and Knudson 2008:921). Thus, D-shaped structures 

show associated sites have a strong importance to the Wari as monuments to their ritual 

power. By the end of the Middle Horizon, the Wari had a huge impact on the Nasca 

region. The empire left their influence through architecture, colonial sites, and material 
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objects. 

Nasca and Wari in the Middle Horizon 

By the beginning of the Middle Horizon, the complex Huarpa polity in Ayacucho 

had transformed into the Wari state. The Wari began to spread their sphere of influence 

throughout the highlands and into the coastal regions (Isbell and Schreiber 1978; 

Schreiber 1992). Recent research in the Nasca valley has examined the scope of Wari 

influence here during the Middle Horizon. Edwards and Schreiber (2014) examined the 

role that the site of Pataraya played as a Wari outpost in the upper Nasca Valley. 

However, the level of Wari presence and their degree of interaction with late Early 

Intermediate Period sites in Nasca remains uncertain. A map of the location of some 

Middle Horizon sites within the Nasca drainage can be seen in Figure 1.1.  

Much of the Wari cultural practices were directly derived from their Nasca 

predecessors. The Wari had a rich ideological tradition that was intertwined with their 

power structure. Iconographic themes, coupled with luxury goods, showed the status that 

elites held as intermediaries between the living and supernatural worlds (Spivak 

2015:28). In fact, it has been argued that all elite Wari material culture acts as a display 

of dominance (Cook 2004). Further, wherever the Wari went they brought their beliefs 

with them. As the Wari conquered more regions, they superimposed the state ideology 

over the already existing belief system of the conquered peoples (McEwan and Williams 

2012:78). This practice would have helped the Wari while they gained influence in the 

Nasca region.  

The relationship among Nasca and Wari can be seen through some of the sites 

that were key elements for these societies. Pataraya was a Wari colony that was well 
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within the Nasca region. Although Pataraya is relatively small in size, it has a 

fundamental Wari architectural component of rectilinear architecture, although no D-

shaped temples. The architectural components of the compounds work together to control 

access to certain spaces, proving that there were status differences within the society 

(Edwards 2013:570). Edwards has linked this idea, and repetitive rectilinear architecture 

to the role that Pataraya played as an administrative bureaucracy within the Wari 

government (2013:574). Evidence of long-distance trade and exchange networks was 

present here, as is shown through the presence of Spondylus, obsidian, and other imported 

goods (Edwards 2010:467). These trade goods also support Edwards idea of a 

socioeconomic differences throughout the site.   

Another important Middle Horizon Wari site in Nasca was Pacheco. Pacheco was 

one of the Wari colonies in Nasca and held a place of great importance as an 

administrative function throughout the Middle Horizon (Conlee and Schreiber 2006:100).  

The importance of this site has been shown through the presence of ceramic offerings, 

llama sacrifices and other offerings that were found in ñsmall, subterranean rooms 

enclosed by wallsò (Menzel 1968:95). Tello described Pacheco as an important point of 

interaction in the Nasca region as it showed ñthe connection between Wari and Nasca 

ceramic stylesò (Tello 2002). As the Wari began to expand their influence, Pacheco was 

constructed as an administrative site in the lower Nasca Valley. Pacheco and Pataraya 

were both annexed and used for expanding Wari resources like crop production and 

mineral resources (Spivak 2015:13).  

In the Aja Valley in the foothills, east of the town of Nasca lies the site of La 

Tiza. The La Tiza funerary practices hold a great deal of information about Wari 
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influence and interaction with other groups in the Middle Horizon. New Wari burial 

practices at La Tiza do not overtake existing Nasca traditions, which continued to thrive 

throughout the Middle Horizon (Conlee 2011). This seems to indicate that Wari 

emergence did not overpower current practices (Conlee 2011:49). Much of the Middle 

Horizon tombs have Loro pottery associated with them. Additionally, Wari imperial 

styles, Viñaque and Chakipampa, also appear throughout the assemblage (Conlee 

2011:47).  

Closer to Huaca del Loro is the site of Zorropata. Kerchuskyôs 2018 dissertation 

discusses the interaction of the Las Trancas population with the Wari Empire. Kerchusky 

determined that local people in this area preserved Early Intermediate Period traditions 

throughout the Middle Horizon as ñconsistent with a scenario wherein Nasca peoples é 

either reject[ed] or were rejected by the Wari Empireò (Kerchusky 2018:510). Craft 

production, food acquisition, and distribution of artifacts and features act as preservers of 

this continuity (Kerchusky 2018:510). Osteological data showed a mix of local and 

nonlocal diet, which indicate a local and non-local population. Trophy heads in the local 

style have also been found here. Imported goods such as higher quality clays and 

Quispisisa obsidian show the extensive trade networks that existed here at this time 

(Kerchusky 2018:511). Another important element is, of course, the architecture.  Adobe 

compounds and a possible central plaza are present, which has been linked by Kerchusky 

to a probable regional center for local community activity. Walls have also been found 

here which may be an indicator for defensive architecture (Kerchusky 2018:520). There 

is no Wari style architecture at the site. 

Kerchuskyôs 2018 dissertation provides another valuable perspective of the 
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impact that Wari expansion had on local populations. This dissertation uses the local site 

of Zorropata as a case study for the impact of Wari encroachment on local Las Trancas 

populations during the Middle Horizon while also including a discussion of the role that 

local, Loro, ceramics played at the site. Kerchusky concluded that  ñNasca peoples living 

at this site either rejected or were rejected by the Wari Empire to a large extentò 

(Kerchusky2018:510). Meanwhile, Early Intermediate Period productive and 

consumptive traditions or preferences were maintained by local peoples living in the Las 

Tancas Valley during the Middle Horizon.  
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III . HISTORY OF HUACA DEL LORO AND MIDDLE HORIZON CERAMICS   

 

Julio C. Tello was the first to conduct excavations at the site that he called Tambo 

de Kopara, now Huaca del Loro, in the 1920s. He identified three major areas, or sectors 

of activity throughout the site. Sector A was the area of the principal ayllu, the place that 

would have been a center for elites. This area included the remains of large, rectilinear 

adobe compounds and a round temple (Tello 2002:15-17). Sector B, which is where 

many of Telloôs excavations were focused, was the cemetery area. Tello and his team 

excavated three looted tombs here. Tello documented the ceramics associated with these 

tombs, which included a variety of large complete and broken vessel types with plain and 

ornamental decorations. (Tello 2002:22-25). The final area, Sector C, was deemed to be 

associated with the secondary ayllu. This would have been the area where commoners at 

the site lived (Tello 2002:15). There was no visible architecture in this sector.  

Excavations at Huaca del Loro continued with William Duncan Strongôs 1952-

1953 expedition, who changed the name of the site. Employing survey and excavation, 

Strong rediscovered two large rectangular structures, one circular structure, and several 

burials (Strong 1957:38). The excavations were predominantly centered on the circular 

structure in Sector A with an additional focus on the cemetery area of Sector B. Strong 

identified Huaca del Loro as a Fusion period (now called the Middle Horizon) site. This 

identification relied heavily on the circular structure and ceramics. When Strong and his 

team excavated, the remains of a small, round temple still stood. This temple area had 

painted walls, several rooms, thick walls, plastered floor, and items identified as 

ñsacrificial materialsò including a mummified macaw (Strong 1957:36). The remains of 

two  large adobe compounds were just to the east of the temple. Whole vessels and a 
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considerable number of ceramic pieces were recovered from the entire site. Based on 

these excavations Strong was the first to separate Loro as a distinct ceramic style (Spivak 

2015:43). 

In the 1980s Paulsen (1983) revaluated Strongôs conclusions about the site. 

Architecture and ceramics are the two main pillars of Paulsenôs argument that Huaca del 

Loro was a highland colony. Like Strong, Paulsen considered the circular structure to be 

a temple, which she identified as a link to highland presence at the site. She supported 

this highland link with the ceramic data, noting that the presence of Late Nasca, phases 7-

9, represent a transition from the Early Intermediate Period through the Middle Horizon 

(Paulsen 1983:101). Furthermore, similar ceramics and architectural elements at Nasca-

area sites Tres Palos II and Pacheco suggested a pattern in foreign influence. Paulsen 

posits that Huarpa people built these sites as colonies at strategic points along the valley 

during the end of the Early Intermediate Period, almost as a trial for colonial expansion. 

However, not all have agreed with this analysis. Throughout Schreiberôs 1989 

article she stresses that Paulsen did not fully prove her conclusions. The central argument 

that Schreiber proposes delves into the architecture of the circular structure. Using data 

derived from her survey of the southern Nasca region, Schreiber notes that circular 

structures and stone construction with adobe walls were common in the region, meaning 

that the structure was not definitively a highland product (Schreiber 1988:72). The 

underlying message throughout this critique is the need for more evidence. 

Current Research 

In more recent years, Conlee took the first steps in providing new evidence. In the 

summer of 2015, she conducted drone photography, gradiometer work, and Ground 
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Penetrating Radar (GPR) survey across the site. (Conlee 2015b:3). A total of 21.4 

hectares were documented with high resolution imagery; 615 ha of the valley was 

documented with low resolution imagery, 2.9 ha were surveyed using the gradiometer, 

and 0.4 ha were surveyed using GPR (Conlee et al. 2017b). The work was divided among 

three areas of interest, including Sectors A and C which had previously been identified by 

Tello. Grid 1, in Sector A, revealed a series of large rectilinear structures ñapproximately 

45-55 cm below ground surface, and extend[ing] below a meter in depthò (Conlee 

2017:8). Grids 2-4, in Sector C, identified ñlarge square structures with less depth than 

those in Grid 1ò (Conlee 2017:8). This project helped to test how the latter two non-

invasive methods fared in the area. These areas would then become the focus for the 2019 

field season excavations.  

A major focus of the 2019 Huaca del Loro excavations was to evaluate what type 

of site it was and what its relationship was to the highland Wari state. The project 

investigated three primary hypotheses: whether Huaca del Loro was a local site, a site 

that local people established to resist the Wari Empire, or a Wari colony. 

Following the first hypothesis, Huaca del Loro may have been a previously 

established Nasca settlement. The site is situated on the southern edge of the region in a 

rural area, making it potentially of little interest to the Wari. Following this line of 

reasoning, we would have expected to see a ñpredominance of local practicesò where a 

hybrid Wari-Nasca culture existed throughout the region (Conlee 2017:10). That is, we 

would have expected to find a hybrid of Huarpa, Wari, Loro, and Nasca styles, as has 

been seen at other Nasca sites. In contrast, we would not expect to find much, if any, 

imperial Wari pottery, which differs from Nasca in immediately observable motifs such 
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as chevron bands and elite male warriors (Spivak 2015: xi). If a few Wari trade pieces, or 

locally produced Wari pottery, had been found they would have been expected to be 

associated with elites either in domestic or burial contexts (Conlee 2017:11). Another 

indicator for this scenario would be the temporal context of the ceramic assemblage. 

There would be a continuation of practices and styles beginning with a presence of Early 

Intermediate Period pieces. The changes that appear throughout the later periods would 

act as evidence of sharing throughout a hybrid culture that would have existed at Huaca 

del Loro (Conlee 2017:11).  

Alternatively, Huaca del Loro may have been a site of resistance from the Wari. 

Hence the pottery, and the entire site, would act as a rejection of Wari styles. Pottery 

would be local and there would be no Wari artifacts. People may have actively 

manipulated and changed ceramics by creating differences in the forms and designs of 

Loro pottery as opposed to other settlements in order to assert their local identity (Spivak 

2015). As Spivak has explained, reduced motifs, loose brushstrokes, and the use of voids 

that are central to the Loro style may be an indicator of rejecting Wari ideals and 

encroachment (Spivak 2015:95). Unlike the first hypothesis, the site would date primarily 

to the Middle Horizon when Wari sites nearby were established (Conlee 2017:11). 

The third presented possibility is that Huaca del Loro was a Wari colony, possibly 

established as early as the Huarpa period as a southern outpost. In this scenario, there 

would be a mixture of Loro and Wari pottery styles present, and possibly some Huarpa. 

Loro pottery may be profuse throughout the surface layer, as the local population would 

have supported much of the site (Conlee 2017:11). If Huaca del Loro was a colony, 

imperial styles will be present including unique vessel types such as keros that are 
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associated with Wari feasting (Conlee 2017:12). In this scenario the site would first date 

to either the Middle Horizon or late Early Intermediate Period depending on whether it 

was established during the Huarpa period or the Wari. 

 Excavations and analysis at Huaca del Loro were conducted from June-August 

2019 as part of Proyecto de Investigación Arqueológica Huaca del Loro (Noriega and 

Conlee 2019). The site was divided into five sectors and a map with the sectors and 2019 

excavation areas is shown in Figure 3.1. Three of the five total sectors were excavated in 

2019. These three sectors include Sector I, III, and IV. The sample assemblage that 

comprises the data of this thesis are drawn from these sectors.  

 Sector I is the Wari area of the settlement where Tello thought was where the 

principal ayllu or elite people may have lived. Two Wari structures were excavated in 

this sector, one of which was a rectilinear compound and the other was a D-shaped 

temple. Level A was heavily disturbed by modern habitation and a previous goat pen. 

Thus, no artifacts were recovered from this level. Level B represents a relatively mixed 

level with some disturbance. Level C in this sector is intact as is Level D. However, there 

was only a very small portion of Level D recovered from this sector. It is contained 

within one room of one of the excavated structures that will be discussed in greater depth 

throughout later chapters.  

  Sector III comprises the cemetery area of the site. This area has been identified as 

the cemetery as early as Telloôs map (Tello 2002:94-94). However, both Tello and Strong 

noted that the cemetery had been looted from a very early time. The architecture here 

consisted of adobe and stone walls and large square tombs. Excavation Units 1, 2, 6 and 7 

were included in this area to examine and better understand the people that lived and died 
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at Huaca del Loro. The top level, Level A, was disturbed. However, some artifacts were 

collected from this level as they still contain information about the looted graves. When 

present, artifacts and remains were collected from all levels below Level A as well. Some 

surface collection was recovered from this sector as goods associated with graves can 

often yield valuable data. These collections have been noted and are discussed in the 

discussion section of this thesis.  

 The final excavation area was Sector IV. This area, combined with Sector V, was 

thought by Tello to be the home of the secondary ayllu or commoners, and the 2019 

excavations in part support his claim. This sector contained Units 3, 4 and 5 as well as 

Profile 1. Profile 1 was a part of a road cut that revealed quincha architecture, which are 

cane walls that made up square homes (Conlee 2017:10). This was common local 

architecture in the Middle Horizon. Across most of this sector, the initial layer, Level A, 

was disturbed. However, artifacts were collected from this level, again as this data can 

still be used to make interpretations about the site as a whole. There is a greater 

discussion of all three sectors and what was recovered from each level within each of 

them that can be found in the data section of this thesis.  
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Figure 3.1The site map of Huaca del Loro with sector boundaries and excavation units.  

 

Middle Horizon Ceramics 

Ceramic assemblages possess a wealth of information about the populations that 

crafted them. Studies of Middle Horizon Nasca ceramics began with many influential 

works from archaeologists like Dawson, Silverman, and Strong and Kroeber (Silverman 

1993, Strong 1957, Kroeber 1998). In the early 1950ôs Dawson analyzed Max Uhleôs 

collections at Berkeley to provide a nine-phase sequence of Nasca ceramics. This study 

has proved incredibly useful over time as scholars still use and reference most of these 

phases.  

Silverman and Strong built upon this sequencing as they argued that neither Nasca 

8 nor 9 are part of the Nasca tradition. Silverman takes this analysis a step further to 

associate Nasca 9 with the Chakipampa style (1993:35). Spivak (2015) has tackled the 

explanation of Nasca 8. This supposed style was once thought to represent ña shift in the 

power axis in south central Peru from coast to highlandò (Silverman 1988:28). Spivak has 
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explained that Nasca 8 is now thought to be the Loro tradition, which illuminates just 

how influenced the style is by both the Nasca and Wari styles.  The focus of the present 

research is on the Nasca 8 and 9 style pottery found at Huaca del Loro today known as 

Loro and Chakipampa. 

Newer data and studies on these ceramic styles provide further foundation for 

analysis. Whalenôs 2015 dissertation discusses how Late Nasca society was impacted by 

the collapse of Cahuachi, the Early Nasca ceremonial center. As Cahuachiôs influence 

declined, local populations grew in leadership power (Whalen 2015:340). Whalen argues 

that this localization and regionalism that characterized Late Nasca appears throughout 

various aspects of life, including pottery. Whalen divides this shift by the stylistic 

changes and uses of ceramics. Stylistically, regional creativity was inserted into the 

iconography. However, the overall traditional uses for certain vessels, such as vases, 

goblets, and other vessels for ritual use, were relatively maintained (Whalen 2015:348). 

These two factors work together to show that while some new innovations were inserted, 

much of the old traditions were renewed through regional creativity.  

Spivakôs 2015 dissertation, which analyzed a variety of Loro ceramic museum 

collections and sherds from survey and two excavations, gives major insights into the 

style. This dissertation provides the necessary framework to study and understand 

iconography of the region and how the interactions among these South Coastal groups 

left resounding effects on the ceramics. An important distinction that Spivak addresses is 

the interaction among the Nasca, Loro, and Wari ceramics. Per Spivak, Nasca provided 

the baseline form from which the Loro and Wari drew their motifs. As Loro and Wari 

ceramicists borrowed greatly from their Nasca predecessors, they have a number of 
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shared aspects. These vary from vessel shapes, like face-neck jars, to underlying stylistic 

elements such as the use of black outlines. Loro and Wari styles have also veered away 

from certain stylistic aspects of the Nasca in their own unique ways. These differences 

and the possible reasoning behind them go hand in hand with understanding the 

interaction that Loro and Wari populations had (Spivak 2015: xi).  

However, there are distinct differences among the Loro and Wari styles. Loro 

renditions are usually far more pared down versions as they often isolated the most basic 

elements (Spivak 2015:133). Overall, Loro ceramics had a higher predominance of 

female images, less burnishing, and loose brushstrokes (Spivak 2015: xi). These wares 

were thicker, heavier, rougher, less colorful, and less polished than the corresponding 

Early Intermediate Period wares (Silverman 1989:25 in Kerchusky 2018:498). Abstracted 

symbols were frequently used by the Loro (Spivak 2015: xi). For example, a primary 

element of Loro motifs are the rays, which had previously embellished Nasca images. 

Spivak has noted that this is a commonality for the Loro as they chose to emphasize color 

and shape at the expense of detail (2015:133). This has been exemplified throughout the 

Huaca del Loro assemblage as is shown by solitary rectangles, nested semicircles and 

other minimal geometric motifs. Thus, although the Loro potters were utilizing 

previously established Nasca imagery, like serpentine creatures, they were using them as 

standalone motifs. This is in direct contradiction or opposition to Wari imagery that was 

far more codified and mathematical in nature (Spivak 2015:134).  

Another similar stylistic root appears through the continued use of polychrome 

pottery. In Late Nasca pottery, polychrome was utilized for ñexpressing religious 

ideologyò and helped shape social relationships (Whalen 2015:349). The decline of 
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Cahuachi helped the profuse diffusion of the polychrome style throughout the Nasca 

region (Silverman and Proulx 2002:31). Although the Loro did retain the polychrome 

characteristics, they put their own touch on the slips. Loro potters used an organic black 

pigment to coat pots or make designs on them. This black pigment is fugitive, applied 

after firing, and therefore far more susceptible to use, wear, and post-depositional 

processes (Strong 1957:40; Kerchusky 2018:323). An easier to identify commonality 

among Loro ceramics is the color of the paste. As Spivak explained, a red-orange color is 

the most common, while brown-beige is also found throughout Loro works (2015:75). 

These vessels are commonly constructed through coiling and then paddled to create 

strong, even surfaces. Another step that Loro artisans usually took when constructing 

their vessels was the step of polishing, which aided in smoothing the surfaces of the 

vessel (Spivak 2015:89).  

Polishing is not an uncommon practice throughout Nasca as Nasca and Wari 

ceramics exhibit burnishing as a part of their surface treatment as well. However, the 

difference comes through the execution among the groups. Loro polishing can be 

irregular, as visible tool marks and strips of shine showing the polisherôs path are present 

(Spivak 2015:89). Most Nasca and Wari ceramics, however, have a smooth and glassy 

exterior. 

Although Loro and Wari ceramics styles share a common root, they vary greatly. 

While the Loro followed a great deal of the earlier Late Nasca styles, they formulated 

their own pattern and pared down these recognizable forms into a creation that is entirely 

their own. They are often described as a rougher version of their Nasca predecessors with 

thicker, heavier, less polished pieces (Kerchusky 2018:54). These differences may have 
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resulted from overt stylistic choices aimed at the creation of a new ceramic tradition 

(Spivak 2015:85). Whether this new style is aimed at subverting the Wari stylistic 

variations or is the result of local artistic choices delves further into the question of how 

these groups interacted.  

However, how the Wari interacted with the local Middle Horizon population is 

still unclear. This question has been much of the impetus for this study. The site of Huaca 

del Loro will be examined in much greater depth throughout the remainder of this thesis 

in an attempt to answer this question. There is a clear presence of Wari intervention in the 

Nasca drainage valley as has already been discussed throughout Chapter 2. There were a 

number of Wari sites within the Nasca region that had a mixture of Wari and Loro 

presence. Sites such as Pataraya, Pacheco, and La Tiza demonstrate areas where there 

was both a Loro and Wari presence. However, in the past, scholars have viewed these 

groups in opposition. The differences between the Loro and Wari ceramics, especially 

considering their shared Nasca influence, has been a major line of evidence that the Loro 

rejected the Wari (Spivak 2015). Spivak has argued that the Loro artisans made each 

material, technical and visual choice to create these overall stylistic trends that deviate so 

strongly from the Wari styles (Spivak 2015:106). One such choice included the audience 

that the Loro styles reached. Spivak has argued that the limited imagery and minimal 

decoration that makes up Loro style is indicative of a ñsmall, localized polity that neither 

needed nor wanted to influence a broad, cross-cultural audienceò (Spivak 2015:140). In 

comparison, the Wari had a range of substyles that were produced in specific regions 

showing the artisans willingness to incorporate local systems (Cook 1987:71). The Loro 

retained some of the earlier Nasca styles but changed the placement and pared down the 
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motifs in order to separate themselves from the Middle Horizon empire of the Wari 

(Spivak 2015:107-108). However, the findings of the ceramic assemblage, as well as 

other aspects, of the 2019 field season at Huaca del Loro question this understanding. I 

will expand on these ideas in Chapter 7 of this thesis. 
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IV . METHODS 

The objectives of this project were to identify the form, function, decoration and 

iconography for the ceramic vessels in the assemblage from Huaca del Loro. Each 

individual objective is addressed throughout the course of this chapter in relation to the 

methods of analysis used and the overall importance to this thesis. A strong emphasis was 

placed on the diagnostic sherds as they yield the most information. These fragments hold 

valuable information and insight into the pottery manufacture and are important when 

conducting a spatial analysis. The focus of this analysis is on the diagnostic sherds; 

however, an additional emphasis has been placed on rim sherds. Different approaches 

have been utilized for analyzing the various forms of sherds deemed diagnostic and are 

explained throughout this chapter.     

 All data was first recorded on Excel spreadsheets recording descriptions, 

measurements, and artifact numbers. These spreadsheets aided in compiling various 

applicable tables, graphs, and statistical analysis to better interpret the data. Such tables, 

which show the counts and percentages of different vessel types, are incredibly useful for 

identifying patterns in the assemblage. Further statistical analyses using SPSS was 

conducted to better understand the correlation among the vessel types relative to their 

contexts within the site. Photographs of diagnostic sherds were taken with accompanying 

scale. In addition to the photographs, some of the diagnostic sherds were drawn. Not all 

sherds were drawn or photographed, only those that exemplified the variety of types 

found throughout the assemblage. Sherds with unique profiles, in addition to those typical 

from the assemblage, were drawn, and those with either unique or typical decorations 

were chosen for photographs. Thus, with some exceptions, drawings were exclusively 
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rim sherds while photographs of all diagnostic forms were taken.  

 Once the sherds were recovered from the site, they were washed and given a 

unique number. Each number indicates the provenience of the respective sherd within the 

site of Huaca del Loro. The first number or letter indicates the unit from which the sherd 

was found, the second letter was the level, while the final number indicates the sherdôs 

arbitrary number. This was the first step to processing and analyzing all sampled sherds 

from the assemblage.  

 Due to time constraints, not all diagnostic sherds excavated from this season were 

examined. A sample of at least ten percent of each level was deemed sufficient for the 

purpose of this thesis. Depending on the context and size of the strata within the site, this 

sampling percent ranged. This ensured that at least some information was gained from all 

areas represented in this field season. 

 The sherds were then classified by their vessel position: rim sherds, body sherds, 

and base sherds. Rim sherds are distinguishable by the presence of the vessel lip. Body 

sherds are less definitive pieces that come from the walls of the vessel. These can aid in 

analyzing the temper and other manufacture components of the ceramics. Only body 

sherds with some form of decoration were analyzed for the purpose of this thesis. Base 

sherds contain some portion of the base or underside of the vessel. These can be 

combined with rim data to understand overall vessel proportions. Handle sherds were 

also deemed diagnostic and recorded as such. The final form of diagnostic sherds 

identified within the assemblage was those with repair holes. These are holes that were 

drilled into the surface of the vessel, tied together with twine and sealed with resin to 

repair fractured vessels. (Spivak 2015:105). An example of these repair holes can be seen 
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in Figure 4.1. 

 
Figure 4.1 Sherd E2-ASO-B-05 shows two full and one partial repair hole. 

 

As rim sherds potentially contain the most information, their analysis was the 

most complex. The rim sherds were placed against a flat surface to determine the 

orientation of the original vessel. From there, the sherd was compared against a metric 

guide for estimating vessel diameters. The chart enabled analysis of the percent of vessel 

still intact and the original diameter of the orifice. The type of lip and rim were recorded 

as well.   

The following methods were used for all types of diagnostic sherds. Digital 

calipers were used to record the thickness of each sherd. For certain pieces this was taken 

a step further to record extra areas of thickness. For example, the thickness of the lip and 

body of rim sherds were recorded. Figurines often had an additional area of measurement 

recorded, depending on the size of the piece and variety of thicknesses present. These 

measurements are useful for differentiating the styles present and act as an additional 

distinguishing factor among the three main styles that were excavated.  
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  For example, as Whalen (2014:218) explains, Late Nasca vessels have varying 

proportions depending on whether they were fine ware or coarse ware, and their use. The 

average rim widths range from 0.9 mm to 7.1 mm with an average of 3.2 mm. Meanwhile 

Loro ceramics have slightly thicker walls ranging in width from 2.4 mm to 9 mm, 

averaging 4.2 mm wide (Spivak 2015:77). Finally, Wari ceramics are generally thin 

walled. The vessel walls that Jennings recorded at Tenahaha typically fell between 0.8 to 

1.3 cm (Jennings and Alvarez 2015:127).  As these measurements do differ, albeit by 

small amounts, they will only be used as additionally information to strengthen an 

argument for any of the three presented hypotheses. 

A Munsell color chart was utilized to record the slip and paste colors present. The 

standardized Munsell color definitions allow for more precise comparison among sherds. 

If a sherd had any type of decoration, typically some type of painted design, the 

decoration was also recorded with a written description of any design(s) present. This 

was in association with a surface treatment category that recorded whether a sherd had 

any decoration of any type and where the decoration was (interior vs. exterior of vessel).  

 An additional emphasis was placed on analyzing the paste of the ceramic 

assemblage. A Dinolite microscope was used to examine and record the inclusions that 

are present in the assemblage. This allowed for examining the presence or absence of 

organics in the paste, as well as nonorganic temper. This helped with the comparison of 

fineware versus plainware ceramics, in addition to a closer examination of figurines and 

their construction. Again, this information can be compared with other assemblages in the 

region to see commonality in practices for groups in the area. The microscope also 

allowed for a better examination of the firing conditions of the vessels. Firing conditions 
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are especially important to understand as they relate directly to the technology used in 

creating each vessel. The firing conditions were assessed, in part, with the aid of a firing 

core chart found in Orton & Hughes 2013 (175). Determining if the ceramics were 

oxidized or reduced, and the speed at which they were cooled, can tell a great deal about 

the firing practices used to make the original vessel.  

An initial analysis was conducted on the ceramics to determine if they were 

plainware or fineware. This determination was made predominantly based on the 

percentage of inclusions and thickness of the vessel and correspondingly reported on the 

main Excel spreadsheet. From here, the initial analysis was taken one step further to 

determine whether or not the sherd was Loro. This step was only taken if the sherd was 

deemed to be not plainware. If the sherd was neither plainware nor Loro, the style was 

recorded, if known. This analysis was finished at Texas State University and facilitated 

by the aid and expertise of Dr. Deborah Spivak. The differences among these styles have 

been discussed in greater detail in Chapter 2.  

To gain an additional understanding of the orientation and profile of the sherds, 

sketches were drawn. The data obtained from the measurements were used when 

constructing these sketches. Due to time constraints, not every diagnostic sherd was 

drawn. Only rim sherds with a profile that either reflected one typical of the assemblage 

or one that differed from the sample were chosen for drawing. Thus, not all sherds were 

drawn, but there was a drawn representation of much of the 2019 analyzed sample. 

Photographs were also taken of diagnostic sherds that matched these conditions. 

Photographs were used to capture any diagnostic sherds with either typical or unique 

painted designs while drawings helped to demonstrate the profile and orientation of the 
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original vessel.  

 The data from the 18 variables that have been explained throughout this chapter 

were first entered into Microsoftôs Excel Spreadsheets. Percentages and counts are also 

listed for the temper and firing conditions noted within each type. This type of analysis 

has greatly aided in examining patterns across the site and how the various variables 

interact with one another. These patterns and connections are examined in greater detail 

in Chapters 5 and 6 where spatial distribution of the assemblage will be presented and 

then an interpretation given.  

These methods of analysis have provided an initial understanding of the ceramic 

assemblage of Huaca del Loro, which has then allowed for a deeper interpretation of the 

site. These steps will greatly aid in the identification of ceramics as Late Nasca, Loro, and 

Wari. As the data has been recorded, and that recording practice has been noted, it can 

then also be compared to other data from sites within the region.  
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V. THE CERAMIC ASSE MBLAGE  

A sample of 566 ceramic sherds out of 4111 sherds excavated from Huaca del 

Loro were analyzed in this thesis. 65.85% of the total excavated sherds were diagnostic 

(n = 2707), while the remainder were non-diagnostic sherds. A breakdown of the total 

number of analyzed sherds compared to the total number of diagnostic, nondiagnostic 

and overall total of excavated sherds from each sector can be found in the Appendix 

section with Tables A.5 through Table A.7. From this assemblage nearly all of the 

analyzed sherds were collected from excavation. The few exceptions are pieces obtained 

from surface collection. Ceramics were analyzed from all excavated sectors. This 

includes Sector I, where Wari architecture was recovered; Sector III, which contained 

looted tombs; and Sector IV, the possible secondary ayllu or local domestic place.  

Ceramics were divided into categories of fineware or plainware. The types and 

subtypes of plainware and fineware that were recovered can be seen in Table 5.1. 

Fineware sherds constitute the majority of the assemblage due to the sampling bias 

mentioned in the Methods Chapter of this thesis. This bias preferred diagnostic fineware, 

which held more information than plainware or non-diagnostic sherds regarding the 

cultural affiliations of Huaca del Loro. Diagnostic sherds were defined as any piece with 

information as to the cultural affiliation or original vessel shape and included pieces with 

handles, rims, bases, or decorations. 

This chapter will first introduce the spatial distribution of the sample that will be 

expanded upon in Chapter 6. It will continue into a discussion of the technical aspects of 

the ceramics focusing on the paste, before entering a discussion of the types of fineware 

that were present and their distributions. The same discussion is provided for plainware in 
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the sample. The chapter ends by addressing each of the cultural or temporal styles that 

were present in the sample assemblage.  

 

Table 5.1. Distribution of counts and percentages of the total assemblage for each vessel 

type 

Vessel Type Count % of Assemblage 

unknown 199 34.98% 

bowl 188 33.10% 

deep bowl 2 0.35% 

cup 1 0.18% 

total bowl 191 33.63% 

plate 90 15.85% 

olla 17 2.99% 

collared olla  5 0.88% 

necked olla 2 0.35% 

total olla 24 4.23% 

jar 16 2.82% 

collared jar 4 0.70% 

spouted jar 2 0.35% 

outflaring jar 2 0.35% 

necked jar 1 0.18% 

miniature jar 1 0.18% 

total jar  26 4.58% 

handle 10 1.76% 

figurine  9 1.58% 

vase 6 1.06% 

face-neck jar 5 0.88% 

misc. base 3 0.53% 

misc. form 2 0.35% 

flaring goblet 1 0.18% 

neck sherd 1 0.18% 

double spout and 

bridge 1 0.18% 

Total 568 100.00% 

 

Spatial Distribution  

 Ceramics were excavated and collected from three of the five identified sectors 

across Huaca del Loro. Sector I consists of two types of Wari architecture. Structure 1 is 
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a rectilinear compound and Structure 2 is a D-shaped temple. These structures can be 

seen in Figure 5.1 positioned along with the other excavation areas. In this figure 

Structure 1 and 2 are emphasized. Sector III is a cemetery area, which included looted 

tombs and excavation Units 1, 2, 6 and 7. Sector IV is the area that Tello identified as the 

secondary ayllu area or place where the common people of the Middle Horizon probably 

lived (Tello 2002:14). Within Sector IV were excavation Units 3, 4 and 5 and Profile 1. 

This profile was along a road-cut and had exposed quincha architecture, which has been 

found at other sites in the Nasca drainage (Conlee 2000:455). These cane walls were 

utilized for local architecture in square houses (Conlee 2015:10-11). This is useful for 

cheap, quickly created structures. A more in-depth discussion of the ceramics found 

within each excavation area can be found in Chapter 6 where spatial distribution is 

addressed further. 

 
Figure 5.1. Map of Huaca del Loro divided into sectors with excavation units shown and 

highlighting Structure 1 and 2 
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Paste  

 An analysis of the paste was conducted to determine the firing atmosphere, 

percent of inclusions, and types of inclusions that appeared in this assemblage. These 

categories are discussed individually below within their respective vessel types and will 

be summarized here. As seen in Table 5.2, there were an overwhelming number of 

oxidized sherds accounting for over 98% of the sample. There were only six fragments 

that exhibited any reduction. The reduced sherds come from a variety of vessel types 

including a necked olla, plate, jar, and various miscellaneous forms. The majority are 

from Sector I in or around Structures 1 and 2 with the final piece from a surface 

collection that was a part of Unit 5. Paste color varied across the Munsell red to brown 

scale, including shades of red in the 10 R family, yellowish red of 5YR 5/6, 2.5 YR 5/4 

reddish brown, 7.5 YR 6/4 light brown. Rates of inclusions varied widely from 5% to 

30%. The majority of sherds contained 10% to 15% inclusions, as is shown in Table 5.3. 

An example of oxidation can be seen in Figure 5.2 below while an example of reduction 

can be seen in Figure 5.3.  

 
Figure 5.2 This figure shows T2-C-02, an example of an oxidized sherd. 
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Figure 5.3 shows an example of reduction in Sherd E2-ASO-B-20. 

 

 

Table 5.2 Table with counts and percentages of oxidization or reduction types across the 

assemblage 

Row Labels 

Sum of 

Count  

Sum of % of 

Assemblage 

Total oxidized  557 98.06%  

oxidized; no core  433 76.50% 

uneven oxidization 68 12.01% 

oxidized with diffuse core margins 38 6.71% 

oxidized; with firing clouds 5 0.88% 

oxidized 5 0.88% 

oxidized with diffuse core; uneven 

oxidization 2 0.35% 

oxidized, no visible core 2 0.35% 

oxidized in two layers  1 0.18% 

oxidized; thin core margins 1 0.18% 

oxidized with uneven core 1 0.18% 

oxidized; possible core 1 0.18% 

reduced 6 1.06% 

other  2 0.35% 

partially reduced; partially oxidized 1 0.18% 

Grand Total 568 100.00% 
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Table 5.3 Table showing the frequency of each percentage amount of inclusions.   

% of 

Inclusions 

Sum of % of 

Assemblage Raw Counts 

5% 9.54% 54 

5-10% 0.35% 2 

10% 55.48% 315 

10-15% 0.53% 3 

15% 24.03% 136 

20% 8.13% 46 

25% 1.24% 7 

30% 0.71% 4 

Grand Total 100.00% 568 

 

Fineware 

 Bowls. As is explained by Table 5.1, bowls were the largest represented 

proportion of the assemblage accounting for over one third of the total assemblage (n = 

191, 33.63%). There were divisions between bowls, which included deep bowls and cup 

bowls. Deep bowls (n = 2) follow Spivakôs designation of deep bowls, which are bowls 

with relatively straight sides (Spivak 2015:78). Cup bowls (n =1) are relatively small in 

size compared to other bowls and according to Proulx are ñbell-shaped vessels with a 

distinctive flaring rimò (Proulx 1968:12). Pieces defined as bowls were also differentiated 

by their rim and lip type. Rim types included slightly inverted, inverted, straight, slightly 

everted, and everted. Lip types were more varied including angled, tapered, rounded, 

uneven rounded, and flattened. Only seven of the bowls are undecorated and considered 

plainware. The remaining 200 bowl sherds are from decorated, fineware bowls. Bowls 

are painted and slipped typically on the exterior, although some had additional painting 

and slips on the interior. These bowls come from a variety of styles including Loro, Wari, 

transitional, Late Nasca, and Chakipampa. Additionally, most bowls had good sorting 

with 10-15% inclusions. Most inclusions included sand, quartz, and mica.  
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 The overall size range for bowls varied in diameter from 7 cm to 30 cm with most 

bowls falling in the 8 cm to 21 cm diameter range. It should be noted that not all sherds 

had a big enough percentage of vessel present to determine the original vessel diameter. 

Thickness of the bowls ranged from 2 mm at the smallest and 6.50 mm at the largest for 

the lip, and 2.10 mm to 10.70 mm at the body. Most bowls were placed under the general 

bowl category (n = 146). The highest determined subtype were shallow bowls (n = 59). 

There were few deep bowls (n = 2), and only one small bowl and one cup. The 

differences among these subtypes can be seen in Figure 5.4. The profile labelled ñg.ò or 

Sherd E2-ASO-R1-B-10 is an example of a cup. The profile labelled ñf.ò, Sherd E1-R5-

C-15, relates to a deep bowl. All other sherd profiles are under the larger term of bowl.  
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Figure 5.4 Profiles of various bowl sizes with the sherd numbers included. 

  

Plates. The next highest proportion of an identified vessel type are plates (n = 71). 

Diameter for plates ranged from 8 cm to 24 cm while their thickness ranged from 2.50 

mm at the lip and 8 mm at the thickest point in the body. Plates were generally smoothed 

on both sides and painted on the interior. There are a few exceptions to this generalization 

including, notably, one piece that was incised. Nearly all plates were oxidized, with good 

sorting and between 10-15% inclusions. Much like the bowls, these inclusions 

consistently consisted of quartz, sand, feldspar, and mica. Most plates were of either 
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indeterminate style or Loro, with the exceptions of five Late Nasca pieces and one 

Viñaque sherd. Examples of profiles can be seen in Figure 5.5 below. This figure shows 

the profiles of six sherds that are labelled at the bottom of the figure.   

 
Figure 5.5 The profiles of a sample of plates with the sherd numbers included 

  

Jars. Jars consist of 4.59% of the assemblage (n = 26). The jar category is 

comprised of the following jar types: collared jars, spouted jars, out flaring jars, necked 

jars, and miniature jars. Jar diameters ranged from 4 cm to 16 cm with a prevalence of 

rounded and flattened lip shapes. All jars exhibited some form of surface treatment 

including a smoothening on both sides of the vessel across the collection. Some had 

additional painted exteriors. All jars were oxidized with nearly all even oxidization, 

though there were a few exceptions with uneven oxidization. Sorting for jars ranged from 

poor to very good with most falling between the fair to good categories. There was a high 
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variation in inclusion amounts from 5% to 25% with a high distribution in the 10-15% 

range. Inclusions consisted of quartz, feldspar, sand, mica and possibly shell. The jar 

category is unique as there are both plainware and fineware jars in the assemblage. 

Plainware jars such as collared jars will be discussed separately in the plainware section 

below, face-neck jars will also be discussed separately below. Examples of jar profiles 

can be seen in Figure 5.6 below. The sherd numbers are labelled at the bottom of the 

figure. For example, the profile labelled ñc.ò, Sherd E2-ASO-B-22, shows the profile of 

an outflaring, collared jar. All other profiles in this figure are also of the neck of jars as 

this is the easiest portion of this vessel to identify. 

 
Figure 5.6 Profiles of sherds showing profiles of jars with their sherd numbers included. 

  

Face-neck jars. Face-neck jars are Loro vessels that held a specific role in Loro 

society (Spivak 2015:146). In her 2015 dissertation, Spivak established the basis for 

identifying these vessels throughout the assemblage. Following her specifications, face-

neck jars are ñone-handled jar[s] with a modeled and painted face adorning the neck part 

of the vessel.ò (Spivak 2015:147).  

Although no complete face-neck jars were recovered in the 2019 field season at 

Huaca del Loro, there were a total of five sherds that can be considered face-neck jars. 
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One such piece is the face of a face-neck jar shown in Figure 5.7. All of these pieces 

exhibit some indication of being a face-neck jar, most notably the fact that four out of 

five of these pieces including a portion of the face from the jar. The fifth piece had hair 

painted on the vessel. All of these fragments were oxidized evenly and painted on the 

exterior with pale brown and black slip on the exterior. Most of the pieces had good 

sorting with fewer than 15% inclusions of feldspar, quartz and mica (n = 4) (U5-S-86). 

U5-S-86 is an exception in more than one instance, as it has poor sorting, burn marks on 

the exterior, and does not have the head of the face-neck jar present. Additionally, this is 

the only face-neck sherd found in an area other than Sector I. This sherd was recovered 

from Unit 5.    

 
Figure 5.7 Sherd E2-ASO-B-R1-07 which shows the face from a face-neck jar. Parts of 

two eyes, a partial eyebrow and nose are shown.  
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Vases. Vases are described as a type of vessel that is twice as tall as its diameter 

(Carmichael 1988:222). These are often used as drinking vessels (Spivak 2015:79). Vases 

are a small proportion of the assemblage, accounting for 1.06% (n = 6). All exhibit good 

to very good sorting with between 5 to 10% inclusions of mica, feldspar, sand and quartz. 

Paste for these sherds all fell in the pale red (2.5 YR 6/2) or weak red (10 R 4/4) range to 

red (2.5 YR 5/6) as is in the Munsell. All pieces had a painted exterior and smoothed 

interior. The lips of these pieces were between 3.16 mm to 4.49 mm while the body 

thickness ranged from 2.88 mm to 4.60 mm. Diameters for these sherds were between 8 

cm to 11 cm with rounded lips and a mix of straight and out flaring rims. All vase sherds 

were of the Late Nasca style. Examples of vases can be seen in Figure 5.8 below which 

has the sherd names included at the bottom.  

 
Figure 5.8 Two examples of vase profiles. 

  

 Flaring goblet. There was only one sherd that was positively identified as a 

flaring goblet. This sherd had good sorting with feldspar, quartz and sand inclusions. 

There was uneven oxidization with a light red paste corresponding to Munsell color 2.5 
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YR 6/8. The exterior of the piece was smoothed while the interior was painted a red 

color. At the thickest point the sherd was 7.41 mm and measured 4.69 mm at the thinnest. 

This piece was either a Late Nasca or Loro sherd as both have been identified to have 

produced flaring goblet styles.  

 Double spout and bridge vessel. There was one sherd from a double spout and 

bridge vessel. This fragment was too small to determine the original diameter. It was only 

2.86 mm thick at its thickest point. The interior had been smoothed and the exterior had 

polychrome painted bands of red, black and white. It had been evenly oxidized and had 

few inclusions of feldspar and quartz. The style is dated to either Late Nasca or Wari. The 

importance and context of this piece will be discussed in greater depth in Chapter 6. The 

one double spout and bridge sherd that was recovered can be seen in Figure 5.9.  

  
Figure 5.9 Sherd T1-B-35 shows the spout from a spout and bridge vessel.  


