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This thes is  5.9 a c o o w b  orl a ji~xc7d~~~-bi.ijz~ 02 I'2XLtonis 

Colxus f o r  %he annual water gageamt at the ;:;ouLlz~se@% ,.::ems 
-UWL 

Teachers College arz Ju ly  31, 19-42, of' ::ikiich I;.inc srutllor ~sx~..oi+d 

u:: il;.?szeral. d l r e ~ t ~ r , ,  The a d a p t a b i l i t y  of %lac p e m  :<or such 

a ptarpooo ;:::a suggss-bed an6 c011fix~x3d by a ~ C u d y  02' :'~iltan'g 

poet ry  under %he guJiSlance of Dr, Z, N, NrighL The 

p@oductl.on w2.a ;-mde possible by t h e  sen!"tg Ca~pg~ra"cior1 of 

%he departmmnts of EnglishJ speeclr, d ~ ~ i m t i e ~ ,  a r t ,  rmaf c, 

and phy~ica3. ~fi~~trczalfon, To t h e  aS~e@.l;ors of  t?!ose depar'i;~?ersts, 

t o  %he studcl:its park lc9;~a t ing9 and p n s t i ~ . ! ~ l . a r l y  t o  Dr, Wright, 

D s l  I:LI@I 3. Seabt~ry, alzd -f;o T.'x, Don S ' t ~ e e t e x  the  author 

~ s a t c f u l X y  ao1mowXedges ntuch valuable assls%an@e, 

PREJi'AGE

This thesis is an account of' a proiluction of Milton 1 s

.Qomut?, fa:£' the annual vmter l)agean"t at tIle f)i)utll'W'8st 'L'exas

l'eachers College 011 July 31, 1942, of ','ihich 1~he author served

,H3 general (llrector. The adaptability of the poem for Eluch

a pu:rpo:::le;H'~s suggef3ted and confi:r.'JJ1Cd by a study of' rJiilt.-)nts

poetry under.' the guidance of Dr. L. N.. Wright. rrhe

product1.on VJC1.S roade possible by the ready cooperation of

the departments of I~nglish, speech, dramatics tart, li1UOic,

and physical eduoat:i.on. To -the directors of these departments,

to the students parti('Ji})8.tine, and IJart:lc,'larly- to Dr. Wright,

Dr .. Hugh F. Seabury, and to t\'l". Don ;::,.treeter the author

gratefully aolmowledges muoh valuable assis-cance.
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-.. . 
'X.116 3lXiSqI1.e 09 !k~:!uE, '?;Z?i.t%en by lfo?ll:i. i;LiL%,:jn, 36zaa presented 

f o r  t h e  first tbnrs a t  iAtrdlow Cas"c.e an Septembe~ 29,  1634 as a 

cart of .i;!?.e celcbr~--l;%o:-! a%'i;ai.lfi:i..r~g .b;ne igciug;.;urai;ion of 'zar l  

of 3;3ridge7;~a-Lep aB Lord PTe8Zd8f1% 62 h 1 ~ 8 .  Charles 1 had 

a.f";:\o$-neea ,i;.l,je 3 8 ~ 1  of .- :.jx~ia~e,,;:,;w .tiLii5 pon i t ion  in 163b, 

b u t  tie tj.23 no'& aGszl_?n@  hi^ dutfo~ iii:lij~edia-toly a~lcl 5%  lot 

urltil. 16'3-?= *I;bz:"cha and his FazfiLg arrlvecl. at I,udlovj, -i;ile 

off jcfa l ,  seat of ILorcl -':rae$.(lej.yb :&LE;~s, + i : j ' . ~  

at eg.caia;:; h i  ::: i:l~;:;,~~~.?r:.~l;iii>::l exi; ozcriod '{;hy~ui:;jl.b --t.!:?i; i,.; pca.[;s p -part 

of tlna$ :yoax, nl:,l 1.2 y;j.:: o u s t o i m ~ y  *that  :!:mstgj.es be presented 

dlurlng nush cclob~a.l;5ans, 

Ibrl-y :ta,!:,je:: , v~ho .rxs at i;il?lo -i;lze amsic cis-Lcr of .[;he 

9 7 . 1 f @ ~ v $ n t @ ~  fsrc:ily, n,nm$oaed $he ~1'~1'1sic f o r  Co~fitllr; and uas in 

g e n o ~ ~ a l  cl~arge of .tZ~.o p~od.uoLlon, h2t:~es was a rfi11::ician of some 

na-be, hr?,vlk~ ?,?LC c'lisi;incti.o~z af tsi.t;roirucing %ha rzci:~ 1tal.ian 

si;y,lg of' -2uaf c ja-ho S~w;land, slid f '1; siz~a rnLuaaZ ,b.l.:.aZ; he  3hould 

o~:~n"cri.bu-l;e a -ix~;I.onl. swrc to .i;J:?e calebraticm, It i s  supposed 

"cmt ha tei?c.La rca;,iansible foT nasking 1491"c;x1 %s contr:i.bute the  

ao en!, a l l  hotzg'r.!. Mj.lsbon pro  bnbly ll:~d, 32ac? :';ozllc :-. :;..-3eviouc ". conneclian 

t:lc ~ j r j . Q ~ @ ~ : , ~ ~ ~ ' ~ , ~  ft\iiy&ly 9 s:j.di:f: 1.1.e Irpbd wr5'i;tcn 

tile ~arco  year 31- 'bi26 year befojr:c, as a j:!ny2; 09 a am::icy.e 

perfos%ie& honor a$ tho  Countess '!)ovro.@eY of' Derby, VjI1o vJas 

AN ACCOUlyr 0]' ~erE J?W::.mC'rIOH 0]' t~IVIION '8 COL:Uq

N01'ES ON fjrrll.G.E HI~3IrnHY, AND I,I'l'lmAHY f'Oi..iHCJ.Gt3

AND C:-2!'.eIGlmJiS 0]' COl/US

Tlla :G~asque of Comuc, 'written b:rr J'ol'll:: Idlt,:m, VIas presented

for the first time at IJudlow Castle OIl f,;eJ?teIil.bel' 29, 1634; as a

part of th.e 0018bra-(:.io·" att,end:Lng 'the imlUf.:';uration of' the 'u;arl

of BridgevJater as Lora President; of: \'1o.10s. Oharles I had

but he d.id. no'c assu:m,e his dut:tes iElll1ediately and :it V;0.8 not

until 163<1 tihnt he and his ::t.'mnily Elrriiied at I,udloVI, "(.ihe

official seat of 'the Lord !I'cH-:;ldelrc of ,wales. 'E\C e(~lebrations

of '[,hat year1 all,1 it WLUJ cust,ornary 'that :wRsques be presented

during 8ueh celebrations.

Harl'"'Y :Lnv.J6G, ':.,'1110 VJi1Ei at this time iihe musio l'r1:'1ster of the

B:r1dgewat,or family, c0JJ11wsed the I!ltwic for COrllu,s and VJas in

genoI'al cha:rge of ·tIle produotion. Lawes 1;'laS a rD.1.UJician of some

note, 1.1nv:1.ric 'th;;; c1istillct;i.oll of int.roducing 'ella n0Vl Italian

style of mus 10 ilrGo l',;llfJ;land, and it WClS na'!.iural 'Ii.hat he should

contrtbu"ce a IllusionJ. soore to 'the celebratiollq It is supposed

that he 'NElG rcsDonsible for askin€S Milton 'to con'Gl':l.bute the

poem, although Milton p:t'()babl~l 11a(l had. fiOIJlcqI'evious connoation

with the 13r:1.C1gevlat.ol' family, fJj.1WG he l1.&-\.d writ'ben A:pc.0des , either

the SHIUe year or 'the ;,{oa:r before, as a part of a mauquG

perfOl~dea in honor of tho Countess Dowager of Derby, who was



the  I?!oL~?.o~ af the Cowkess of :l!rid~c.$t~iter, 

Only" a few1 do-bails concerning the  arf{{isal production 

a r e  Jaaotml, 'The cast of  character:; tells 11.s 'chat  '?the 0115ef 

persons  ?!tti@h preSente(°lfF ( S ~ C )  WCPE) the :iCa@l. oP Msid~;e:;ra-b€3P?fl 

th ree  chl.?..d~:en. Lljady Ald.co X~er'bon, tis1lo .~:?ns on1.y fous?teon 

yearo old, took the p a ~ t  of -khc Lady, and her younger brs%fiers, 

3j.3" TB.unns 2:gertorl and :E. . !OT~  Bracl;ley, i!laged the  jsarLa of %he 

dvm 3rothez)s, 'i!raditian l m s  it %hat the  9dea in U___l Colmn of %h@ 

lady 10s-i; f r ~ m  $CT bro$l3,cya i.n a y ~ ~ o d .  :.a:; derived rron 2x1 

nct1m.2 axperien.ce of these chlldreuz, but c r i t t c s  p ~ c % c r  t o  

bc;Lieve .?;ha% the story oori~:~~mstccl,  a:f.'tes L11.e ,~roduc-l",fon, of 

Cox~uo and t z ~ ~ s  de:tlived Traia 1%. '?he par% of Thy~Sis ttms pJ.ayo8 
.. . 

by 1;arry iJaw@8 I ~ E . G ~ ~ _ : C ,  but  t h c ~ ~  f D no Tocard tcllin.;;: us *tihe 

r~:3.:~ies 0% %he actors who took %hi: p a r t o  of Cozsus mil Liabr lma.  

Perhaps these p ~ r L s  tvorc ~CLnyed by prof sasisnal ac%ors s5.noe 

thsg S C Q L I ~ F O ~  EL good ac'bor T o r  one and a goad s:i-ng;@r f o r  t h s  

ol1:ior. The rmre difficult roles vere ofbarn ;i;ivon t o  acdbors 

I.j.Z-i*ed f o r  t h e  occasion 5.11, 0~~~~:1:ie:c uzisqLles of' %!zc per iod,  

!lozrzu~ was , n e @ F o ~ ~ ~ o d  in the Council 03: T3anque.t; EJaLE of 
ICIUI"UY . ". 

:i:,rr:?.loi:i C:astle , an i n ~ o s f  n$ building which da.ted b:icl; t,s Lh.e 

l"lorri~cin Gonijusst as a strorls ho.?.c3. o ! ~  tile ';;ialsh border ,  tmc':, j.11 

,,i&ich, efgf:,-t;oen yeaas befaye, C'.~.aj:i.le:?; 1 had been ina-ball.c!:~ as 

Prince  of 'I'iales, There is no accu~r.j.. i-l; of t h e  :st;:.~g;ing 02 1;h-j~ 

firs-6 ~yeserr-&tioll ,  f~u't; 1% no doubt  f'oJ-lo:*j2d, .ttle gc;!.ort:n:!u k;-s;:r]-c 

of p~o!:'kuc.i;i;,n of nZI %h.e s?z::3r:jusa 02 'tl!.aaC gcrlod.  Tho aoatfng 

x*ranpailcn,-l; of '!,;all -L$a n p ~ o  k$.*t '1- .>19 ii~a-;?; @:c%c?$ a f t  Q L~ L-.i,~~.+;~.~ a t  

i;r'hilchall :r.'alace mhere nm::ques 7;mre gresena{;ec:l f o r  LSrc2 ~;:-J-JQ~ 

2

the mother of' the Countess ofllridgc;~jt1.t.or ~

Only a few details concerning the original production

are Jmovm.. lfhe cast of oharactel~,'J telJ.G us t.ba t Ifthe ohief

.persons VJhich presented" (::"io) .,.,Jere the :n;arl. of BridgerJl:ltar t s

three childJ:'en.. Lady Ali.ce Eger"toh, who ';'IEi.S only fourteen

Yi;c;ars 01c1, took the part of "I:;he Lady, and her younger brot.hers,

tV10 brothers.. 'rradition has it that "the idea in G011.U~ of' the

lady lost from. hf:I' brotherE 1n a Viood 'NUD derived f:com an

actual experienoe of ·these ohi1<l1'o.l.1, but oritics pl'e:for to

believe that the story orig;i.nated aJ:'tor the })roduction of'

.COll~V:s and was derived froul :It. 'rho J?s.rt of '11hyrsis was p).ayed

by Harry I.,awes hh!self, but there is no rocord tellinc us t~he

n:3.mes of the actors ivho took the: partiD of Comus and ~~abrina.

Perhaps t118se pa.rts were ~)layed by professional actors s1.noe

they :required a good actor 1"01' one o.nd a goorl singer for 'tho

other. 'rho more difficult roles 'iflere often given to ac"t.orn

hired for the occ8.13ion :i.n ot,her m.8.squ0e of the period.

c~~~£ wasp'erfol~led in the Councilor Banquet liall of

I,udloH Castle, an i:mposinC; l)uilding which da'ted hU.ol~ t.o the

l\Torman Conquest as a f3troHt:\: hold Oll t.he Nelsh border J and in

which, eighteen years befol'e, OhaJ:loD I had been in:::rtalled as

Prince of 'VJales ~ 1'here is no accmlrd~ of "[;118 8"t,:Olging of' thts

fil~::rt pr'Gf:J0n"bntioH lt but it no doubt f'ollm'JG'd. ·the go'\oJ.'n.:L ~,;t:irle

of' producti()n of' all tb.e :!!1a6ques of 'tlw:t :~:ieriod. rnle seating

arrangelilc.m:li 01' t.he hall 'VJas IH'obnbly patiie:cIled after 'L.ri.lxt at

Whitchall~Palace where TIlEI.f: quos were preserrlj(;)cl for tiho l~:ing



.e> -- . , 11% ~ , ! . ~ n - l ;  ~i.'id seven fee t  $3 the  rc;.,r, \;]as placed fit c):;ic CZ:!. of 

t h e  ::ic?:~Ly .?e:::orai;ed Z~all., nmld -i?hs fcjza;;; ::as s,::ated on a :,la%- 

fox911 called %he Pvs taL~ f l .  T f i i s  '?s$atefl  v&s placecl 8isect:Ly i n  

2:ro?lt o f  %he s't;a::;e a% the jpolr?$ :ahere Ghc pcr:zpcct:i..oe see -a ry  

isould, be viewed f o r  the 'oes% illunion. Tlae rest af ti):-; c;t~estg 

occup ied .biers of 30~i'iis tvt~.i.cI~. tl.for%~l:l. a. 1%03i)se-~Q10@ :;.),~oun;l the 

ffsta%l;e", None a% "cbcse seats  ware ~ e s o r v @ d  bu-I; L12c :;;~~esLs 

..;c:re aea"cd aocordj.w -to their mnk, the  for:~r:olr;t; :~:LIIC placed 

im'l f,t;Zlg first ~ ' E ~ T Q  OT tl-lreo rovm at the cen ta r  ard %hose of lesser 

i:!~;;lor%an:sz t ak ing  the seal;s f ~ o m  which .bhe s h g e  vJ;:ia viewed a t  

a 1.~33 8e:;irable angle, Some a i a l l a r  plan must 3mve been used 

at Z~td lo~v  izrwiLh.; %he Brid~evjater f a n i l y  in %he place of honor. 

.As f o g  the a%t;aee sstting, /t~e:Ef w c  can. only s u i x a i s ~ ~  

.. i . : l co l l ,  -, e in (ilhz Devslopnent of t he  Thontral Ilst:: fou r  ty ;~es  
V '  --UI- 

(sf Gcetlezy used in tFle production of mxsquea dexrin:;; th f  s j;)eriod, 

:i?irsL vm8 tlie Ho-kal i.jourgognc sj.mul%ancous scene whiclz placed 

on %ha stage r3.L o.nc tiue as %may l o c a l i t i ~ s  :zs %lac a c t i o n  

I .  iill~f B %yce, lo :~aver ,  :,]as patsinc out  of 2:-:voi' and 

c;Sri:xgcd v:ir!i?s V J ? I ~ C ; ~  co~al.d be sh,if-bed. t o  reveal. "r;m r l i f f ~ r c n t  

in i'ri:m't and seveD. i'cot in the rear» \'Jas placed at ClEe enJ. of

the I'ichly de,';oraiiecl hall, an-i the lcinc; :.Jas s.:mted Oll. a ]/lat-

form called the "statell" This llstate" was placed directly in

front of the stage at the point \"lhere tho por:::;pcct:i.ve :::lCC!',ery

Gould be viewed for the best illusion.. The rest of th(; guests

occupied t,iers of sea'ts which formed a b.orse-shoe around the

"state"" None of these seats VJore reservod but. t.he c;urasts

ViO:re seated according to their rank,. the fore-most be:"Lne:; }Jlaced

in t;}1 8 first tir!o or three TavIS at the center and those of lesser

im.j)ortanCf;: taking the seat!:l from 'which "hhe stage vIas vievled at

a loo::J der.drable angle. SOllie similar plan must have been used

at, Ludlow with, the B:t'idgewater family in the pla.ce of honor.

,I\.S for the stage setting itself we can only surmise.

Ficoll~ in Th~ Dev.~.!o:pmen~ £f t,h..e Theat.JZs1 lis'bs four tYPOf'J

of f:.wcnery used in the produotion of' nJI.lsques during 'bh!s J)oriod.

FIrst VJaS the Ho'tel Bourgogne simultaneous scene which placed

on ~Ghe stage a'l; ODc 'l;ime as :many 10cal1tieD C1S the action

J:equi.red" 'rllis type ~ hOi"eveI', vias pa:::sing out of t'~-:VOI' and

'was rar~;J.y used. EJecond, thE: "Gr2.nugular machtne or SCHona

:::.:hu.])cd vvinf.~s whic:h could be chift;ocl to revoal tho different

Bides, wa:3 .1.n favor but H; required fairly elaborate :rnc-l.chinery

to operate it. i)~ho two-sided an(l s'tnt:i..onar:'t flats 7N1 tJ1

1" Ii:icoll, Allard.;l,'ce p ~£1.1~ peVelO:L~10~ at~ Theat:;,£"
pages 12?-130.



P 1 n . t ~  and :dl?u3i;-Lere ~at,.;Zlt ha-ve b.  en used. T<ii.coll belio7scs 

,:ohat the this(? t ype  Y J ~ E  KOTC l i lcely  t a  have beea used, Z7e 

sags : 

iRjc llln.g r t . ~ . ~  a::~u~g3d ...- , 110:;evsr~ ,t;ha'i; only %he 
al.der and ';;ried foa:ls wcr? u t i l i zed  vhen 3 ,T?OU~F .> 

? o e t ,  G'obn E:"dTton, brou(:h% -i'o:~ti?. a I= squc called 
i2o~fiua at j:,tzd&ow Castle on Scptombes 29, 1G3..1, 
uuL.LII 

PAaybe %here, i n  " the  grea"bia13- of  tlze c.:is'cJ.@ only  
back 8hui;tero ivero, lmed; i : C  noro v ~ c  a t * k ~ n l > % @ &  
:.ierlf an, oldc;  wings v ~ > u l d  have been al:!. $ha$ 
31fah% be s c r j ~ ~ % r e d ,  '.211a% %hex1$ vlae a cur%aia  
jJmy he sum~fised fro_;: t h c  fat-t t lmt Ghe acelae 
was a disoavery--"a ~ i l d  ;$oodfi, IIext canm 
tta sta%o2g Palace, so t  01.1% w5%h all zlanlwr of 
d.eliciousnessw , the chczragc? being o f f  ~c - l ;o< l .~  
appa~txrt ly , %s Mic aocor~~~auZrn~:n-t; a:i: tB a o f t e  
~ t u s L c k o ~ ~ ,  A t h l s d  (and f i n a l )  aet  p-rcsen-be?. a 
V:LOY~ of f b 3 [ J ~ ~ d J t ~ ~ ~  Lo::.;nc? an:I t h u  PrcslStent s aas-t;'lew 
4.11 corlc,e~tf  otl no doubt l~,w:~f rail, By :~?i.osgec%ives 
tit :',:hlteba.f_l of I,ondonV 3  house^ 

and t h e  o'chex>, rrith l o i i c ~  and r34,!:e7 :.ed.,.:c:: c u t  ti; fit the 

.~~ake::! f l o o r ,  s e t  tc:, acl=oxui.L v~j.,'t;h the : ! . : ~ : 1 : : : ; : ~  f.falos, The 

tho 

2,  ~j-colJ . ,  .&l$nrdycu, 2il;uasL J+aacsue s a 
Stage, pg, 1.013-109, 
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movablo Hhutters at the baok vms another POl3Sibi1ity, or

perhaps the ne;/}er idea of a cmnpletely movabIoseries of

fla.ts and £JJJutterfJ n:light have b::'en used. TUca11 believes

'toI!.at the third. t¥IJe was L"Ol"O lilcely to have been used. He

says:

\fie may res"t cu::suJ:'od, hOf.~ver, 'that; 01lly the
older and ~~,ried forms wero utilized ';'Jhen a young
poet, ~Tohn Milton, brought i'oI'th a l!1:.9.SQUC called
C~omus at I,u.dlow Castle on September 29, l63·~:.

I'.1aybe 1j11e:r.0, in the g~.('eat hall of the oaGtle 0:1.11y
back shutters '\.'Jere 'I).sed; i:f more wac att,emp"ced.
,~.)erlian side~'I::tne;S would have been all thaij
might be reqUired.. r.L'hat the:ce wa,s a curtain
may be surrllised fro.;.';, the fact that the ~-;oene

vias a c1i::::covery-- T fa vdlcl 'wood" ~ Eext came
tlu stately Palace, set out w:U;h all :mnn110r of
deliciousness", the change being effeot8d,
apparently,to the o.ccompani.ment of' fl so:fte
musiclce".. A third (and final) set present l3d. n
v:lcnv of "Ludlow to~nnE: and t,hc President's castle u

:'i.n conception no doubt. in,E111il'EJd sy prospectives
at 'iJhitehnll of :Londoll f s houseD ./"'

pieces of' the til11e J cor<posec1 of ti'·10 frames, one oi' \"lhich

~flas rect:Jngular and placerl 'p::,l~allel to the sta,.;e front.

and the other. witll 10<)8r and uppeJ:' ed.C;ef~ cut to fit the

raked floor, set to accord with the per~poctive lines. The

second frame ",rae attached to the fi.l'f;t so that j ..t lay along

a line drawn to .1Ghe van:Lh:1ng p01n1;"

frhe usual practice 'WEL::1 to llcht the hall vJi.th candles vfhich~

stnnc they could not be easily extinguished, ~'JeI'e 13.11ov!ed t,o

2.. N:i.col1, Allarcly'ce, 1::)tUEl.:r~. MasqUE-§.~ theilEJ.n~issance,

Stage, pp. 108-109.



11ul'n during the p e r f o m ~ n c e ,  mate:ns -:Jere uscd $3 i l l m i n a t e  

thG s t a p  proper. These lan'iem~o 21~x11 sm?.ll glass bonls  ahich 

o-ther LITLLQS t o  vary t h e  co lor  of th:; li:;ht. The otsi;e !=st 

Lhe ,;Qok I i ~ h t  and a l s o  becallsc t i ~ c  :-%age was ilo dau1s.b ~ i e ~ l @ d  

occz.r:l.on, 7:ire:l:o re..ic;-n-l:e.$- sewe-pag times 2nd :;:.:rze cvcz found the i r  

Thox-c i:: cvidexacc.: %Ittad C'oqtas 5~de.w m e  ahf ch s m s  re'f~ived d u ~ i n g  

Tha 2.7'17 aetinll; edition conta ins  this ex~lanat..)rg notc: 

Aa %hi@ B Q ~ L  cxoeZBr-;nt p e r f o ~ i a n o c  is nov 
~:!,~ntl latu& an4 roduced Lo an afterplccs nc Eiavc 
Ll::ora~$$ asoper t o  lnli"ast~ our 4saciors v112a% Lines 
tl.pe 0r!~1t5~~1 by pXaci:r?g an. Inver-@ed ( 3 bcfoye 
~ a c h ,  

T31a ac"cin[; vesalasl used during z1tosP1 QP Glze e i@h-t ;e~~t ln  

ccn-briry  via^ ~ ~ r s p a r o d  by Job.21 Dalton, who rrms ot t h a t  tiire 

+~I:I.%OY -to Lorcl Beauokarup, only son of 'chc E a r l  of I-IertTord, 

Throu($ th.c 9'3uflioioua inse r t ion  o T several 
soncs ~lnd p:issa;;es" talcen Proa o the r  goems of 
$li,lilton, by the  aadition o f  seoeral sonzs of 
h i s  ~ . ~ p ~ ~ , ,  ~~113.~11 hr:.ve bc;en pronotlllced by 3. J* 
'fodd I;o l.zave been ttv~i-t;Lan with much o l e ~ a s ~ o e  
nna Cn~;tc" ,  he pfo3uce.d i n  1780 n 1:orlr i'~hich, 
y;?tlan 882; $0 C Z e l i c i o ~ ~  3;1@10di@~ o f  Dr, A-me, 3 

1~ep.b plfi:l,eo on t h o  sta;;;;e f o r  I!any ycnrs. 

3 rn 
"4- of Nat ional  maj311g, Vol. V, p. 427, 

5

burn during; the perfo:c:mance. Lanterns were used to illuminate

These lanterns had SInD,ll glass bo·,'ils which

otihel' .'Lt'l'."l__·,'-;s '''0 vaX"'" the color ". 1 Ii ~ t~.- U,J 01 \:'11(; [;11. fi:he otaGe must

hn.ve a.ppeared very dim to the spectators at LudlQ1;'j l)c,::muse of

-the .i)ooJ:.' lighi; and also becauseGhe ::tage was no doub't viewed

through a veil of smoke.

OCCCt['.j.on~ '.vC:'I.'O :r,'c:x:,;ut.ed several times and n:-:me even found their

rrherc :1.0 evidmlC0: that Comus we:;:: one \'lhich was revived during
.... I

the) e:1.c;b:bE)Cnth contury at Covent Garden and Drury Lane f the

and ".iC'S HDed r:H':: an afterp:tece follmvil1g the lTI.aiI: o:tLraction..

The 1?r17 acting edition contains this explanatory note:

AS this most; exoellent performanco is now
E]utlJ.atod and reduced to an afterpicce we have
thought proper to inform our .J,enders ;:lhat .Lines
C'~re ol'!littecl bY' plac:i.x!,g an inverted {' J bei\Jre
each ..

(rhe acting version used during most of the eighteenth

cOJ:l'l.illry was ]~rep'ared by John Dalton$ who \:\1as at that time

t t 0"'0 Lore BeauohamYl , only son of the Earl of Hertford". u or \).~ ~

'.rhrough the II judioious insertion of severa~
"'O"JC'"!=:l <lud I')f>,c:p.en'eslt 'liaken from other D00111S oJ:~~ J,."t'.J- \,~. .. ~_.l, ,.,t><o' ,1o';J ...

Milton, .r~md by the addition of' several sonGs of
his mVll, which have b(:)en pronounced by 11.. J"
lrodd to have been tlwri'tt~n wit~ much Gleg::;nce
o'nd ·t·:>e·tcn }'O -",rod,une.d ln 173b Q vJork 'Wh:tch,
(,ol. c..:"' .....J , ,J.~ H _
':'lhen set to the delicious li.1elodies of Dr .. A:£D-0,
lcE:1p't it; '(8 place on tho stage for many years.--'



replaced 

by George Cohjjan tho elder, tvho WEIS than " ce  zranaGer of Cosrexat 

Several n ~ j o r  cWq;eE; were ~ m d o  &en Camus wua adapted 

t o  the professional stage, A seoond atLendant spis?f.b ~ w s  

acldcie, %he las t  scone vms omitted, a pastooral nymgh, several 

baochanals, and the charao%t;er of i3upllrosynot v~ha vms in-hroducea 

v ~ l t h  some l i n e s  borrav~ed from flL'AZPogrofl, ;:/ere ~ d d e d  and songs 

nnd speeches acTe provided FOY theso  a d d i t i o n a l  characters. 

Por these l a t e r  preeen+Laet;ions a lzei:s ~ f i ~ ~ s i c a l  s c o r e  was  vi~*:i.'cLen 

~ h n l e r '  in his  book Slmkospeare - to SJeridan rocords 

p e r f o m a c e s  of - @OUU~ a t  Covent Gaxadon in 1780, ;OLCXL a yowg  

Toperson af y_ula14tytP xrmda his FIr..a-t; b o ~ ~  on any r;tap;e in %he 

par-t; of n Haoclnanal, and in 1783, ~ ~ 1 2 ~ 3 3  un lmlmown Hyrozmg 

LadytB played t iz@ parts of Yabrlna and -bhc Paotornl  Nynph, 

Dr. 50?~UU3011 r o ~ o r i l a  that a benofS1; j:~erfoxr,ranco of 

dauchteza Ulizabelb, Bor this perfom~~lnoe Joimsolz vrrotc a 

pro 2agur;: David 

(Te-plared. I:lizabeabht n poverty,  and cmaaod by. 3~1 y i l ~ ~ ;  

T%I.I~, graced w9Z;ki. hwfilnls vi:rttacfa n a t i v e  charms, 
Ees grandsi~c leaves hsr in Br%'i;nnnlala amas; 
Socure wi th  peace, v?ith co~pulnce t a  dwell ,  
:isrh.l1o tu te la ry  natlans [ p a r d  17ar ce21, 
Potara is %!re chare;a, ya f a i r $  ye ~ V ~ S C ,  ya '$)rave, 
PTfs yours to c~ovim desert--beyand Gho gravo, 5 

6

It was finally replaced in 1773 by a version prepared

by George Colman the elder, who was then the ll"18.nager of' Covent

G:ardeu.

Several major ohanges were made 1,1hen Comus was adapted

to the professional stage. A seoond attendant spiri't 'I,"JaS

added, the last scene was omitted, a pastoral nympxl, several

bacchanals, and the character of jDuphrosynsl who was in"broduoed

with some lines borrowed from TlL9Al1egro", 'were added and songs

and SIJeeches were provided for these additional charactors.

For these later presentations a n8VI musical score was VJI':Ltten

by Dr. Arne.

Thaler4 in his book SlmkesEsare ~o ?~eri~~n records

performanoes of' Oomus at Covent Garden in 1780, when a young, __'11

"person 01' qual!ty" nJade his first bow on any f3tage in the

part of a Baochanal, and in 1'785, when un unlmown "young

LadyU played the parts of Sabrina and 'bhe Pastoral :Nymph.

Dr. Johnson records that a benef'i"t performance 01' Comus.
was played. on April [5, 1?50 at DI'Ury Lane for j'.~ilton t s gl'and-

daughter Elizabeth. For this perfornmnce Jolmson wrote a

prologue whioh David Garrick Sl)oke in which he praised. Milton,

deplored Elizabeth's poverty, and ended by saying

111hus, graced vd-th lruYfible virtue t S na t iva Cha.rms,
Her grandsire leaves her in Britannia' £3 arms;
~:3ecure vlith peaoe, vdth competnce to dwell,
While tutelary nations guard her cell.
Yours is the charge, ye faix', ye wi~3e, yo brave,
9Tis yours to er01rm deFJert ... -beyonrl the grave. 5

4. Thaler, Alwj.n, Shakes )eare .l2. ,§!leridan, p. 19~·5

5.. !orl;:s 9..! Baruue! r9.~nson Oonnoisc6ur'l s Ed5.tion) 1

Vol. VI.



In Septoa~b@r of 195% - Cornus vms one$ agajn played during 

a tercentenary celabsatbon, One OF these pesPommnce8 occurred 

in t h o  outer  caur%yard of LudLoa Cas-bla and another v i a s  given 

i n  the  Open A i r  Theatre in the  BoLannzical Gardens I n  London. 

~ u c l z  is the brief h i s to ry  uf tho perfarnmnccs of - cornus on 1;he 
.- 
~ q 3 . f a h  stage, 

An equally 'orlef g1anoe 3.nto its Z I L o ~ a r y  history s l Z Z  

sufFZce T o r  $the pu~posss o f  the present study, 

C&il.t;om, i rz  v e i - b i n g  C ~ ~ ~ . I U E I  ~ ~ L ~ L ' @ V J  ideas  from several. soulpcc~, 

'The ;,tory of Circe cornea :From l iomer~s  PIOdesseyTP Book X, Mhl-t;on 

mkss Cams son of C$reo and Bacchus, Tkza V ~ P C I  eoraue is 

a Greek tvosd, aonnine ~:svcl  or cizroueal, It had been used 

preuiausly as a oharacter name i n  dsaam. Bcn Jonzon in h i s  

?-pasquo oa l l sd  Plsaauz U n c i Z e d  & (ZGI.0) Lntroduced 

a cha~acter called. Conlua, This Conus i s  n gZutt9n vfl~o f s 

b r o u ~ h t  on stage with %heso words: 

Roomi room! make room fo:rt th,c Anuncltng Bo1l.g 
First f a t h e r  o f  sauce and d e v t ~ o r  a f  jelly, 
I:-'rfare m e t o r  of  ar ts ,  and 'hlao g:i.aer oT v s l t  
That Pound out  t h o  encolleni; en;>;ine, the  s p i t  ,' 

@harnc%erb:!sa-bianw o f  Cornus, 3. s not obvfc~usly imitat ive of 

G ,  Canlbridgc Ibistoxk,l!a of L i te ra tu re ,  V o l ,  TI, 496. -- - 

7

In Septeniller of 1934 aqmus v~s once again played during

a tercentenary celebration. One of these perforrnances ocourred

in the outer courtyard of Ludlow Castle and another "uves given

in the Open Air Theatre in the Botannical Gardens in London.

Such is the brief history of the perforrnances of Comus on 1Jhe

English stage.

An equally brief gla.nce :tnto ito literary history 'will

suffice for the purposes of the present study.

I\ilil·ton, in vvriting Oomus dr'ow ideafJ from several souroes.
T ,Ii"'''

':[1h8 story of G1.rce comes :frorn Homer's "OdesseyH Book X. Milton

makes Comus the son of Oirce and Bacchus. The word comus is

a Greek vwrd meaning revel or carousal. It had been used

previously as a character name in drama. Ben Jonson in his

wBsque oalled Pleasure Reconciled to Virtue (1618) introduced""51· I I. __''llM,. =r ........ 1

a character called Comus. This Comus is a glutton who is

brought on stage 'lidth these vJorde:

Room! roomZ make room for the Bouncing Bell.y
:,U':trst i'ather of sauce und deviser of jelly ~

PriNe master of arts, and "[ihe g:Lver of vJi t r>

lJ.1ha't found out the excellent 811f'.1;ine, th(;; spit, 0

Somnium by Erycius :Pntmlnus. a DutohnL'"J.n whose real namc-: was

Hendrik van del' Pu:t"!'ien, also contained a charaoter !lamed

Comus, who in thi~l play. represented a I1JOre rei'inod sensuality.

Milton, e.liihougl1 he was certainly familiar with these earlier

characte:riza-t1.ons of Comus, is not obviously j.1'!utative of

either ..

G. Cambridge History of Literature~ Vol. VI, p~ 406.
_.,~



Tho Idea of t h e  power of cha~tity ms presontod f n  

(1654) by John Fletcher, In Gear~e  

T3eebe'a Old :Jivesf Tale -1;wo b ~ ~ o t j : s ~ s  1zun-t; a l o a t  s i a t e r  vrho -- - 
The mt;u_kze as a. Li terary type  is considered. by rims% 

on &lilton says: 
41 

Jt i s  certainly the noblest perfommnce of %he 
kf lud which exis ts  in ally larggm~e, 7 

~Jodern c ~ ~ L S C S  also hzvo praisecl it, Courti~oye in & 

znalrw th fe  ztatenont concemlsq 

In t h i s  mscjuo ~~as" l ;~a l i sn  takoa -t;ha highest  
and most @erfoct; 8rara.t~t5.c form it is ozpablo of 
a ssunin@. 

A Poarl' dissenting; :;oi@e~ lmvc b w r ~  ~ a i ~ e c l ,  iiowevcs?, 

notable 2n10m[; the31 %ha% OF :;aaual Johnson TJ?.~O gag3 : 

A ~10rk ICOTE! %mly :>~c.l;ler.!l i a  :carol:[ Tamd; 
aI.luaions, imgcn,  and dascriptivc e p i t h e t s  
om'se119sh almost; every p c ~ l o a  wi -kh  lnvisl't 
d@cora-bion, A# a seriss o f  l i n e s ,  tlierofore, 
5% t;I:ay I)o eonaidered as 1ar0rt41y of all. t ho  
sc ln i rn t fon  with tvhioh t h e  v o t r r i o o  have 
~ ~ ~ 1 ? i ~ e d .  l ' b 4  AS 8 d ~ a m  it 5.9 dcf".cielzt, 

:!lo supports his clt.SP;iclsrr~ Dy j?ointiinz out %hat GZte 

ac.t;fons of %Pic two bro.t;fzcr2a arc no* pyobab1.e nop retlsonable, 

audience, is a[;aiu~st drnnlatic x ? ~ p ~ ~ s c n f x i t i o n ,  t h a t  all %he 

. ." 
(3, Jahnson, Ba~nacl, Lives  s%F.$o.";t, 

P o c t s ,  VoXg I, page 290, 231, 
v 

8

The idea of the power of ohastity was presented in ~h~

F8-.i~hf'ul ..Sl);~pl1erd?sS (163 L1) by John 1!'letcher. In George

:peele's Old Wives ~ Tale two bl'ot.\'..ers hunt a lost sister vlho
..---. 1*1. .' --.--

is under the influence of an enchanter.

The masque: as a. literary type is considered by roost

oritics to have reached its peak in Comus. Macauley in his

Essax on Milton says:

It is certainly the noblest nerformance of the
kind ';.:hich exists in any lan{:.~ua~~e~7

Modern critics also havo praised it. Courtllo'ne in A-, -
lIi~tori! S2! }£n[~:l;i~h Po,etry :makes thif3 statement concerning

Comus:
'.'1 .

In this masque pastoralism talmo the highest
and most BerfeC"t draw<.9.'tic form it is ca.pable of
assurning.

A few' dissenting voices have been raised, howevor,

notaole among them that of ,'3amuEJl Johnson ~aho says:

A worle more truly poetical is rarely found;
allusions, images, and descriptive epithets
embellish almost every poriod with luvish
decoration, As a series of lines, therefore,
it l'!ay be oonsidered as worthy of all tho
admiration 'liJ'i th whioh the votaries have 9
received i"b. As a dra:m.a. it is def:l.ciont.

Ho supports his criticism by pointing out that "the

ac·tions of the two bro"there are not probable nor reasonable,

that rrhyrsis' opening speech, Y'Jh:i.ch is adcl~eessed to the

aU/lienee, is against dramatic representation, that all tho

~ .... "1.-_....-_.,_. _

7. Macauley, Thorru.ts Babj.ngton, Ess..Q...l on Milton (edited
by A. P. Walker), p. 19.

8.. Oourtihope ,VI.. J .. , !1 H~~t.9..r~ .Q1. j~PeiJ"ir::;J~ ;L;oetl:Y, Vol.
III, p. 390.

9.. Johnson, Sa1;;~el, hive~ 9!. .:!ill£~ JExQine..nt ..E!1f~;Lish
~oets, Vol. I, page ~vO, 2u1.



speeelloa arc Z;ao "long to b@ ef fec t ivs  d1alo~j;v.e ;::,n<~ aye there- 

f o r e  $edfgug. Only t h e  socan& ecallc~ ;!~ck-;lleen C o t : ~ ~ o  ; ~ n d  tile 

%4al",y nLco%a his n::n~ovz.b. -- .. 1% iz, 1x1 his opfaicj?:, 

. . ,in condcx:lrming i t ;  Q B  ctzaw~, hhs l a  cnrrj-ed 
bagontl ~ o o d  aansc t o  lane e:l(;lat o f  9 t e  bcawty 
xi9 w );oen, 3~ls;roover  hi^ ny:t:sai.;a do n.ot; ilj-i; %he 
t~:~'~;<@ti~ Cornus f a  z~a t  R ro$;~zlar d:v:a~m, bu-b a 
Elz!srj,ue, and a m ~ ; p Q  o b a y ~   la.^^:; d i s -b inc% faam 
%.i,oae of thc rceralnr draamea 22j.e Graaque tlo2cnda 
f o r  ouccosa no-1; only on. t h e  poatry,  r:;hPch I ~ e r c  
k s  s:;jlendid, l ~u t  nLao and clii:r:fl.y c r ~  i t s  ooeanion, 
nncl awzy  fro^: -the occasian _"?'Lo i?rncn-bl.c: f:i.:;;:l*eoa 

-I 1 (2annoL be Judged, -- 
-r m u  +- l o  I!actlul,oy?s opilaior~ -I;t*at t?l-o ~x.mc'l:uc 202x1, was 

nttsr,~z;:i-bcd a Tru.ii;l,eag :.!.i;:rt~g;~;Le B ~ E I . ~ . M S ~  a ae%ec-t 
Inl~e-sen-b 3.1.1. -ell.@ nla.tuso of  i;!:~~t sgecf es  of 
ca3posl.-blan; and Pic lxas t ;he~efore  suc *ceded, 
7:vhenever succeau I ) ,  T ~ ~ a ~  no% f ~ ~ ~ ~ ~ a s s i b l . ~ ,  11 
'Jhe maaqxlc, viilzi.ch, is Gu be ras:!,on:tif h l e  foxu tha  ~ ' i r ~ f i t i ~  

-- 
10,  Johnson, Sar~luel, a, s,, v u l ,  L ,  p. 258. 
2.1, >i.ilLun, Jobml, p~~~~~~~~ ~ 4 2  ( - j o 7 : ~ -  & 

1 (edi ted by !:lU:. *. e]..jy pp .:L$,.-[,;; :'.Zi 
3.2. l.Iaeal;lag, :lljao~us; BabZ:~?~[;-bon, %. a., ::pa 29,20. 

speeches are too long to be effect:!.ve dialoguo El.ncl are there-

fore .lcodious. Only the seoond scene bet·,Jjeen 001.:':,118 and the

I,D.d"l.'.T m.oets his f:l.lJ_nrovo.l. Ii-;<> in hie' OJT;11'iC\~' ':'ne'11Ost¥ ~- .'" .~ .... , -- ""' ~ ... - - ,. ~ J 'J_. ~.

H~li:n1a.ted and affectln..g scen.e of the drarili)" Joh..l1son sums up

his criticism by saying:

It is draII1e'1. in. the epic f5tylc. ille1c~58.ntly
splendid, and ted:to'Usly inE~tructi1re.1.1

In criticifdng Gomu~ for itf.j lack of: dramatic qualities

~rolmson WI1f3 perhaps unjust ::i.n -.,1C;'";1 of t;J:H;) essolltiiul nature of

the :masqu,e f'orrJ1.. Broolce in tds biography of' ]:iilto:n answers

these accm~E.I..tions of JOhllS1(Jl1 f S"

• ~ • i.n co:nc1cr:ming it as 8. c1rcWi.H, hE) is carried
be;!ond good nenS8 to lose sight 01' its beau'by
as a I',oem.. Moreover his clr:corJS (10 not htt the
-to.:eget4 Oomus is l10t a regular drarua, but a
:masque, a:nd' a masllu0 oboyB lawn dist,inct from
t.Loso of the regula~(' dranJ.a... rr.iw masque dependS
for success no·t only on the poetry, \'dhich here
is ~=Jplendld, but also and chief'J.y on its occasion,
ancl away from -the occasj.on iti,s c1l'8.m.atlc f:Um.eos
oanl1ot be juclgeo... 11

It is Macaulay's opinion tl':at tho rr..o.squc :j~o:cm \vas

er~8entj,al1y lyrical and. that it VIas clro.!¥.1tic only in semblance ..

TIe praif:3os 1.:a1ton in that he haG not

atteLuJtod a fruitless otrucgle against a defect
inherent in the na't;ure of -\,hat sDecies of
CO!21pos:l.tiion; and he has tihe:cefore suc~eeded,
whenever sucoesS Vlas not :tJ:l1pcH1sible. 1

fIthe masque, wh:i..ch iB t.o be reSIJO!Hdhle for the drarnatic

def'ect£:l of Comus 'Was a purely aT.:U:rCocratio form lTIa.rle up of...-..---' ~

10.
11.

J=1L.Yl..c~a,s ,
12.



10

of' speech,

timt of

'/th(; :7~~J'~Ql1(;ct;n,},l C'W~:"'· o:{,' t;lte now d~nrj[d;,:tc :')"i'~"t

acnae to the 28DC\l(; EmU :i.u1.'used. l.Xft;O ';;h'O :,J..izULKi;;llD.ll
,;V' ,~~ 'T' I' "" 1; t't"r"~ ,.....~ : j ,'>;leY'lt ,·',ld. ch l'u" (J bf'()ll ~"... ,fj-.".I.,.. .~ ' _ _ ·l -l 1- -l." ' ;" '.-;;". "ll}-", ~ .""'''' .. ·i,.r.·~1o. .~I -.- ', ...

.. ,::~(we!"Vat,:!:'\fC ngo.inst deo,·:,~.r\OJ,·.J

:-":~'("lr) ",.'.,,,,,,",, ;" ~·\'1:L" .~'l.."'\.·y::rr'."·l .-'is'':t Ct ""2 l.·~··i·,"~ r(4"4 ·.·.," .•.·,i.'1.,'t.........o,;~ 1.."J.'.•.,".'.• I.·.~.t-~ ..J.~··~~f't.··.'.·•.·l..•..'·.·.·.','\:."',',.:'.1.··'1: 4f"'J''I~.~ ~.' 1','.,J.!.\" ~;;t;>'i:J'i"~"; .,,<.1 .....;1 'hG.';'; ,...,..»l\4, '"A ,,'-',II,..,. "" ~,. u~_·. _ ,_, .l.'.J.v:

.Jh1Gb.



bu-b had been kopk $in I taly,  Thus the nasque on I t s  return 

was t11o~:ht to be new. Jhanlbors in The Elir,abothan S t a ~  - 
say8 t l m L  %he msgue erne back to Xnghnd vu~der  the PrmLh@x 

un.~us.tlrxa m e  mmur or a novelty. 't14 

'Fkzc r@nuewed in%arast in %Us form af te r  i t s  re-inllrroduo- 

t ion PPur%w. the refan sf Ifesn3c'u TI91 .rhms kept alive %haawh 

t h e  aeventeentb century, Easquss became the D ~ S L  f a~kiunable 

sf the  co~a,*& en tes ta lmont~  and no ~30ccasi~nqf  was eanplete 

~vfLhout one* By the sixteenth century pmctloa!-ly every ~ouf"e  

had ~Seher  a permanent nau- tneazre  wyIere trese speczaclos awye 

produced, or a ball room which ~ u u l d  be used f o r  %his purpose, 

In 1581 the f i rs t  Banqueting IIousa 7%38 built f a r  Elizabeth 

fnz l:n{$lnnd. It was l a t e r  destroyed by Fire  azid a new one. 

dasigneti by I n i g o  Jones, t'~a3 buf 1% In IB&%, 1Jear.Ly tvso 

lmn,drs& and fiftiy Ylzasguea mrs presented b&sturecn 1588 and 

LQOS, Mas quaa were also t r a  cpen-t;ly grescrr%ed aXomg ~orsnantisn 

and pracsssion routes, and. many UL -E;nem w r e  naou, as en-r;er-i;am- 

aen-t dzrtr9ng or afeer a royc;bSI banquat, 

The p~oducllon aF L h s a ~  rmsquea w3.s lavish nncl costly 

even .th,ough they were Intended f o r  one perfonmnoe onXy axti 

um4e $0 be viewad by a ae lec t  g3~oup of g~raes*~, James I, not 

-1;?1e lwut eztsava6;anl of ~nonarohx by any mans, alhoca-ksd 4,800 

pounds foz  on% px~duc8&3~ in 1618, 'This sum repressn%s abouL 

40,060 pounds 3.11 current ~oncLary ~aZue, In 1633 the I m s  

oP Courls spent 2%,00G pou11ds 0x1 a .?-ifl.sque t ~ l ~ i c h  waul& 

now be equivalent %Q ubou* 200,000 pomds, Sou# idea of Lbs 

rielmeas 09 t h e  c o a t ~ m s  fing bs gafnod from an. aocom% 

11

but had been kept in Ita.ly. Thus the masque on its return

was tho1lf3ht to be new. OruUllbers in Irha Elizabe"than Stage

saY's "bhat the masque came back to England tmder the "rather

un.1USti1.r.1al)~eatll,QUrof' a novelty.. ,,14

'rhe rE!Jnuewodini;eri1iH~tinthiaform after its re-introdue

tion c.uring the reitln of Henr'IT VIII VJaS kt9pt alive through

the seventeenth century.., Masques became the l1los'b fashionable

of' the oou.Tt entertainments and no uoccasionft was oomplete

without one. By the sixteenth century praeticuJly every court

had either a permanent na~l-tnea~re wnere ~nese spectacles \~re

produced iI or a ba.ll room which could be used for this 'purpose ..

In 1581 the first Ba.nqueting House was built for Eliza.beth

in gngland. It was later destroyed by fire and a new one.

designed by Inigo Jones i was buil"t in ~6k\~. IJeal'~Y 'two

hundred. and fifty masques irvere presented between. 1588 and

l603.. Masques were also frequently presented along ooronation

an(l prooession routes~ and. 11lany OI "Gnem were l1SGO. as en1ier1ia~n

ment during or after a royal banquet.

The productlon of' "these 1118sques wa.s lavish and costly

even though they were intended for one perfonuance onl~ and

we:.r'6 to be viewed by a select grou:p of guest:s... Ja.mes I, not

the most extravagant of monarohs by any means, allocated 4,000

pounds for one production in 1618. This sum represents about

40,000 pounds in mlJ:"Tent monetary value. In 1633 the Inns

of Courts spent 21,000 pounds on a rr~squeJ which would

now be equivalent to about 200 t OOO pounds. Some idea of the

riclmess of' the costumes rnay be gained trom an aocount

, ,-



presun"ced by a pis, licnshnvm, hor liajestlyqs silla!lrtn, T o r  %he 

goods: used by t h e  ladies fn one xiasque, I:icoll finas that: 

T'~..eae f oux%een ladies, argong ~111on tbms a queen, 
required no loas tllara 2142 ounces of silk, z~-~. . .~unting 
"I; 780 gaPas rtp9eoe, Im aL1. there mere 2010 yr'lrd~ 
a f  Tfgold  spangled bone Lao%", 5270 yaPds of "goPd 
syangleh Loome Zaaeqt, 658 yards of "silver spangled 
b o r e  L L - ~ O G ~ ~ ,  and 2982 y a r d s  of '!silver s;sanglledt 
Loor;?@ LaosfP, the toea1 coa t  of those i t e r i  alone 
enluiw Lo ova2 11073, pounds, at; leas% accar ing 
t o  ti-~e com?utation o f  ~vor6hy i : ~ ,  .ii@nSha~ve, f 5  
'I'llc s$ago effeo%s were ~gu:i l ly eZnborates Iiwh delight, 

vras talcen in surprise effects obtained by the uss of  stags 

cluuds, y~hich ~~irer .~ ooatsolled by i chinos, and ivK?rlnf cb zom- 

Rocks vcse r:inile $0 open and 3cevcaZ othor seenest waves Plov~eta 

ac3~osa the stage, water spouted Prom T o m t n i n s ,  ancd ot;her 

spcc ta ta r s  \vex% devised, %lie greatest of t h e  scene designers 

a rch  in%o ,io;r.@Taad, 1% %xas he ~ ~ 9 1 0 ,  ].'or Lmny years, e-;;e@u'bcd. 

jyj?ul.ar, oof all i i l ~  Y~fiBti'1205, J'OZISOYL, l a t e r  nn, car~lc to feal. 

tllat firnii!na yllej:e copdple-i;eL-y over u?:redot;red by the scwasry. 

95, MS.oolP, A l l a~ rZ j r co ,  a, j-t;., pp. 170, 2.71, 
16, Cha~:~bezra, 3, K,, XJz :i-',LIEzabei;hen -- a) 'Vole I9 

p. 980, 
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presented by a i"slr .. HC115havf0, her I;lajestyts silkrr1::tn, for the

goods used by the laclies .in one masque" Nicoll finds tIm"!;:

These fourteen ladies, among Vnl0TIl vms a queen,
required no less than 2142 ounces of silk, amountillg
to 780 yards apiece. In all there were 2010 yards
of Hgold spangled bone Laoe", 52'70 yards of tigald
spangled Loome Laoe", 658 yards of nsilver spangled
bone Lacen:l a.nd 2982 yards of ,rellver spangled
J-,oome Laoe H , the total cost of these items alone
cOluing -to over 1071 pounds, at least according
to the computatj.on of worthy I:r .. lLenshawe ..15

rthe stage effeo·ts VJere equally elaborate.. Huoh delight

was taken in surprise effects obtained by the use of stage

m..'1chine,s and -t.rapped areas.. IvI.any stage sets included movable

clouds. which were oontrolled by machines, and which Bome-

tiIllElfl wore used to bring characters daVID to -bhe stage ..

Rocks VJere nade to open and reveal other scenes, VJQves flowed

across the stage, wa.ter spouted from fountains, and other

scenic marvelfJ calculated to arouse admiring wonder in the

spectators Vfere devisec1.. f.J:he greatest of the scene designers

was Inigo Jones (1573-1652) who introduced the proscenium

a1"(;11 into ,England.. It 'was he who, for many years, exemrted

the scen,ery :.cor Ben Jonson's texts, and these Viere the most

popUlar, of all the Inasqlles.. J'onsoYl, later on, came to feel

that his dramas VJEn'e completely over shado':Jeu by" the scenery.

ifPainting Emd carpentryrl ~ he saicl, "are "/:ihe soul of Eanqu0" n16

Certainly the scene designer WiH'J Jleld in th.e Same l'egard as

15"
15 ..

:0 .. leO ...

Flcoll, Alla.rdyce, 9.£~ .c~:i;..1?~, 1)1),. 1'70, rilo
Chambel"S,. }~ .. K"" 'll I]£. Elizabethan ;/tiae;e, Vol. I,
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It has been t h e  cus%om a t  t h e  :~suthv.ren-t Texas Teachors 

ColS.ege t o  -:)resenl$ sonc :Cas:.l of dral~iat ic  cntertai.lu:lent aa a 

park of %lie $vf~.ter pagar!n% pxaoduced 6aBch swj1;'zer at divers  j-de, 

op;portunit y f a r  correla-t231f; the activi-bife:? oi' t , s  ~ a r i o u a  

piloduc-&ion u:C a (Isanm in t h e  rimzque f03ibc1 o f f e r s  g2ea-k 

_loss ib iLi-bios  for aucbl correlat ion,  slncc ?.be ?:nsc~uc includes, 

d;lncin(;, and a,msia,  ha.^ %on?; I~ecn acc.l.ai1~1cd as oaic 

of %he f i s l s n ' k  Wxts f o r  such R produc"c,i ;n, ailcl i t  ads -,Lo 

ccL*t;%rz[; aa !?S.voreiBe afford%. 'I:'.b~ro 9s F. r~a*l;ural rcla'tion- 

shi.ij 'het%vcen -tire manque and tlrc p n s % n r a l ,  :3.rnkd i:ihexVe 1~3.~0 

for .the a"cag:i.n@ of t;he :paa2",osa1 n&,:;q>ae a$ kien ! L I ~ c ~ ~ s ~  X-b 

I l l . -  L,,I-:; ~ a % l r a l y  : & i t . t i w ~ ~ ,  *i;il.an, %ha% i;hc niasclua of C o ~ u a  should 
WUll 

be sosai~.ed :;'r.?nan the oblivi.or!. i n t o  -,!ihPc 13 it h a d  f a l l e n ,  and 

j;~reaoxr.tad (1% 'I;l:;.c :~outl:~-~~or:;t Texas Teachers C013.ege on J L I ~ ~  SI, 

OHA.:PTER II

It has been the custom nt the SouthvJest ~rexas rl'eachers

College ·to present some :ror~fl of drmnatic entertai.nment as a

part OJ? the water page[).nt produced eo.ch SU1il,ner at Itivernide it

the college x'ecreation l)ark. 11111i8 }?ae;eunt provides an

opportunity for correlatdng thE! aot:1.vitieD· of t;>'.e various

depart11101'lts of the college speci:"Jli.zing i ·the arts. rrhe

production o:f a (h'all1."l in 'bhe II1f1sque 1'01'111 offers great

I)Ossibili·ties for suoh oorrelation, SinQel.~l1e Elasque includes,

in ito essential :nature, the ar'cs of slleeoh, pantomime j

dancing, and music 0 CODlUS haf.! long been aeelaimod as on0

of 'the fi:n.est texts for rmoll a };)l"ocluct:L':m, [mel it adai)tfJ

itself espeoially wall i:.o an outdoor l)fJrforrnance in Euch a

s0ttin~ as Riverside affords. There is a natural relation

shlp between t.lle masque and tl10 past:Jral, D.:nd ,}}10:t'o Inigo

,Tones vvas :rorced ·to invent. ingenious arrangements of tree t

:dV'er. ~J.:ncl r:;ky, rL(J.tnre htH3 .providod all tl!a t could be desired

fOl~ t,he stag:i.ng of MIG pa.fJtoral J]1',HHfUe at i::.\an t:ic'J.rco s. It

. YJD.f3 entirely :[:'1 tting. tJ1Em. 1ihat the masque CJf' Comus should

be res0\10d t'rom ·the ob1ivj.on into v.:hich it had fallen, £md

];treaont,od at the ~30u·tln·\J0::::t l1'oxa8 Teachers College on July 31,

tPhe staging of Comus in an outdoor ~lett,:Li]g :,,;as the major
~~ -_---...

prohlexil :1.n prod.uct.ion; ·the adard:;ation of l iJilton t s poetry ·to

tb.o tln.e limit i!nposecl by the situat ion and to 'the taste of

a mo(lsl"TI audience VJaf~ t,he co;roJ.J.ary problem, Since it is

l'b



cuats~ir1ry to i l~c lude  def;lon:;-i;mti~ntj 02 v~a-her sports i : ; i  t he  

nar,.:-:alat 't;I~c t i . e  a l l o t t e d  to 'the drmimt5.c poi'tioii of the  - 

. ! : j ~ ~ ~ ~ a ~ ~ ~ ,  car; onJ..y I,X~E: hour. F o r  t hds  rsaaon I t  was necessary 

~ e ~ , 2 ~ c e  t5ie O V E T - : ~ ~ . ~ .  l e n ~ t h  of t i ! e  ~soezi by ug::rrnximately 

Q T I ~  -half .  i3eoauso a ?;::oficrn audie~ioe,  nurture:'! bg sm-cr in~; 

;:ic.Z;u~;?s nn.d radio d - ~ a ~ a ,  is i i T p ' b i s n k  of loni; ~peecl ics  and - 

pfliiglso;jh$.caZ. nsgu~.jr.en-bs, j!ort;:ions 3:i' ;';I: r e poern .i;:hicb, d i d  nod; 

contribul;c clj.j:~ec-l;ly 'GO ' t i le z c t i , : n  varc  auk ouf;. :;;~O-V,QVCP, 

c ?.rice lael; sf a c t  j.an ?.s inh.o-sont :i.i.-~. 2;k1@ nma que fc ra~  ax),cl since 

.Ghs linss a m  csf :mch r ea l  worth a.nd boc.uty, a s  sluclz aT the 

poetry  ?,-;as :retailzc& as t1.i.e t;fz-!c %Lad% ~cr&i+l; tcd.  No o%her 

alzaaige ;:ma necessary t o  %h.e p lay  proper ,  thou@!: the  prologus 

used st Coven% GnrdQ:i?. and 'i)ru.ry Lane an.d ]:)uhl.i:;hod f;! "bhe 

a c t i n g  e d i t i o n  of 3.72.iO W ~ E  used, The three  dance3, n court 

dance, n ~ o u n L ~ g  dalzco, nnd the ecceintric dance of Comus~ 

rou t ,  c;?llsrl. for  in t h e  o:rif:l.nal s c r i p t  ware unchanged. 

i'l p ~.cas songs 1,ve.i.e reLainecl ~3.t91. their r!at1~io:!.:11 .aet%fn[ss and  :?arts 

oP ot : i~er  songs iVc:>?@ Snoltr~:led in Llc~,e oyoIms*a tl.ialo;_;;uo, h 

cor;q3arif>on of  .i;!).s 8crLp-b iliclzad.-~si', i n  Llze n.pgerr~:!Px -cvil;l.i, the  poem 

in 34iltonls - Yorks ::jiJ.J sevsaP. Lhe emc t  cl~angss. 

Xivorside, the! ae.i;.Line;; f o r  l;ho groductfion, 1m:lon t l l u  

p11ySic::L asgt;lc'l;a 02 ax1 u:~rll~i1~l-bh~n:t;ar w i t k t  .bl.~,@ :r:ive:r di-gj~1j.11~ 

%%lc i s l znd  sl;,ac{e frtsril 'Lf:10 u_nectatops on t l ~ o  opgoaf "c b:s;-:nlr. 

The concrctie ~:!ab, largo cnotrc;;;la for (~::~nc:lfir; all41 g?,::a.l;Jn;;* 13 9 

:i:'om:ds R s-La(:e f l o o r  adsp",ablo Lo any s i z e  p:j:20duc"r;on, Tlzu 

dtslance of Lh.0 aG~.tp;.;e :from t:h.e ,zud,i.enec s;~ndc? i% 9rt!poss4.bl.a 

f o : ~  .bhe voices aP tZ.~,s actors  to lac: Plenrd :~ild dc'terolinod LIlc 
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customary to include dern.oll~~trationB of' wa.-tier slJorts in the

pag:ant the ti· e allotted to the dramatic por-tion of the

nrogram. v;af; only ':)118 hour. IraI' this reason t twas neoessary

to reduce t7,e over-all length of t}10 poem by approximately

one-half. Because a r'ioder:n aUdiel'1Ce, nurturecl b;r moving

pictur;.::;s and radio drama, is impa.'tient of long E3peeches and

philosophical argmi:.ent~;, portions of te'e ]?oern v,'hiob. d.id not

contribute directly to the acti, ,n Were cmt out. Eowev~1r,

ed.n.ce lack of action is inllerent :i.n. the Yilflsque form awl 8ince

'/:,110 lines are of Buch real \'JOrth and beauty, .as much of the

poetry was :L'etaincd as the 1jirne ].lmit permit,ted. No other

ohange Vv'aH nocessary ·to the play proper, thougi), the prologue

used at Covent Garden and Drury Lane an.<1rll..1.blif.;hed in t.he

acting editIon of 17::'18 was used... Irhe three dances, a court

(lance, £1 oou:ntr;r dance» and the eccentric d·';i.nce of Comus'

rout !I cD.lled for in the origi.nal scrilrt were unchanged.

~[!wo songs Vle.re re"c.ained v~dth their Illus:i.cctl settings and parts

of' at >e1' sonc~s i::.rc::re included in tJ'w 8901ml1 dialoc;uc.. A

comparison of ·tlle script inclucled in tIle oppen(1ix wi t.h the poem

in Milton f s Works \viJ.l reveal '!;he exact ohanges.
I II' .. ---.

l:ave1'sid.e, the! setting f'or the production, hns tho

physioal aspects of an an~h1thcater with the river dividing

the island stage i'I'OJ.!l the fJpectatOl"EJ on the OJ/liosi te bank.

The concrete slab, larGe cmOl..lt;h for clnnc:lJJ.g f:md sj·::a'ting,

:Col'las a Gt.o.ge floor adaptab16 'to any Clize production. frhe

distance of the s-bage from th.0 aUd1.ence :nncle it imposslble

faI' t,he voices of' 'tlJ.e actors to l}o heard and dc'tcrmined 'thE:



necessity %or profiucing tho  actioxl i ~ a  panto~iime ELKXI ~ ~ T o v P ~ ~ P z ~  

ml@roghon@s bnclc-stage for t.;.z.e speakin67 voices,  

2 The stage sot, ywas nccessaxily sim2le in 

dsslgn, no at't;@mj?t be%ng ?-;lade at rieoori.p-Live scc~~.ery-, Although 

Lko nc'bj-on of Co111t.18 Ps l a i d .  .I;l~ree Z o @ ~ d + i t i e s ,  a f:-s.it!i.ful 

ruprocXurs"c9on o f  kheso e l f  e c t a  ;??as no% fsn.sibLc,  c4.114 the  l o s s  

1x1 tob l ; a l  plaginc$ Lime involved i n  ePaborats scene changes 
- .. ~vouLd. not besn justified, decaclse %he so%-Glng: r.jas used 

t o  :rsprescnt a Z L  tklros  ZocaZi-63.o::: 9% .':.:ea ~ ~ c d c  as uLalract as 

,ossi.bl,.e by t h e  u,:l;e o f  ne!.i7braP co lor .  The se t  consisted of a 

back v i l a l l  of f lats  sixbeen f e e t  Eani:.; and eight f cc t  l!aip;41, The 

::lde wirz;l;s were n;l~,&e of j:uoh@s 2nd 3"12086 l ~ e l a  by (; ires in a 

f ral;icwoxl.E. 'L1l:'.tl,e 0x11~ pieces s:l: s-l;n,ge f ~,g.rni"eure used v.l'ere tvro 

p la - t fo rmo ,  one of -.:;lf?lch v~nc-i one foe% Brlgh, Five fec'b wid9 ,sad 

seven f ee t  Pons, and tiklc a thay  vsao one :root j,:i;:;t!, three f o ~ %  

ifi$9dt2, and Sl.ve fee$hng.  The SI~D..P~BP p1atfo1:x 'i:JiiO ~:IRco~. on 

to17 of th,c largerv YOEI the  fi~st ~3cc.a.e bu'bh ;'~-1.o.l;:Poa~e wore 

C C ) ~ J C Y ~ ~  y;q$l;!.l : ~ 1 . ~ 8 , ~ ~  F o r  .I;~;c sac.:$nd, see!-e t41c ~9!~.7-:!.er ].:~~n-l;-s"orm 

. ....,, :,, @ um.::overed o.ll& a c h i i r  ;?.r,~ot:d s r z  it, 'T'I3.e S , I , ~ L - ~ ' L ' ~ C ' ~ ~  . , . . . "- a ,!:.,. h t i' <.I 73% 

;?.as 1y:'~i~oved f o r  -i;Ile tbirc7. ucei-ic luaving $ho laxbger ens 

revealeil, irkvt.) ( ? h a f r ~ ~  :?J@ ~.-e IXSC(~ 011 thic:: gl%a$fori'[i 

-7. 1 :~na-:21, sce13.e. 

h a  The l961ybir16; v.ms as z1,nela7~o:~~a'~,~ a:;! i;;fic 5;e.t;. 

on ly  r::;e~.ieral. i l l~u.u!~ini~t l .on  v~c+.c n-t'tex!ptcd, no sp@ei.al l.i@k).ti~~g 

of L'lla vnrioue9 ~j;l%a~;o area8 vma on?.ployed, 'k'j:~.e 1 i ~ ; h - t  vras 

gb'i;eninc;d f rom a ;j:aw' QP :;ts:fp l i~l ' , l~%EI v?i't;h bkv3 !color f :::iflea 

romavad wllioh VIK~ 8 placed i n  %hc f ootl.%:::b% po si.blol!. at .l;he 

f r o n t  of t ' i .1~ stage. 
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necossi ty for producing tho nction ill pantomime and pI'ovicling

mierophones back-stage for the speaking voices ..

~ta6e~. The stage set wns necessarily simple in

design, no at't;empt being made at descriptive scenery. Although

the uctiion of Comus is laid. in ·three localities, a faithful

roprocluctiou of these effects was not fe8.si b1e, cmd the loss

in to'tal playing time involved in elaborate scone chan...'?:os

would not have been justified. Because the set"bing VJas used

tio represent all three localit;iof3 it v)as rl1El.de as abstract as

poss:i.ble by the 1).88 of neutjral color.. The set cO!li:dsted of a

bacle wall of' flats Ed.::cteen feet lone.; and eight feet high. (rhe

:::;i(}o wings V1EH'C made of' rushes !lud moo;w 11e1(1 by \'iires in a

fram,eviJOrk.. 'I'.he only pi~cE:ls o'c' Ej"l~age furniture used were two

platformfJ, one of 'i.Jhich WfHJ one faoti high, five :reet 'wide, and

severt feet long, and the other V1t:lfJ one foot hiC;h, three feet

vdde, and f'tV8 feet ::long. ':[Iho 81t1l::1.11er platf'orm '~'}(~s lllnceo. on

to,:! of trw larger. IPor iihe firGt fJCCne bo'th plr:,'.iiforms VTere

covEJred rd th 1'11088.. }~or '\;1,8 sec'>rHl Eleene ·ti}IC slno.J.:Lcr ])1atform

'r'S uD.\;overed and a chail~ i}lL1.ccd on it.. ':£1110 S!ll!',1.11c:r.' (:,la ti'orm

C)I8.S I'E;I110ved for til.18 third Beene loaving -tile larger one

revealed.. Irwo chairs VJC j·e used on thir:: .lilo.i'jf'ol'w. :1.'01'" the

final fJCem~ ..

:&.~£W..Eing. The liglrting was [lEi uJlolaboratie as the ~}et.

only r;eneral illtu111nation wan a-~·tempted~ no special lighting

of ·thE:} various EJtagc areas VIaE] em.played. rrj~e licll"G 1N'2l.S

ob'taincl1 from a row of ::::)"lcJ:~ip lights VIi th the eo1or f,.'umes

re:moved which 'INHS placed :tn the footJ.icht position at the

front of tl'lC: stage.



Panto~qbi~ir -- and itoadinq. Tho pa~iGomln@ vras FnLe~pretod in 

a broad fashiora because "the distance o f  t h e  auiaienoe fron the 

stage ~ m d e  t h l o  nccesaaxy fox- 'i;l!.e ac t ion  ' t o  carry across, nnd 

also 'because i-t; is .i;:lore in keegiilg -;,:~Lth thc a@-bual style of 

actin.65 used durtnli: the perioa of Corn.~e, A n  nt-ticrzpt clna ~ % d s  

$0 QVCFCOlii;@ Llze statjc qwil.2."; oaf t.!ic- il~a;:!a by ir?Grod:~cSrz;; 

as nnlcli I1aai1y ac.L;loz-~ as s c i s  ~;.,onsis.i;r;-nt xiWh ";ic ilialo$;ue, 

Yaaiub ex:>@cssioil V J ~ S  ~ e n . . ' l a x ~ ~  pracLi. ci-:. 1 . 1 ~  z~c:;;;lii;Lblc by -bile 

<1Ps.i;kiace f;.3-oj-~oy, S.L;~l&~nf js ay!,d $ - ~ : ~ ~ h c - p c j  rr~j'i; tj3.e 07:~;::~h m d  
L 

-1 .Ln@,lslz cisp,arkr~ien%:3 fo~v-~eci 'L!.?.e yank;,zfime a1j.d r*endi;i;; casts, 

$j,;rec$al u"&ton$lou. wfiz .&-J rea8j- i .~~ ~f :';he soc.';;ry i?,na 

as IXKIC~L acazicty :xu!k aainx?b$ion a?.; ysa:l;:lbL~; -::as i~4,1;'4"i3(^LU.~ed ln%a 

tl.1- yundj.tlon, 

7 '? *;,Tc, c!iQCJdLQu ~ $ ~ ~ ~ ~ ~ ~ ~ s  j-11 arb J , Q ~ ~ ~ ~ J ~ . ~ ~ ' ~ ! ~ ? ~ ? , ~  r ~ ~ i j . ~  
Y 

4 3 1 , ~ ~  aniz?al 

5:fiaks ;:used in -%he occen.i;rl.c dancc, Lkls D.K:LS~ZG xacp@csonLil~g, 

ns [l!iiJ-bi)ll advises, 'h~{oll, o r  bear, oln r:Pnu.ca, or .t;iger, ?lag, 

r bearfiod goat!', Pictures of 4;he ;iiasl:u will be Poarlz;I. i n  %lze 

s:p,r\cn.dix. 

. r : ~ ~ ~ ~ ~ @ ,  -t;?Sdo .c:~il,gs l!f ( 2 3  ?.j@j?e rcknii-led ::ibl:~ t h e i r  
lUUUU 

... o:rQ;jna]. sc-i;ej.ncs vj:if;yc $>e .c,oh.o song s u e ;  by %he I.,ady cad 

' ~ $ g ~ s ~ s f  I ~ ~ V O O ~ . ~ ; , C ~ I E  . i ; ~  f& ' t )~ i ] :~a+ ; , ~ ~ , ~ ~ ~  ( : j ~ ? < : l . ~ ~ ~ ~ ~ L ~  -L:&. !,,!~1:32~ 1 2 ~ ~  J . ' ~ Q ~ ~ J T  

]:,,an(?& yzas ndan-{:re(i - :?o xJ o rc i~os -bml  nc cl::)i!~?ur~:in:~c:~~~b by i? . L, 

jjruntxey, :::i stt;ttdent In the trnnsic departjrielz'b, MI?, Bral~tleg 

2 1 1 ~ 0  sang .b?~.c , : Q I L ~  r ~ ?  :.;Plly3a:i s :.ilac:i s s .i!ircj2.u .I~lasrandcs sang 

-{;he Echo oalq!; aeeoxr~~~rnnied by .t;l,>o college orchestra, 

srjm;;;ina31y :scheduled i: ,crf"orriz::.  c;P ;c3rnuS VU:; :j~oS%ponc?d 

on aocuun* of ra in ,  t h i s  .r.~usic %!as rcc::,rded and 'Lhe ~ c e o r d  
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Pantomime §m~ Heading. 'rho pali'tomime was interpreted in

a broad fashion because the distance of' tIle audienoe from the

stage raade this necessary for 'bhe actton to carry' across; and

a1::::0 beoause it is more in keepiTJe; VJith the actu:;::;.l style of

acting used during the period of Ca:mus.. An attempt::m.s :rfilde..
to overcome the static quali.ty of' the drama by int;rodtwinc;

as :much bodily act.ion as VJCl8 ,"3ol1sis"ticmt rdth JGhe dialogue.

English departruent:s fOl"nled. the gantorl1ime B.D.d l'oadLi(; casts.

I:3pecial u'ctention was paid ·to the rea(iinf:; 0:1:' ~~he poetry and

as lJ11..loh vaI"iety and animation au pos:3:lbl:.: Vias intro<luced. into

th,__ , l'endltion.

I'.,iaslm.. Studel1"GS :i.n tIle ax't ,J,epa:ct.ntent made tIle animal
-, ".

:masks used in the eccentr:tc danco, the :masks ropresonting,

ns u;il"l::,ol1 adviseE;; "wolf, or bear, or ounce, or tlger, l'lOg,

ap:\cndix.

'['11S{C '1'1116 '!""() DO·.<1,."...';s 11'1 ell j;j(H'e l'ctained:,ith their;If.; • .L... l' ~ Lu. , ...

origirlal settings were "the Echo sunG sung by the Lady and

rrhyrsis I il1vocatl.on to Sabrina. 'IlI1e orig:lnal .i,lu:::ic by Harry

J'..aw(:;s \-vaS adapt.ed :Lor an o1"chos.-tJ:'al accompan:L1i.:,el1't by 110 L.

Brantley, !;,l stuclent in the in:uBic clepaI'tLi6nt. Mr. Brantley

the IDaho Gon.e; accompanied by "the college orchestra • Nhen

the c)}:·:1.c;inally scheduled pcrf'o:clw'U ce of 9()l!!~ 1IV[t[3 po stponed

on account of rain, this music was rocorded and the ronord.



used Pn t ho  %!?rial product 5 on, Incf den ta l  recoydcd ~ i u s i c  

.:as ilLayed bex'orc %be perfo~:%ml!.ca 13egni1, selec-byions being 

rmde S~;.r;ar~ the l i b r a r y  of  Lhe u:sic t2e:jcrt en.+. ifiendoI.r-S~1'@~~ 

E;Jidsuimo..e s 
-IP)"--rsC 

- D%eam r ~ u s f c ,  .the ballel; tll.z:.i.@ From ,iosar:lpln@ 

by Scbabert, Lho m.sic;:_2 setttfn@ @or Jansont s D~ts .La;  & 

Tie lt?it;la Thf ne -r lbzar t  E! V l t a t ~ l c  Ove-r$uzare aad 
w. --(.IIu.L.ITI P I  

T3andeEPs Gavotte ners found  60 be i n  k;:.e:,i-.lg.;, The oroh.es- 

t~~.nLfon,  the Harry Lawasp scores, and 'bbc r e e a r d l x  by tho 

o r c h e s t ~ a  and s o l o i s t s  arc on file, 

Dance:;, The darzces aore created by xfieiif~css sf .';':o 
P 

Scioultg cnB students o f  L41e . !ownds physic:-~l educuLfsn 

depaa?dl;,or~t, Original chuz"ao[;ra:-ihy - ,~u z~ deva'a1o::e.J i ' o ~  a l l  

-bh,rcr: dance8 , Lh@ 60Ian-bry ~ ; ~ J I C C  rmd the GOUE'G dali~a: C: f'0110'1~firig 

Gostw~i@, The eos'tumes, aal.~.erl.l'i~; EL:::-: c lose ly  3;:; possible 

1;s t h e  age o f  %he produci;loas, vjeze borrowed f ros .  t he  GoLLegc 

l.'l.).ofite~, P ~ J I  title i.,ad,y *1;1:~.e fa,;..l!- sBfr.l; ,  scparo neck, m d  

s$gj>~:cJ!or ; fox. Li1.e b:r:.oCl.le~~ J volv-o-l; brct,: c.; I ee , lace-'l;r$~aed 

couea,  r ~ n d  ~ v J o ~ c ~ ~ ~  app:~a;:inntadt -LBe cosLme  oP t h e  periodl. 

i:?l~e cou:~t dar lce~  worw dressed 5.n slmf Lar oon-btnne~ :;, an.d 

I : ,o~d an.& X,z~&;y 33rlclgeuuter agpea'ad f 11. ~o~pei:th.c~,%, nio re  clubo rat;@ 

cj.o*t;bes of  .l;.;.le samc Lgl3a. The ooun.lry dancers ,nore f u l l  

skirts of bs lght  oolore  9~1'1th 't11il~;I; i70ilicc20, .I;~!Q boy8 ~LXI 

Imoe lengl;lz green. breoei!e:: .wftl .?  blnlol< and 6i.lver ;jac;::c?.i;:;, 
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used in the final product:1.ol1w Incidental recorded Llusic

";Jas I,layed bEll'ore the perforrna:n.ce began, selec'l;:Lons being

made from the 1ibrary of the ,'w'lic depart:ent. Eendel;c;solm t s

MidS~TI¥.:~ NiSht~ Dream music, the ballet {;~u:;ic from Hosamun~

by Schubert, the musical setting for Ben Jonson t s Dri:nl;;: !Q.

~. ,a,nly Wi tll ThAn~, )~les, Mozart t s M8;6:4.Q, ]'1ute .overtu:r:~ and

Handel's Gavotte were found to be in keeping" The Ol"ches-
... 1 ", _... , .....

tration, the Ha.rry Lawes t ~-;cores, and t.lle recording by the

orchestra and soloists are on file.

DanceJ'~.. The dances 'liVEn'S created by members of' '\:'116

faculty and students of' the \lOmSn t s physical eduC<;l.tion

depar-!J:m8nt" original oho1.'eography VJa s developed. for all

throe dances, the country dance and i~lle cou!'·t darwc: following

'the seventeenth cen-tury pattern and. t.hc masked dance employing

the ·techniques of the modern eccentjrio dance. [Ehis dance

VIas featured a::J i~he part of the play iH YJhich 'tho VJea1'1ng

of masks bore out the traditional masquerade or clissernbling

pE1culia.r to the 111l"tsque 'torm..

costume. ~[,he costu.mes, adheri.l'lg Et:c: olosely a;:; DOBElible
c "'oj I'" ¥ ~.

to the age of the production,iNere borrowed f'rom. the Oollege

Bt01TIt':tOtwr; foX' t.he brothers, velve-(j bl'CCC'lefJ ~ laoe-tirinlEHJ.

coatfJ, Hnd ~nrvor(l~'::: approximated the cos'tume of' "the period.

{:~l1e court dances were dressed in similar CO~3·tllllle:::l, and

llord and Lady 13r1.dgeuater appeared in somevifl1a.t more elaborate

clothes of "tile same type. 'rhe country dancers wore full

skirts of bright oolors with blaok boc1ic(;D, the boys :111

]meo length green breec1JG~) with block {;).ncl silver ;jacJ<::otB.



The costmoc f o r  t h e  eccen t r i c  d~.noc :)ere shor% b1aol~ os 

a i l l ~ s r  skir ts  critll ~on't,~agLj.a{~; Jacl:eta. S~ecial c~st~i l : i ,n.e 

-~.7as :r.eq,ui~cd ::''i>zy CarGt~s, I1'Slgi'sis, a~ . i l  S:!l'niai.nn, Corns VJOTC 

a bel.,-ki;ec!. tn.nlc of ~ I P C C ~  : ! .~ i i  :'.3.3.v~@~ 2 . 1 3 . ~  1:?5~ '.'!86 of  bl.rsrlde 

-17 td .I-,. - 7  rr yjrcz~%hed v~l ' t i? .  ivy,  He eamied a ~ i l v e r  :-:a:ld and wine 

.go%.,lo$. Th,y~sSs  u s  .i;:!e A'c,koi~.d;r:.n'b Sy i~5 . t  ?;JoTa a sobe of metalxi c 

ola th  oT gold and siLvcs, ;:10tl1 Coa~xs a n d  ;'l'hyriris ',;rare tunf cs 

-&:i@Pr shepherd (].Lsg~;if~es, Gor?'luE d.:?, gu::~3Se t;?.ntl 'i3hgrsia in 

*., ,,.& -?,, ,s;.:na : ~ , E L ~ F ~ U , Q  s C O ~ ; $ ; ~ ~ J C ~  ;'pa 1;j;.:,j:l$-~.-i;;j55y~~~.~,~t bjf tj'1.8 f ~t that 

n l ~ c :  1:~.4o !re2 entrance :r3:0n t h e  r.i ,ve~n Sl?.e appeared. :in a 
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'rhe costumes for the eccentric du.uoe ':Jore Short bla01l: or

silver skirts vdth con'traS"I;:i.l1C jackets. Special COGtllii1:Lng

V!&S requi rod r COJ.1u.s, 'fhyrsis, :1r:i1 Babrino.. Go:mus wore

a belted. tun.ic of green ,!TId. nllvorq His l!liC '.)8,,'3 of blonde

Cl:I'] S v-J]:-cathed VJitl1 ivy.. He cm:"ried Go s:llvel' '\.'CU1d. and 'wine

go"olet. F.l:b.yrsie as t,be J!:.:btendi.:mt. Spirit wore a robe of' metallic

cloth of gold and silver. Both Oomus Elnd irrhjtrr'if3 "'lore tunics

:[:'01' -eb.ciT shepherd disguises J Omnus Ln. pm:.ple and fl1hyrsis in

bro'..'n. (3abrina "s cor:(jUI'Lle ·."ff.:::G G:)nc.l:1:l:iicm.c.d. by the t' at that

she E1?de h.ar entrance :f'rOln tho 1"1vel'. She appeared. :In a

gree:rt bathing fmi t decol.'atec1v!i:th f.tEHluins.. F11lO 1,;".:01"0 VIllite

were ei-tl1er sandalled or bare foo·c. Bathing suits VJ81'e

foundation e;arraontfJ [~rjd cO:Ttmne detail waD 1:1iF!Jll::lf'ied. or

omitted V~lerever possible.

Yiorked QU'l,j in. a.etail :t:n ·tho

,';'111(1 spaoe!., 001,'1;1'1 hutions VIere

r::pecificati:Jnr:~ fur:n.isl1ed by ·t.lw di::cccr(jG:L"o ll'herefore i.t W3.S

necessary only to fit; thEn; into tj1l·:; totnJ. DI'oductiou.

of UO:I1ms was poct])oned :from "blle orig1wJ.l da to ot' i tt:!

1.·roduct:1.D!l because: co:o:tinued I'u:Ln Ii1:'1rle :tt 1:(1POBS11110 for

Riverside to be usedq I:.t' Comus had been p:coduco{L D.t that
_·~'11_1 p....

tL"e i"'r. 'wcmlcl havo been possible for tt,c collce:6 ('ir'o1;estra to

play both the inciO.on:tal mUfJic b~:d'oX'e t·b.e l)TO(tuction I:md the

accompani:mEmts for triB clancoB and Dongs. '?h:l~:. v,r.mld have been

a d.isti.nct asset t,o the :,ortorrilance.



17 vc, cnh*:-:nccd "ckrc 21Lueio~?. The mood CIF the r;ccr:e in i3olmtsv 

A.udicncc ~eacLj.oxlc ~:.f'il.c~ the produetion auc;ps-b that a 

02' the argzu~~ont of :,l>e s.l;ary h.ePi~t%t Tntcrpret  t h e  situa.t;ion 

::;cTFi~?:iAnncc kzrno in praise of t l to 3 p e u k i ~ @  voice:;. hat- 
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r1~il·ton's water nynllJrJ. as litE;rally n.s .J.jossi.ble. il-It.hough strict

conf'ormity t,o the aBe of' the production was sacrificed 1'01' the

!::~~d::l't of: havIng ~3abrintl actually emerGe i'ro: .. -SIlO '.!:ater, a

no:::e fi ttinQ; costume eouId. ]!of::s:lbly be cl~wi:;:e(J. of' wat,8r...

together i.'J'ith a tl'ain of vm.tor nYY.phs J:dcht bo aT':::'Q:n{~ed in a

~':Jlot llghts vlonld b:J.ve dra.D1!;ltizec1 i.:;abrino.' r; entrance J

and 8. varis:Gion of' lic:ht, botb. aD ·to E).mount and color, ·'.TJuld

h "Ie E:nh:~,nced the' illusion. The mood of the fiCOTl.O in Comus'

Audience reactloJ:1I3 e.ftcn'" the production sugGest that a

Ln'Ewentation of t.h.e panto:mime cas·t j,n :~l8r:30n "lith t.he speal!:ing

voicOD for ene.h. as an intJ?odnctton would have facili-tnted a

bet"/ier understanding of th.e 1:'Hytlnn. As it V-J::lrJ, Q reacl5ng

of the arGtU'1ent of ~',he st,ory hel}}8cl to interpret the situation

to t.he Ru<Uencc. "'he) ~~):coloC'uG, c}?ol\:fm by the Lacly in true

contnct.

Perhaps the most frequ.61'1tly heard Cmm,j01l't on the

ever (loub"tful value the TiiB.SqUf) for!:l may have :eor the modern

thoater is a1?lply comp::::n.rJa ted. fo:e by a S;{r~1.pHthetic rendering

of Milton f s poetry.
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