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[. INTRODUCTION

This thesis investigasthe ceramic assemblagéthe site of Huaca del Lom
Nasca, Perandhow t reflectslocal interaction with Warithe largest empiria the
Andesduringthe Middle Horizon(AD 650-1000) This chapter introduces the major
research questigprovides an introduction into théwpsical environment of Huaca del
Loro, andpresentshe chronologyof the region Finally, this chaptealsoexplains the
organization othethesis
Geography and Environment

The Ancean mountain range plays a large role for people in the region
(Kerchusky 2018:14). The Andes are home to a plethopéanf and animal speciebhis
region of vast biodiversity is extremely condensed between the Pacific desert coast and
the steep mountairange. There is a basic thigart classification system for the region
that includesosta, sierraandselva(coast, mountain and tropical forest; Vaughn
2000:9). Julio Tello suggested further classifications within the mountains that included
moreindg enous di st isandt iaéeskedni szuocnhe sas( Thel | o 1929)

The physical environment d&fascais dominated by the arid conditions associated
with the Atacama Desert. Because of this, much of Huaca del Loro is blanketed by an
accumulation of sandCpnlee 2017:6). However, the proximity to the Pacific and
numerous rivers that wind through the region allowed for agriculture (Spivak 2015:3).
The Nasca drainage is composed of northern and southern valleys, which encompass
various tributaries of the Ri@rande de Nasca River. The southern drainage is composed
of the Las Trancas, Taruga, Tierras Blancas and Aja Rivers and the site of Huaca del

Loro is in the southern most of these rivers, the Las Trancas (Conlee 2015a:216).



In this region much of the pafation is centered around inland river valleys,
which allowed for easier access to water and the possibility of arable land (Conlee
2015a:216)Figure 1.1 below shows the Southern Nasca Drainage area. This area
includes the Aja, Tierras Blancas, Tarugd &as Trancas River. Figure 1.1 also shows
some of the sites along these river valleys. These sites will be discussed in greater depth
in Chapter 2. North of the Southern Drainage Valley is the Northern Nasca Drainage
Valley. There are a number of sitesaiighout the various river valleys that make up this

drainage area as well.

Figure 1.1 A map of the Nasca dralnage WﬂbmeMlddIe Horlzon sites.

Regional Chronology
A variety of populations inhabited tilseuthern Nasca regiaver time, as is

shown in Table 1.1. The Nasca and Wari were two major cultural groups that dominated



the landscape throughout the entire Nasca drainage Vdtbeyever, they were not the
first or last group that inhabited the region. Before the Nascar€lhe Paracas
populated the area in the Early Horizon (800 B.@8.D. 1). The Paracgseople
producedine textiles and pottergndwerean early model fothe later Nasca (Proulx
2006:31).Changes inlte ceramic traditiomarksthe materialtransition from Paracas to
Early Nasca largely through the identification and use of slip (Proulx 2006:30).

TheNasca culturef the Early Intermediate Perigd.D. 1-650) was the first
largecivilization centered in the regigteaving a lasting impressidahrough their
architecture, pottery and iconography. These populations made use of the drainage
valleys and rivers throughout thegion foragriculture(Conlee 201& 216). The Nasca
had wonderfully skilled craftspeople th@abducedpolychrome ceramicgonlee
201%:219). These ceramics influentthe ceramicists of the Middle Horizon, including
both the Loro and Wari.

Meanwhile, the Wari began from the Huarpa culture of the Early Intermediate
Period in presentiay Ayacucho (Conlee 2017:1). Once therVgeew to a place of
prominence in the Middle Horizon, they had a variety of sites spanning from their capital
city of Wari outwardrecognizable byrectilinear compounds, elaborate tombs, and D
shaped temples (Isbell 2004:203). The Nasti connectiorgoes back as far as
HuarpaNasca times as Nasca iconography was adopted by Huarpa people (Conlee
2017:2).TheNasca and Wagroups and their histories will be discussed in greater depth
throughout Chapter 2 as their individual history and presence thoatthe region is
examined.

However, the Wari were not the last people to inhabit Nasca. Following the



collapse of the Wari Empir¢here was a 20@ear period of abandonment in the region
(Conlee 2015a:214). After this timibelocal Tizasociety populated the landscape
during the Late Intermediate Period from A.D. 1076 (Conlee 2015a:214). This
population remained until th@da invaded in the Late Horizon (A.D. 147632). The

Inca were the last toontrolthe region before the Spanish invaded Peru.

Table 1.1An overview of the horizons or periods with their cultural affiliation in this

region.
Horizons or Periods Culture Name Associated Dates
Late Intermediate
Tiza A.D. 10061476
Period
Middle Horizon Loro, Wari A.D. 6501000
Early Intermediate
Nasca, Huarpa A.D. 1-650
Period
Early Horizon ProtoNasca Paracas 800B.C.i AD.1

Research Problem

The overall project at Huaca del Loro aimed to evaluate what type of site it was
and what its relationship was to the highland Wari state. This thesis uses the ceramic
assemblage to investigate three primary hypotheses: whether Huaca del Loro was a local
site, a site that local people established to resist the Wari Empire, or a Wari ddieny.
typesandcontextsof the ceramicassemblagshed some light on the extent of Wari
involvement and interaction with the people of Huaca del Loro as well as lopahses
to the Wari state.

Following the first hypothesis, Huaca del Loro may have bdeoahpreviously



established Nasca settlement. This area was on the southern edge of the region in a rural
area, and it may have been of little interest to the Watiowing this line of reasoning,
we would expect to see a fApredomi-Maacace of
culture existed throughout the region (Conlee 2017:10). That is, we would expect to find
a hybrid of Huarpa, Wari, and Nasca stylesha@s been seen at other Nasca sites. An in
depth discussion of the similarities and differences of the ceramic styles will be included
in Chapter 2. In contrast, we would not expect to find much, if any, imperial Wari
pottery, whichresembles Nasca potteryits style but diverges in its iconography
(Spivak 2015:xi). There might be a few Wari trade pieces, or locally produced Wari
pottery may be associated with elites either in domestic or burial contexts (Conlee
2017:11).Another indicator for thiscenario would be the temporal context. If the
settlement wasreoutgrowth from an earliddascavillage, ceramic styles from the Early
Intermediate Period would be present. The overall assemblage would provide a
continuation of practices from the previddasca culture with some evidence of change
from emulation and sharing in a hybrid culture (Conlee 2017:11).

Alternatively, Huaca del Loro may have been a site of resistaribe Wari.If
this were the cas#he pottery, and entire site, would act agjaction of Wari styles.
Pottery would be local and there would be no Wyie artifacts. Unlike the first
hypothesis, the timing of much of the site would be closer to the Middle Horizon when
Wari sites nearby were established (Conlee 2017:11).

The third presented possibility is that Huaca del Loro was a Wari cofmsgibly
established as early as the Huarpa period as a southern outpost. In this scenario, there

would be a mixture of Loro and Wari pottery and ceramic styles. There may be a



predominage of local Loro pottery on the surface, as they would have been the local
population supporting the site (Con2@17:11). If Huaca del Loro was a colony,
imperial styles will be present in greater quantities #vgrectedn the first hypothesis
and woudl includedistinctivevessel types such as keros that are associated with Wari
feasting (Conlee 2017:12). How these hypotheses compare to the assemblage that was
analyzed constitutes the maiarpose of this research.
Organization

The thesiss organizedn the following way. Chapter gresentsan overview of
the NascaWVari relationshipjncludinginformation about other sis¢hroughout the
southernNasca drainageChapter 3 ign overview of the research thedispreviously
done at Huaca del Loro aoa Loro ceramics. Then, in Chaptét explain my
methodology and the components of ceramic analysis. In Chgptaresent theeramic
assemblagéhat | examinedrom Huaca del Loro. Following that, Chap&includesan
interpretation of the spatial distributiaf the pottery at the site. Chapter 7 is a discussion
of the results, and a comparison with other Middle Horizon sitdse region The final
chapter, Chapte8, provides a summation of the Huaca del Loecamic assemblagend
which of the presented hypotheses these ceramics repassestl as possibilities for

future research.



I1. NASCA AND WARI
Nasca

The Nasca drainage valley was a hub of cultural activity long before the Middle
Horizon. The Nasca culture of the Early Intermediate Penihagenceal later cultures
including the Wari and Loro. In order to understand these later groups, it is important to
first examine the development and foundation of Nasca civilization. The Nasca culture
spanned and evolved from its initial emergence in 1 AD toAB(@Isbell 1997. Nasca
polychrome ceramics changed with their society over.thmeenter of ceramic
prodiction is thought to béhe large, cultural centeof Cahuach{Vaughn et al. 2006)
Extensive excavations at this site have revealed that Calalacplayed a ceremonial
role, acting as a place for pilgrimage (Silverman 1993:300). The ceramic styles tha
originated here spread throughout the entire region.

Anothernotable elemertf Nasca culturés the large geoglyphs which dominate
portionsof the landscape (Silverman 1993:305). These drawings that have been etched
into thedesert floorinclude styleshat resemble a variety of animals and geometric
designs including a spiddrirds, spirals, andther forms. Present researchers believe that
thesegeg | yphs may have acted as fAdopen air temy
offerings and various assated rituals (Conlee 2016:219).

Another ritual aspect of Nasca culture was the practipeanfucingso-called
fitrophy headd The importance of this practice was cemented in the iconography which
often shows humananimals, and supernatural entitieishwrophy heads. Actual trophy
heads have been found throughout the region and are thought to be a part of agricultural

fertility offerings and sacrifices for the continuation of society (Conlee 2016:219). The



image of trophy heads continued to be prolifi the late Nasca ceramic iconography
(Silverman 1993:324). This practi@nd its iconographic depictions, were continued into
the Middle Horizonn Wari and Loro culturegKellner 2006:101).

By the end of the Early Intermediate Period, populatiensity in Nasca began
to dwindle. The ceremonial influence of Cahuachi had diminished, but cogtayal
practices continued (Kellner 2002:802). At thesame time, other regionpblitiesgrew,
leading to the emergence of the Wari in teatral highlands.
Huarpa and Wari

At the end of the Early Intermediate Period (AD BHD), theHuarpa peoples
highland Ayacuch@rovided a foundation for the Wari empir&éhe Huarpare thought
to be orgarzed around a number of small groups or chiefdomsfthmated and grew
during the Early Intermediate Peri@@dwards 2010:29). The close relationship among
the Nasca and Huarpa is evident as early as the Early Intermediate Period in Ayacucho
(Edwards 201@05). In 1964Menzel set out to study this Huarplasca connection.
Menzel s hypothesis il | uluarapadcdrimree ptoisen b
result of reciprocal c o mp | Menzel a964Paujseni nf | uen
1983:98).This close elationship, which is still being studied by ongoing research, is also
evident through continuation of cultural practices like the taking of trophy heads,
iconographic commonalities, and other cultural elements (Conlee 20168320 end
of the Early Intermediatderiod three Huarpa communities gradually merged to form the
capital of Huari (Isbell and Schreiber 1978; Schreiber 1992).

Two main featuresf Wari architecture are rectilinear structures anshaped

structures As Edwards describes, reatifiar architecture consists of long, narrow rooms



with large patio groups that open onto the patio connected by corridors or alleys
(Edwards 2010:462At the Wari outpost oPatarayaEdwards noted thdlhe rooms
within the rectilinear structures were poadinantly subdivided by activity. For example,
some rooms were determined to host daily domestic activities and/or food preparation
while others were probably sleeping quarters (Edwards 2010:261). There was a larger
patio area that Edwards believes wadsglesgted for group activities like feasting or other
important community based cultural activities.

D-shapedstructureshold a place of importance as ritual spaces in the Wari world.
In addition to those at Huai-shaped buildings have been found at Yeksouthern
Ayacucho, Cerro Baul in southern coastal Moquegua Valley, and at Honcopampa in the
Callejon de Huaylas, which Isbell posits are all sites linkédf/aoi provincial
installations (Isbell 2006:62). Anita Cook (2001) argues thah&ped building relate to
the construction of power by emerging kings, providing special contexts for sacrifices to
dead royalty. Cook proposes that these temples derive from an Early Intermediate Period
antecedenfCook 2015:298). Coodélso suggests th#itese structasfunctionedas
connectors between the living and dead through the ritual activities that were practiced
there and the associated offerings (Cook 20
at Conchopata where thedhaped ritual space contained sh&bceramics urns, at least
10 trophy heads, camelid offerings, asetamic imagery f fAa War i warri or
trophy head ar oanthKaudso®(98:9219. JhHus BH{adedtrugures
show associated sites have a strong importance to theagilamdonuments to their ritual
power. By the end of the Middle Horizon, the Wari had a huge impact on the Nasca

region. The empire left their influence through architecture, colonial aitelsmaterial



objects.
Nasca and Wari in the Middle Horizon

By thebeginning of the Middle Horizon, ¢tomplexHuarpapolity in Ayacucho
had transformed into the Wari state. The Wari began to spread their sphere of influence
throughout the highlands and into the coastal regions (Isbell and Schreiber 1978;
Schreiber 1992)Recent research in the Nasca valley has examined the scope of Wari
influence here during the Middle Horizon. Edwards and Schreiber (2014) examined the
role that the site of Pataraya played as a Wari outpost in the upper Nasca Valley.
However, the levelfdWari presence and their degree of interaction with late Early
Intermediate Period sites in Nasca remains unceramap of thdocationof some
Middle Horizon sites within the Nasca drainage can be seen in Figure 1.1.

Much of theWari culturalpractiesweredirectly derived from their Nasca
predecessor3.he Wari had a rich ideological tradition that was intertwined with their
power structure. Iconographic themes, coupled with luxury goods, showed the status that
elites held as intermediaries betwela living and supernatural worlds (Spivak
2015:28). In fact, it has been argued that all elite Wari material culture acts as a display
of dominance (Cook 2004). Further, wherever the Wari went they brought their beliefs
with them. As the Wari conquered neaegions, they superimposed the state ideology
over the already existing belief system of the conquered peoples (McEwan and Williams
2012:78). This practice would have helped the Wari while ga@yed influencén the
Nasca region.

The relationship anmgy Nasca and Wari can be seen through some of the sites

that were key elements for these societies. Pataraya was a Wari colony that was well

10



within the Nasca region. Although Pataraya is relatively small in size, it has a
fundamental Wari architectural cgonent of rectilinear architectyralthough no b
shaped temple§ hearchitecturacomponent®f the compounds/ork together to control
access to certain spaces, proving that there were status differences within the society
(Edwards 2013:570). Edwards Hemked this idea, and repetitive rectilinear architecture
to the role that Pataraya played as an administrative bureaucracy within the Wari
government (2013:574). Evidence of ledigtance trade and exchange networks was
present here, as is shown throulghd presence @pondyluspbsidian, and other imported
goods (Edwards 2010:467). These trade goods also support Edwards idea of a
socioeconomic differences throughout the site.

Another important Middle Horizon Wari site in Nasca was Pacheco. Pacheco was
one of the Wari colonies in Nasca and held a place of great importance as an
administrative function throughout the Middle Horizon (Conlee and Schreiber 2006:100).
The importancef this site has been shown through the presenceramic offerings,
| l ama sacrifices and other offerings that
encl osed by 96&95). Belio ddsdvilked Raehleco as an important point of
interactionint he Nasca region as it showed Athe co
ceramic styleso (Tello 2002). As the Wari
constructed as an administrative site in the lower Nasca Valley. Pacheco and Pataraya
were both anneed and used for expanding Wari resources like crop production and
mineral resources (Spivak 2015:13).

In the Aja Valley in the foothills, east of the town of Nasca lies the site of La

Tiza. The La Tiza funerary practices hold a great deal of informabont Wari

11



influence and interaction with other groups in the Middle Horiaew Wari burial
practicesat La Tiza do not overtalexisting Nasca traditionsvhich continued to thrive
throughouthe Middle HorizonConlee 2011). This seems to indicttat\Wari

emergence did not overpower current practices (Conlee 2011:49). Much of the Middle
Horizon tombs have Loro pottery associated with them. Additionally, Wari imperial
styles, Viflaque and Chakipampa, also appear throughout the assemblage (Conlee
2011:47.

Cl oser to Huaca del Loro is the site of
discusses the interaction of the Las Trancas population with the Wari Empire. Kerchusky
determined that local people in this area preserved Early Intermediate Peritonsadi
throughout the Middle Horizon as fAconsi ste
eitherrejededlor wer e rejected by the Wari Empir ec
production, food acquisition, and distribution of artifacts and features actseryers of
this continuity (Kerchusky 2018:510). Osteological data showed a mix of local and
nonlocal dietwhich indicate a local and ndacal populationTrophy heads in the local
style have also been found hdmaported goods such as higher qualigys and
Quispisisa obsidiashow the extensive trade networks that existed here at this time
(Kerchusky 2018:511). Another important element is, of course, the architecture. Adobe
compounds and a possible central plaza are praskich has been linkely Kerchusky
to a probable regional center for local community activity. Walls have also been found
here which may be an indicator for defensive architecture (Kerchusky 2018/6263.
is no Wari style architecture tie site.

Kerchuskyds 2018 dissertation provides

12



impact that Wari expansion had on local populations. This dissertation uses the local site
of Zorropata as a case study for the impact of Wari encroachment on local Las Trancas
popuations during the Middle Horizon while also including a discussion of the role that
local, Loro, ceramics played at the site. Kerchusky concludeditiiasca peoples living

at this site either rejected or were rejected by the Wari Empire to a larg&exten
(Kerchusky2018:510Meanwhile, Early Intermediate Period productive and

consumptive traditions or preferences were maintained by local peoples living in the Las

Tancas Valley during the Middle Horizon.
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1. HISTORY OF HUACA DEL LORO AND MIDDLE HORIZON CERAMICS
Julio C. Tello was the first to conduct excavations at the site that he called Tambo
de Kopara, now Huaca del Loro, in the 1920s. He identified three major areas, or sectors
of activity throughout the site. Sector A wihage area othe gincipal ayllu, the place that
would have been a center for elites. This area included the remains of large, rectilinear
adobe compoundand a round templ@ello 2002:1517). Sector B, which is where
many of Tell obs excavat erparea. Telleana hisfteans us e d ,
excavated three looted tombs here. Tello documented the ceramics associated with these
tombs, which included a variety of large complete and broken vessel types with plain and
ornamental decorations. (Tello 2002:22). The firal area, Sector C, was deentede
associated with theecondary ayllu. This would have been the area where commoners at
the site lived (Tello 2002:15). There was no visible architecture in this sector.
Excavations at Huaca del Loro continued with Witia Duncan Strongos

1953 expeditionwho changed the name of the sEeploying survey and excavation,
Strong rediscovered two largectangilar structures, one circular structure, and several
burials (Strong 1957:38). The excavasoverepredominantl centered on the circular
structure in Sector A with an additional focus on the cemetery area of Sector B. Strong
identified Huaca del Loro as a Fusion period (now called the Middle Horizon) site. This
identification relied heavily on the circular struettand ceramics. When Strong and his
team excavated, the remains of a small, round temple still stood. This temple area had
painted walls, several rooms, thick walls, plastered floor, and items identified as
Asacr i fi c indudingmaumenifidd endaw (Btrong 1957:36). The remains of

two large adobe compounds were just to the east of the temple. Whole vessels and a
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considerable number of ceramic pieces were recovered from the entire site. Based on
these excavations Strong was the first to sepaate as a distinct ceramic style (Spivak
2015:43).

Il n the 1980s Paulsen (1983) revalwuated
Architecture and ceramics are the two main
Loro was a highland colony. Like Strorfgaulsen considered the circular structure to be
a temple, which she identified as a link to highland presence at the site. She supported
this highland link with the ceramic data, noting that the presence of Late Nasca, phases 7
9, represent a transitiorofn the Early Intermediate Period through the Middle Horizon
(Paulsen 1983:101). Furthermore, similar ceramics and architectural elements at Nasca
area sites Tres Palos Il and Pacheco suggested a pattern in foreign influence. Paulsen
posits that Huarppeope built these sites as colonies at strategic points along the valley
during the end of the Early Intermediate Period, almost as a trial for colonial expansion.

However, not all have agreed with this
article she stresses that Pauldehnot fully proveherconclusionsThe central argument
that Schreiber proposes delves into the architecture of the circular structure. &taing d
derived from her survey of the southern Nasca region, Schreiber notes that circular
structures and stone construction with adobe walls were common in the region, meaning
that the structure was not definitively a highland product (Schreiber 1988:&). Th
underlying message throughout this critique is the need for more evidence.

Current Research
In more recent years, Conlee took the first steps in providing new evidence. In the

summer of 2015, she conducted drone photography, gradiometer work, and Ground
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Penetrating Radar (GPR) survey across the site. (Conle:3D1A total of 21.4

hectares were documented with high resolution imadgdry ha of the valley was
documented with low resolution imagery, 2.9 ha were surveyed using the gradiometer,
and 0.4 havere surveyed using GPR (Conlee et al. 2017b). The work was divided among

three areas of interestcluding Sectors A and C which had previously been identified by

Tell o. Grid 1, in Sector A, revealelg a ser
4555 cm below ground surface, andexfgmgl b e | ow a meter i n dept hc¢
2017:8).Grids22, i n Sector C, identified Al arge s

those in Grid 10 (Conlee 2017:8). -This pro
invasive methods fared in the area. These areas would then become the focus for the 2019
field season excavations.

A major focus of th019Huaca del Loro excavatisnvasto evaluate what type
of site it was and what its relationship was to the high\&iadi state. The project
investigated three primary hypotheses: whether Huaca del Loro was a local site, a site
that local people established to resist the Wari Empire, or a Wari colony.

Following the first hypothesis, Huaca del Loro may have been a psiyio
established Nasca settlement. The site is situated on the southern edge of the region in a
rural area, making it potentially of little interest to the Wari. Following this line of
reasoning, we would have expectcedk 0t owhseaee aa
hybrid WariNasca culture existed throughout the region (Conlee 2017:10). That is, we
would have expected to find a hybrid of Huarpa, Wari, Loro, and Nasca styles, as has
been seen at other Nasca sites. In contrast, we would not expedtauith, if any,

imperial Wari pottery, whicldiffers from Nasca in immediately observable motifs such
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aschevron bands and elite male warriors (Spivak 2015: xi). If a few Wari trade pieces, or
locally produced Wari pottery, had been found they would haee lexpected to be
associated with elites either in domestic or burial contexts (Conlee 2017:11). Another
indicator for this scenario would be the temporal context of the ceramic assemblage.
There would be a continuation of practices and styles beginnithgawresence of Early
Intermediate Period pieces. The changes that appear throughout the later periods would
act as evidence of sharing throughout a hybrid culture that would have existed at Huaca
del Loro (Conlee 2017:11).

Alternatively, Huaca del Lormay have been a site of resistance from the Wari.
Hence the pottery, and the entire site, would act as a rejection of Wari styles. Pottery
would be local and there would be no Wari artifacts. People may have actively
manipulated and changed ceramics l®ating differences in the forms and designs of
Loro pottery as opposed to other settlements in order to assert their local identity (Spivak
2015). As Spivak has explainggéduced motifs, loose brushstrokes, and the use of voids
that are central to the Lostyle may be an indicator of rejecting Wari ideals and
encroachment (Spivak 2015:95). Unlike the first hypothesissiteavould date primarily
to the Middle Horizon when Wari sites nearby were established (Conlee 2017:11).

The third presented possibility is that Huaca del Loro was a Wari cqlosgibly
established as early as the Huarpa period as a southern outpost. In this scenario, there
would be a mixture of Loro and Wari pottery styles presamd possibly some Huarpa
Loro pottery may be profuse throughout the surface layer, as the local population would
have supported much of the site (Conlee 2017:11). If Huaca del Loro was a colony,

imperial styles will be present including unique vessel types such as keros that are
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associated with Wari feasting (Conlee 2017:12}his scenarighe sitewould first date
to either the Middle Horizon or late Early Intermediate Period depending on whether it
was established during the Huarpa period or the Wari.

Excavations and analgsat Huaca del Loro were conducfeom JuneAugust
2019 as part of Proyecto de InvestigacArqueobgicaHuaca del Loro (Noriega and
Conlee 2019)The sitewasdivided into five sectorand amapwith the sectors ana019
excavation areas is shown irgkre3.1 Three of the five total sectors were excavated in
2019. These three sectors include Sector I, Ill, and 1V. The sample assemblage that
comprises the data of this thesis are drawn from these sectors.

Sector lis the Wari area of the settlementevé Tello thought wawhere the
principal ayllu or elite people may halreed. Two Wari structures were excavated
this sectorone of which was a rectilinear compound and the other wastraped
temple Level A was heavily disturbed by modédrabitaton and a previous goat pen
Thus, no artifacts were recovered from this level. Level B represents a relatively mixed
level with some disturbance. Level C in this sector is intact as is Level D. However, there
was only a very small portion of Level D recosé from this sector. It is contained
within one room of one of the excavated structures that will be discussed in greater depth
throughout later chapters.

Sector Il comprises the cemetery area of the site. This area has been identified as
thecemeternas ear | y aTBelloR@P:9494)Howavar, poth(Tello and Strong
noted that the cemetery had been looted from a very earlyTmeearchitecture here
consisted of adobe and stone walls and large square tBxdas/ation Units 1, 2, 6 and 7

were included in this area to examine and better understand the people that lived and died
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at Huaca del Loro. The top level, Level A, was disturbed. However, some artifacts were
collected from this level as they still contaiormation about the looted graves. When
present, artifacts and remains were collected from all levels below Level A as well. Some
surface collection was recovered from this sector as goods associated with graves can
often yield valuable data. These eailions have been noted and are discussed in the
discussion section of this thesis.

The final excavation area was Sector IV. This area, combined with Sect@sV,
thoughtby Telloto be thehome of thesecondary ayllu or commonend the 2019
excavatons in part support his clairithis sector contained Units 3, 4 and 5 as well as
Profile 1. Profile 1 was a part of a road cut that revealgadchaarchitecturewhich are
cane walls that made up square hof@snlee 2017:10 This was common local
architecture in the Middle HorizorAcross most of this sector, the initial layer, Level A,
was disturbed. However, artifacts were collected from this level, again as this data can
still be used to make interpretations about the site as a whole. There isa great
discussion of all three sectors and what was recovered from each level within each of

them that can be found in the data section of this thesis.
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Figure 3.1The site map of Huaca del Lovwath sector boundaries and excavation units.

Middle Horizon Ceramics

Ceramic assemblages possess a wealth of information about the populations that
crafted themStudies of Middle Horizon Nasca ceramics began with many influential
works from archaeologists like Dawson, Silverman, and Strong and Kr&ilverman
1993, Strong 1957, Kroeber 1998)n t he early 195006s Dawson
collections at Berkeley to provide a nipbase sequence of Nasca ceramics. This study
has proved incredibly useful over timesaholarsstill use and reference modttbese
phases.

Silverman and Strong built upon this sequencing as they argued that neither Nasca
8 nor 9 are part of the Nasca tradition. Silverman takes this analysis a step further to

associate Nasca 9 with the Chakipampa style (1993:35). S(@0ak)has tackled the

explanation of Nasca 8. This supposed styl

power axis in south central Peru from coas

20



explained that Nasca 8 is now thought to be the Loro toagitvhich illuminates just

how influenced the style is by both the Nasca\Afati styles. The focus of éhpresent
research is on the Nasca 8 and 9 style pottery found at Huaca del Loro today known as
Loro and Chakipampa.

Newer data and studies on theseamic styles provide further foundation for
analysis. Whalen6s 2015 dissertation discu
the collapse of Cahuacghhe Early Nasca ceremonial center As Cahuachi é6s i n
declined, local populations grew in leadhip power (Whalen 2015:340). Whalen argues
that this localization and regionalism that characterized Late Nasca appears throughout
various aspects of life, including pottery. Whalen divides this shift by the stylistic
changes andses of ceramics. Stytitically, regional creativity was inserted into the
iconography. However, the overall traditional uses for certain vessels, such as vases,
goblets, and other vessels for ritual use, were relatively maintained (Whalen 2015:348).
These two factors work todedr to show that while some new innovations were inserted,
much of the old traditions were renewed through regional creativity.

Spivakdés 2015 dissertation, which analy
collections and sherds from survey and two excawmatigives major insights into the
style. This dissertation provides the necessary framework to study and understand
iconography of the region and how the interactions among these South Coastal groups
left resounding effects on the ceramics. An importastirettion that Spivak addresses is
the interaction among the Nasca, Loro, and Wari ceramics. Per Spivak, Nasca provided
the baseline form from which the Loro and Wari drew their motifs. As Loro and Wari

ceramicists borroedgreatly from their Nasca predessors, they have a number of
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shared aspects. These vary from vessel shapes, likadakgars, to underlying stylistic
elements such as the use of black outlines. Loro and Wari styles have also veered away
from certain stylistic aspects of the Nasc#hieir own unique ways. These differences
and the possible reasoning behind them go hand in hand with understanding the
interaction that Loro and Wari populations had (Spivak 2015: xi).

However, there are distinct differences among the Loro and Wari.dtyles
renditions are usually far more pared down versions as they often isolated the most basic
elements (Spivak 2015:133). Overall, Loro ceramics had a higher predominance of
female images, less burnishing, and loose brushstrokes (Spivak 2015: xi)wHnese
were thicker, heavier, rougher, less colorful, and less polished than the corresponding
Early Intermediate Period wares (Silverman 1989:25 in Kerchusky 2018At@8jacted
symbols were frequently used by the Loro (Spivak 2015: xi). For exampienary
element of Loro motifs are the rays, which had previously embellished Nasca images.
Spivak has noted that this is a commonality for the Loro as they chose to emphasize color
and shape at the expense of detail (2015:133). This has been exenipitfigghout the
Huaca del Loro assemblage as is shown by solitary rectangles, nested semicircles and
other minimal geometric motifs. Thus, although the Loro potters were utilizing
previously established Nasca imagery, like serpentine creatures, they weréhasi as
standalone maotifs. This is in direct contradiction or opposition to Wari imagery that was
far more codified and mathematical in nature (Spivak 2015:134).

Another similar stylistic root appears through the continued use of polychrome
pottery.InLat e Nasca pottery, polychrome was uti

ideologd and hel ped shape soci al rel ationships

22



Cahuachi helped the profuse diffusion of the polychrome style throughout the Nasca
region(Silverman and Proulx 2002:31). Although the Loro did retairptiigchrome
characteristicsthey put their own touch on the slipgro potters used an organic black
pigment to coat pots or make designs on them. This black pigment is fugitive, applied
after firing, and therefore far moseisceptibléo use, wear, and pedepositional
processes (Strong 1957;4Cerchusky 2018:323)An easier to identify commonality
amongLoro ceramics is the color of the paste. As Spivak explained-araede color is
the most common, while broweige is also found throughout Loro works (2015:75).
These vessels are commonly constructed through coiling and then paddled to create
strang, even surfaces. Another step that Loro artisans usually took when constructing
their vessels was the step of polishing, which aided in smoothing the surfaces of the
vessel (Spivak 2015:89).

Polishing is not an uncommon practice throughout Nasca asMaddWVari
ceramics exhibit burnishing as a part of their surface treatment as well. However, the
difference comes through the execution among the groups. Loro polishing can be
i rregular, as visible tool ma r khsaregresdnt st r i p
(Spivak 2015:89). Most Nasca and Wari ceramics, however, have a smooth and glassy
exterior.

Although Loro and Wari ceramics styles share a common root, they vary greatly.
While the Loro followed a great deal of the earlier Late Nasca stikeg formulated
their own pattern and pared down these recognizable forms into a creation that is entirely
their own. They are often described as a rougher version of their Nasca predecessors with

thicker, heavier, less polished pieces (Kerchusky 2018%5#se differences may have
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resulted from overt stylistic choices aimed at the creation of a new ceramic tradition
(Spivak 2015:85). Whether this new style is aimed at subverting the Wari stylistic
variations or is the result of local artistic choices dslfurther into the question of how
these groups interacted.

However, how the Wari interacted with the local Middle Horizon population is
still unclear. This question has been much of the impetus for this study. The site of Huaca
del Loro will be examineth much greater depth throughout the remainder of this thesis
in an attempt to answer this question. There is a clear presence of Wari intervention in the
Nasca drainage valley as has already been discussed throughout ChEHptee 2vere a
number of Wairsites within the Nasca region that had a mixture of Wari and Loro
presence. Sites such as Pataraya, Pachrdd_a Tiza demonstrate areas where there
wasbotha Loro and Wari presence. However, in the past, scholars have viewed these
groups in oppositie. The differencebetween the Loro and Wari ceramiespecially
considering their shared Nasca influence, has been a major line of evidence that the Loro
rejected the Wari (Spivak 2015). Spivak has argued that the Loro artisans made each
material, technical and visual choice to create these overall stylistic trends that deviate so
strongly from the Wari styles (Spivak 2015:108ne such choice included the audience
that the Loro styles reachespivak has argued that the limited imagemnyg aninimal
decoration that makes wup Loro style is ind
needed nor wanted to influence a broad, coossl t ur al audi enceodo (Spi\
comparison, the Wari had a range of substyles that were pronfusgeecific regions
showing the artisans willingness to incorporate local systems (Cook 198heél)oro

retained some of the earlier Nasca styles but changed the placement and pared down the
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motifs in order to separate themselves from the Middle Hoeropire of the Wari
(Spivak 2015:10108).However, the findings of the ceramic assemblage, as well as
other aspects, of the 2019 field season at Huaca del Loro question this understanding. |

will expand on these ideas in Chapter 7 of this thesis.
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IV. METHODS

The objectives of this project were to identify the form, function, decoration and
iconography for the ceramic vessels in the assemblage from Huaca del Loro. Each
individual objective is addressed throughout the course of this chapter in relation to the
methods of analysis used and the overall importance to this thesis. A strong emphasis was
placed on the diagnostic sherds as they yield the most information. These fragments hold
valuable information and insight into the pottery manufactureaagichportantwhen
conducting a spatial analysis. The focus of this analysis is on the diagnostic sherds;
however, an additional emphasis has been placed on rim sherds. Different approaches
have been utilized for analyzing the various forms of sherds deemed diagmolséie
explained throughout this chapter.

All data was first recorded on Excel spreadsheets recording descriptions,
measurements, and artifact numbers. These spreadsheets aided in compiling various
applicable tables, graphs, and statistical anatgdieetter interpret the data. Such tables,
which show the counts and percentages of different vessel types, are incredibly useful for
identifying patterns in the assemblage. Further statistical analyses usingu@®SS
conducted to better understand therelation among the vessel types relative to their
contexts within the site. Photographs of diagnostic sherds were taken with accompanying
scale. In addition to the photographs, some of the diagnostic sherds were drawn. Not all
sherds were drawn or photogleed, only those that exemplified the variety of types
found throughout the assemblage. Sherds with unique profiles, in addition to those typical
from the assemblage, were drgvand thosevith either unique or typical decorations

were chosen for photograp. Thus, with some exceptions, drawings were exclusively
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rim sherds while photographs of all diagnostic forms were taken.

Once the sherds were recovered from the site, they were washed and given a
unique number. Each number indicates the provenienite séspective sherd within the
site of Huaca del Loro. The first number or letter indicates the unit from which the sherd
was found, the second |l etter was the | evel
arbitrary number. This was the first stefptocessing and analyzing all sampled sherds
from the assemblage.

Due totime constraints, not all diagnostic sherds excavated from this season were
examined. A sample of at least ten percent of each level was deemed sufficient for the
purpose of this tbsis. Depending on the context and size of the strata within the site, this
sampling percent ranged. This ensured that at least some information was gained from all
areas represented in this field season.

The sherds were then classified by their vesssgitipa: rim sherds, body sherds,
and base sherds. Rim sherds are distinguishable by the presence of the vessel lip. Body
sherds are less definitive pieces that come from the walls of the vessel. These can aid in
analyzing the temper and other manufactaramonents of the ceramics. Only body
sherds with some form of decoration were analyzed for the purpose of this thesis. Base
sherds contain some portion of the base or underside of the vessel. These can be
combined with rim data to understand overall vepsgportions. Handle sherds were
also deemed diagnostic and recorded as such. The final form of diagnostic sherds
identified within the assemblage was those with repair holes. These are holes that were
drilled into the surface of the vessel, tied togethi¢n twine and sealed with resin to

repair fractured vessels. (Spivak 2015:105). An example of these repair holes can be seen
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in Figure 4.1.

Figure 4.1 Sherd E2ASO-B-05 shows two full and one partial repair hole.

As rim sherds potentially contain theost information, their analysis was the
most complex. The rim sherds were placed against a flat surface to determine the
orientation of the original vessel. From there, the sherd was compared against a metric
guide for estimating vessel diametérbe char enabled analysis of the percent of vessel
still intact and the original diameter of the orifice. The type of lip and rim were recorded
as well.

The following methods were used for all types of diagnostic sherds. Digital
calipers were used to record théckness of each sherd. For certain pieces this was taken
a step further to record extra areas of thickness. For exampthjdkmess of thdip and
body of rim sherds were recorded. Figurines often had an additional area of measurement
recorded, depeling on the size of the piece and variety of thicknesses present. These
measurements are useful for differentiating the styles present and act as an additional

distinguishing factor among the three main styles that were excavated.
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For example, as WhaldR2014:218) explains, Late Nasca vessels have varying
proportions depending on whether they were fine ware or coarseamdrtheir use. The
average rim widths range from 0.9 mm to 7.1 mm with an average of 3.2 mm. Meanwhile
Loro ceramics have slightlyittker walls ranging in width from 2.4 mm to 9 mm,
averaging 4.2 mm wide (Spivak 2015:77). Finally, Wari ceraaniegenerally thin
walled. The vessel walls that Jennings recorde@ienahaha typically fell between 0.8 to
1.3 cm (Jennings and Alvarez 201%7). As these measurements do differ, albeit by
small amounts, they will only be used as additionally information to strengthen an
argument for any of the three presented hypotheses.

A Munsellcolor chartwas utilized to record the slip and paste cofpesentThe
standardized Munsell color definitions allow for more precise comparison among sherds.
If a sherd had any type of decoration, typically some type of painted désagn,
decorationwas also recorded with a written descriptiorany design(spresent. This
was in association with a surface treatment category that recorded whether a sherd had
any decoration of any type and where the decoration was (interior vs. exterior of vessel).

An additional emphasis was placed on analyzing the paste of the ceramic
assemblage. A Dinolite microscope was used to examine and record the inclusions that
are present in the assemblage. This allowed for examining the presence or absence of
organics inhe paste, as well as nonorganic temper. fiiped with thecomparison of
fineware versus plainware ceramics, in addition to a closer examination of figurines and
their construction. Again, this information can be compared with other assemblages in the
region to see commonality in practices for groups in the ditamicroscope also

allowed for a better examination of the firing conditions of the vessels. Firing conditions
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are especially important to understand as they relate directly to the technadgy us
creating each vessdihe firing conditions were assessed, in part, with the aid of a firing
core charfound in Orton & Hughes 201375). Determining if the ceramics were
oxidized or reduced, and the speed at which they were cooled, can tell degiesbout
the firing practices used to make the original vessel.

An initial analysis was conducted on the ceranucdeterminef they were
plainware or fineware. This determination was made predominantly based on the
percentage of inclusions and tkmess of the vessel and correspondingly reported on the
main Excel spreadsheet. From here, the initial analysis was taken one step further to
determine whether or not the sherd was Loro. This step was only taken if the sherd was
deemed to be not plainwatéthe sherd was neither plainware nor Loro, the style was
recorded, if known. This analysis was finished at Texas State University and facilitated
by the aid and expertise of Dr. Deborah Spivak. The differences among these styles have
been discussed irrgpter detail in Chapter 2.

To gain an additional understanding of the orientation and profile of the sherds,
sketches were drawn. The data obtained from the measurements were used when
constructing these sketches. Due to time constraints, not everysli@gherd was
drawn. Only rim sherds with a profile that either reflected one typical of the assemblage
or one that differed from the sample were chosen for draviiimgs, not all sherds were
drawn, but there was a drawn representation of much of tiedttilyzed sample.
Photographs were also taken of diagnostic sherds that matched these conditions.
Photographs were used to capture any diagnostic sherds with either typical or unique

painted designs while drawings helped to demonstrate the profile amtbtion of the
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original vessel.

The data from the 18 variables that have been explained throughout this chapter
were first entered into Microsoftods Excel
listed for the temper and firing conditions notedhiviteach type. This type of analysis
has greatly aided in examining patterns across the site and how the various variables
interact with one another. These patterns and connections are examined in greater detail
in Chapters and6 where spatial distributin of the assemblage will be presented and
then an interpretation given.

These methods of analysis have provided an initial understanding of the ceramic
assemblage of Huaca del Loro, which has then allowed for a deeper interpretation of the
site. These sps will greatly aid in the identification ceéramicsas Late Nasca, Loro, and
Wari. As the data has been recorded, and that recording practice has been noted, it can

then also be compared to other data from sites within the region.
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V. THE CERAMIC ASSE MBLAGE

A sample of 566 ceramic sherdst of4111sherds excavatddom Huaca del
Loro wereanalyzedn this thesis65.85% of the total excavated sherds were diagnostic
(n=2707), while the remainder were pdiagnostic sherds. A breakdown of the total
number of analyzed sherds compared to the total number of diagnostic, nondiagnostic
and overall total of excavatedesids from each sector can be found in the Appendix
section with Tables A.5 through Table ARfom this assemblage nearly all of the
analyzed sherds were collected from excavation. The few exceptions are pieces obtained
from surface collection. Ceramics meanalyzed from all excavated sectors. This
includes Sector I, where Wari architecture was recovered; Sector Ill, which contained
looted tombs; and Sector IV, the possible secondary ayllu or local domestic place.

Ceramics were dividenito categories dfineware or plainware. The types and
subtypes of plainware and fineware that were recovered can be seen in Table 5.1.
Finewaresherdsconstitute the majority of the assemblage dukeésampling bias
mentioned inlie Methods Chapter of this thesis. This bias prefati@ghostidineware
which held more information than plainware or faiagnostic sherdsegarding the
cultural affiliations of Huaca del Loro. Diagnostic sherds were defined as any piece with
information as to the cultural affiliation or original vessel shapdincluded pieces with
handles, rims, bases, or decorations.

This chapter will first introduce the spatial distribution of the sample that will be
expanded upon in Chapter 6. It will continuoia discussion of the technical aspects of
the ceramics focusing on the paste, before entering a discussion of the types of fineware

that were present and their distributions. The same discussion is provided for plainware in
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the sample. The chapter engsdualdressing each of the cultural or temporal styles that

were present in the sample assemblage.

Table 5.1.Distribution ofcounts and percentages of the total assemblage for each vessel

type
Vessel Type Count % of Assemblage
unknown 199 34.98%
bowl 188 33.10%
deep bowl 2 0.35%
cup 1 0.18%
total bowl 191 33.63%
plate 90 15.85%
olla 17 2.99%
collared olla 5 0.88%
necked olla 2 0.35%
total olla 24 4.23%
jar 16 2.82%
collared jar 4 0.70%
spouted jar 2 0.35%
outflaring jar 2 0.35%
necked jar 1 0.18%
miniature jar 1 0.18%
total jar 26 4.58%
handle 10 1.76%
figurine 9 1.58%
vase 6 1.06%
face-neck jar 5 0.88%
misc. base 3 0.53%
misc. form 2 0.35%
flaring goblet 1 0.18%
neck sherd 1 0.18%
double spout and
bridge 1 0.18%
Total 568 100.00%

Spatial Distribution

Ceramics were excavated and collected from three of the five identified sectors

across Huaca del Loro. Sector | consists of two types of Wari architeStureture 1 is
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a rectilinear compound and Structure 2 is-aHaped temple. These structures can be
seen in Figur®.1 positioned along with the other excavation areas. In this figure
Structure 1 and 2 are emphasized. Sector Ill is a cemeterydnieh included looted
tombs and excavation Units 1, 2, 6 and 7. Sector IV is the area that Tello ideatiffesl
secondary ayllu area or place where the common people of the Middle Horizon probably
lived (Tello 2002:14). Within Sector IV were excavation Units 3, 4 and 5 and Profile 1.
This profile was along a roatlit and had exposepiinchaarchitecture, whih has been
found at other sites in the Nasca drainage (Conlee 2000:455). ddresealls were

utilized for local architecture in square houses (Conlee 2048L).0This is useful for
cheap, quickly created structures. A morel@pth discussion of the ceramics found
within each excavation area can be found in Chapter 6 where spatialdien is

addressed further.
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Figure 5.1.Map of Huaca del Loro divided into sectors with excavation units shown and
highlighting Structure 1 and 2
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Paste

An analysis of the paste was conducted to determine the firing atmosphere,
percent of inclusiog) and types of inclusions that appeared in this assemblage. These
categories are discussed individually below within their respective vessghtygpavill
be summarized here. As seen in Tdbk there were an overwhelming number of
oxidized sherds acoating for over 98% of the sample. There were only six fragments
that exhibited any reduction. The reduced sherds come from a variety of vessel types
including a necked olla, plate, jar, and various miscellaneous forms. The majority are
from Sector lin or around Structures 1 and 2 with the final piece from a surface
collection that was a part of Unit 5. Paste color varied acrogduhsellred to brown
scale, including shades of red in the 10 R family, yellowish red of 5YR 5/6, 2.5 YR 5/4
reddish brown, B YR 6/4 light brown. Rates of inclusions varied widely from 5% to
30%. Themajority of sherds contained 10% to 15% inclusions, as is shown in Sable

An example of oxidation can be seen in Figurebe®w while an example of reduction

can be seen iRigure 5.3.
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Figure 5.3shows an example of reduction in Sherd A&20-B-20.

Table 5.2Table with counts and percentages of oxidization or reduction types across the

assemblage
Sum of Sum of % of

Row Labels Count Assemblage

Total oxidized 557 98.06%
oxidized; no core 433 76.50%
uneven oxidration 68 12.01%
oxidized withdiffuse core margins 38 6.71%
oxidized; with firing clouds 5 0.88%
oxidized 5 0.88%
oxidized with diffuse core; uneven

oxidization 2 0.35%
oxidized, no visible core 2 0.35%
oxidized in two layers 1 0.18%
oxidized; thin core margins 1 0.18%
oxidized with uneven core 1 0.18%
oxidized; possible core 1 0.18%

reduced 6 1.06%

other 2 0.35%
partially reduced; partially oxidized 1 0.18%

Grand Total 568 100.00%
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Table 5.3Table showing the frequency of each percentage amount of inclusions.

% of Sum of % of
Inclusions | Assemblage Raw Counts
5% 9.54% 54
5-10% 0.35% 2
10% 55.48% 315
10-15% 0.53% 3
15% 24.03% 136
20% 8.13% 46
25% 1.24% 7
30% 0.71% 4
Grand Total 100.00% 568
Fineware

Bowls As is explained by Table1, bowls were the largest represented
proportion of the assemblage accounting for over one third of the total assemblage (n =
191, 33.63%). There were divisions between bpwlsch included deep bowls and cup
bowls. Deep bowls (n = 2) foll pwhich&mgebowlak 6s de
with relatively straight sides (Spivak 2015:78). Cup bowls (naxé)relatively small in
size compared to other bowls and according too u | x -shaped vasdels With a
di stinctive flaring rimo (Proulx 1968:12).
by theirrim and lip type. Rim types included slightly inverted, inverted, straight, slightly
everted, and everted. Lip typegre more varied including angled, tapered, rounded,
uneven rounded, and flattened. Only seven of the bowls are undecorated and considered
plainware. The remaining 200 bow! sherds are from decorated, fineware bowls. Bowls
are painted and slipped typicabtiy the exterior, although some had additional painting
and slips on the interior. These bowls come from a variety of styles including Loro, Wari,
transitional, Late Nasca, and Chakipampa. Additionally, most bowls had good sorting

with 10-15% inclusions. Mst inclusions included sand, quartz, and mica.
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The overall size range for bowls varied in diameter from 7 cm to 30 cm with most
bowls falling in the 8 cm to 21 cm diameter range. It should be noted that not all sherds
had a big enough percentage of eégsesent to determine the original vessel diameter.
Thickness of the bowls ranged from 2 mm at the smallest and 6.50 mm at the largest for
the lip, and 2.10 mm to 10.7#m at the body. Most bowls were placed under the general
bowl category (n = 146). ThHaghest determined subtype were shallow bowls (n = 59).
There were few deep bowls (n = 2), and only one small bowl and one cup. The
di fferences among these subtypes can be se
Sherd E2ZASO-R1-B-10isanexamplef a cup. The prof-R8t e | abel

C-15, relates to a deep bowl. All other sherd profiles are under the larger term of bowl.
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N B EECy

9 cup
deep bowl

a.: P1-N4-5; b.: E2-AO-B-02, c.: E2-AO-B-03, d: E2-AS-C-01, e: U2-5-01,
f: E1-R5-C-10, g: E2-ASO-B1-B-10

Figure 5.4 Profiles of various bowl sizes with the sherd numbers included.

Plates The next highest proportiaf an identified vessel type are plates (n = 71).
Diameter for plates ranged from 8 cm to 24 cm while their thickness ranged from 2.50
mm at the lip and 8 mm at the thickest point in the body. Plates were generally smoothed
on both sides and painted on thierior. There are a few exceptions to this generalization
including, notably, one piece that was incised. Nearly all plates were oxidized, with good
sorting and between 116% inclusions. Much like the bowls, these inclusions

consistently consisted ofigrtz, sand, feldspar, and mica. Most plates were of either
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indeterminate style or Loro, with the exceptions of five Late Nasca pieces and one
Viflague sherd. Examples of profiles can be seen in Figure 5.5 below. This figure shows

the profiles of six sherdbat are labelled at the bottom of the figure.

a: U2-B-5-a; b: U2-B-1-b; c: T3-B-1; d: U3-A-15; e: U5-S-22; f:T2-C-23

Figure 5.5The profiles of a sample of plates with the sherd numbers included

b.
(I J5cm

e

y

Jars Jars consist of 4.59% of the assemblage (n = 26). The jar category is
comprised of the following jar types: collareag, spouted jars, out flaring jars, necked
jars, and miniature jars. Jar diameters ranged from 4 cm to 16 cm with a prevalence of
rounded and flattened lip shapes. All jars exhibited some form of surface treatment
including a smoothening on both sidegtad vessel across the collection. Some had
additional painted exteriors. All jars were oxidized with nearly all even oxidization,
though there were a few exceptions with uneven oxidization. Sorting for jars ranged from

poor to very good with most fallingebwveen the fair to good categories. There was a high
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variation in inclusion amounts from 5% to 25% with a high distribution in th&520

range. Inclusions consisted of quartz, feldspar, sand, mica and possibly shell. The jar
category is unique as thereedoth plainware and fineware jars in the assemblage.

Plainware jars such as collared jars will be discussed separately in the plainware section
below, faceneck jars will also be discussed separately below. Examples of jar profiles

can be seen in Figure@®below. The sherd numbers are labelled at the bottom of the
figure. For exampl e, t PASO-B22cskhoivd the profielofe | | e d
an outflaring, collared jar. All other profiles in this figure are also of the neck of jars as

this is theeasiest portion of this vessel to identify.

{

(I s cm

d. a:T4-B-2, b:T2-C-34, c: E2-ASO-B-22, d:E2-AS-B-35

jar

outflaring, collared jar

Figure 5.6 Profiles of sherds showing profiles of jars with their sherd numbers included.

Faceneck jars Faceneck jars are Loro vessels that held a specific role in Loro
society (Spivak 2015:146). In her 2015 dissertation, Spivak established the basis for
identifying these vessels throughout the assemblage. Following her specifications, face
neck jars aré o {nandled jar[s] with a modeled and painted face adorning the neck part
of the vessel. o0 (Spivak 2015:147) .

Although no completéaceneck jarsvere recovered in the 2019 field season at

Huaca del Loro, there were a totalfive sherdshat can be comdered faceneck jars.
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One such piece is the face of a faezk jar shown in Figurg.7. All of these pieces
exhibit some indication of being a faneck jar, most notably the fact tHatr out of

five of these pieces including a portion of the face ftbejar. The fifth piece had hair
painted on the vessdll of these fragments were oxidized evenly and painted on the
exterior with pale brown and black slip on the extefibost of the pieces had good
sorting with fewer than 15% inclusions of feldspguwartz and mica (n = 4) (US-86).
U5-S-86 is an exception in more thaneinstanceas it has poor sorting, burn marks on
the exterior, and does not have the head of therfack jar present. Additionally, this is

the only faceneck sherd found ian areaother than Sector I. This sherd was recovered

from Unit 5.

Figure 5.7 Sherd E2ASO-B-R1-07 which shows the face from a faceck jar. Parts of
two eyes, a partial eyebrow and nose are shown.
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VasesVases are described as a typegedsel that is twice as tall as its diameter
(Carmichael 1988:222). These are often used as drinking vessels (SpivalkO20tases
are a small proportion of the assemblagzounting for 1.06% (n = 6). All exhibit good
to very good sorting with betweénto 10% inclusions of mica, feldspar, sand and quartz.
Paste for these sherds all fell in the pale red (2.5 YR 6/2) or weak red (10 R 4/4) range to
red (2.5 YR 5/6) as is in the Munsell. All pieces had a painted exterior and smoothed
interior. The lips othese pieces were between 3.16 mm to 4.49 mm while the body
thickness ranged from 2.88 mm to 4.60 mm. Diameters for these sherds were between 8
cm to 11 cm with rounded lips and a mix of straight and out flaring rims. All vase sherds
were of the Late Nascstyle. Examples of vases can be seen in Figure 5.8 below which

has the sherd names included at the bottom.

[ W |5cm

These show two examples of vases including a: U2-A-1-c and b:U5-5-49.

Figure 5.8 Two examples of vase profiles.

Flaring goblet There was only one sherd that was positively identified as a
flaring goblet. This Berd had good sorting with feldspar, quartz and sand inclusions.

There was uneven oxidization with a light red paste corresponding to Munsell color 2.5
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YR 6/8. The exterior of the piece was smoothed while the interior was painted a red
color. At the thicket point the sherd was 7.41 mm and measured 4.69 mm at the thinnest.
This piece was either a Late Nasca or Loro sherd as both have been identified to have
produced flaring goblet styles.

Double spout and bridge vess&here was one sherd from a doulgewg and
bridge vessel. This fragment was too small to determine the original diameter. It was only
2.86 mm thick at its thickest point. The interior had been smoothed and the exterior had
polychrome painted bands of red, black and white. It had beeryeweadized and had
few inclusions of feldspar and quartz. The style is dated to either Late Nasca or Wari. The
importance and context of this piece will be discussed in greater depth in Ghajster

one double spout and bridge sherd that was recovendoecseen in Figure 5.9.

Figure 5.9 Sherd T1B-35 shows the spout from a spout and bridge vessel.
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