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Research Questions
The emphasis of this research is on the rhetorical
strategies of musicians that actively utilize music as a
mode of resistance and focuses on the following
research questions:
• How do musicians in different genres use music as
a mode of resistance?
• What rhetorical strategies are at play and are there
differences depending on the genre of music?
• What role does technology play in how musicians
communicate messages of resistance through music
to their audience?

METHODS OF DATA ANALYSIS
Huckin, Andrus, and ClaryLemon’s View of James Paul
Gee’s Critical Discourse Analysis
•

“Critical discourse analysis
(CDA) is an interdisciplinary
approach to textual study that
aims to explicate abuses of
power promoted by those texts,
by analyzing
linguistic/semiotic details in
light of the larger social and
political contexts in which
those texts circulate” (107).

Royster and Kirsch’s Social
Circulation
•

The work of “social circulation” relies
on “linking these analyses in an
informative and compelling way to
forward a larger understanding of
rhetoric as a cultural phenomenon
and very much a human enterprise”
(Royster and Kirsch 23).

•

The framework embodies an
approach to be “considered within a
thickly rendered social, political,
economic, cultural context” (23) and
social circulation is useful as a
rhetorical tool of analysis.

SONGS SELECTED FOR THE STUDY
Rock/
Alternative

Rap/
Hip Hop

Country

Pop

“Thought
Contagion”
by Muse

“This is
America” by
Childish
Gambino

“Before He
Tweets”
by Carrie
Underwood
and Brad
Paisley

“Chained to
the
Rhythm”
by Katy
Perry

“thoughts
and
prayers” by
grandson

“The Storm”
by Eminem

“Vote Em
Out” by
Willie
Nelson

“Burn the
House
Down”
by AJR

HOW DO MUSICIANS IN DIFFERENT GENRES USE MUSIC AS A
MODE OF RESISTANCE?

WHAT RHETORICAL STRATEGIES ARE AT PLAY
AND ARE THERE DIFFERENCES DEPENDING ON
THE GENRE OF MUSIC?
•

Each genre differs in rhetorical
strategies based on the perceptions,
traditions, patterns, and histories of
the genre

•

These four mainstream genres have
parameters and systems in place
based on their status and
reputation in the music industry

•

The genres are part of a bigger
power structure creating popular
culture and also smaller power
structures within their own
sectors of the music industry

•

The type of resistant rhetoric in
the music relies heavily on the
genre the music is in and the
parameters of that genre in the
music industry

WHAT ROLE DOES TECHNOLOGY PLAY IN HOW
MUSICIANS COMMUNICATE MESSAGES OF RESISTANCE
THROUGH MUSIC TO THEIR AUDIENCE?
•

Technology impacts the way
meaning-making occurs

•

Not only is powerful social rhetoric
shaping meaning-making, but social
media, digital streaming sites, and
the infinite possibilities of
constructing meaning in online
spaces are altering the way
messages are communicated,
perceived, and their influence

•

Musicians in the 21st century
use online, digital spaces to
create meaning in a feedback
loop with their audiences

•

This function of technology
impacts the rhetorical power of
music to connect, affect, and
reflect multiple spheres at once
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•

Genres of music tap into
rhetorical strategies and artists
are aware of the available means
of persuasion in their genre

•

Music is rhetorically organized
sound, constructed intentionally
beyond the sonic resonance and
nostalgia experienced by the
listener

•

It is intentional rhetoric with
specific positionality,
intersectionality, identity
politics, and ethos in mind

•

These concepts form the genres of
the mainstream music currently
consumed and it is important to be
mindful as consumers of how
impactful and intentional music is
as a powerful, rhetorical tool

•

The impact of this method of
rhetoric is enhanced by
technological devices, the internet,
and online spaces in the 21st
century, which alters the way
music affects meaning-making
activities when compared to past
uses of music during flashpoints
and cultural shifts

