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This thegsis is an account of a produetiun of Kllton's
Gomus Tor the annual water pageant at the Bouthwest Vexas
Teachers College on July 81, 1942,0f which the author served
a8 peneral director. The adaptability of the poem Yor such
a purpose wes suggested and confirmed dy a study of miltont's
poetry under the guidance of Dre. L. N. Wright. The
production was made ﬁoseible by the ready eocperation of
the departments of Hnglish, speech, dramatices, art, musie,
and physical education. To the directors of these departments,
to the students participating, and particvrlarly to Dr, Wright,
Dr. Tugh ¥. Seabury, and to v, Don Streeter the author

gratefully acknowledges much valuable assistance,
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AN ACCOUNT 0F TTE PxOOUCTION OF LILTOMN'S COLUS

AT S0UMIIWEST [h3a8 TEACHERS COLLBGH

QuATTEDR I
MOTES O OSTAGE HISTORY, AWD LITERARY 30URLES

AND CRINISTENS OF COLUS

The masque cf Comug, written by Johun ilton, was presented
Tor the Tirst vime at Ludlow Castle on Beptember 29, 1634 as a
part of the celebration éttendin@ bhne inaugurotion of the Harl
of Bridgewater ag Lord Fresidenb of Wales. Charles I had
appolnted bthie JSarl of sridgewaber o tuis position in 1631,
but he 414 not aspuwe his dutics lumediately and it was not
until 1634 that he and hlu family arrived at Ludlow, the

vl

official seat of the Lord Tresident of wales. e eelebrations
attending his inovpurmtion exbeuaded bthrought the greater part
of that year, and 1P wao custorary that mmsgues be presented
during sush celebrations,

Harry Lauves, who was at this time the music master of the
Bridgewater family, composed the mugic for Comus and was in
general charge of the production. Lawes was a musician of some
note, hoaving the distincetion of inbtroducing the new Itallan
gtyle of musle into bngland, and it was natural that he should
eontribute a musical score to the celebration. It 1s supposed
that he wag responsible for asking Milton to contribute the

noen, although Milton probably had had some orevious connechion

with the Drldgevater Tamlly, since he had written Arcodes, either

the same year or bthe year beflore, ag a part of a wasgue

performed in honor of the Countess bowager of Derby, who was



the mother of the Countess of nridgewuater.
Only a few detalls concerning the original production

are lmown. ‘The cast of characters tells us that "the chief
persons which presented® (gic) were the Barl of Bridgeuater's
three children. ILady Alice dgerbton, who was only fourteen
yvears old, book the part of the Lady, and her younger brothers,
Sir Thomas HBgertorn and Lord Brackley, nlaved the parts of the
two brothers. Tradition has it that the idea in Comus of the
lady lost Lrom her brothers in a wood was derived frowm an

ctual experience ol these children, but ecritics prefer to
believe that the story originated alter the yproduction of
Comue and was derived from it., The part of Thyrsig was played
by Harry Lawes himsell, but there i1t no record telling us the
names of the actors who took the parts of Comus and Sabrina.
Perhaps these parts were nlayed by professional actors sinoce
they required & good actoy For one and a good singer Tor the

']

other, The more difficult roles were often given to actors
hired for the occasion in other masgues of the period.

comus  was performed in the Couneil or Banquet Hall of
Iwudlow Gastle, an imposing bullding whlch dated buck to the
Morman Conquest as a strong hold oun the Welsh border, and in
which, eighbteen years before, Charles I had been inetalled as
Prince of Wales. There 1is no account of the staging of this
Tirst pregsentation, but it ne doubt Tollowed the general otvle
of production of all the masques ol that verlod. The seating
arrangenent of the hall was probaitly patterned after bthat at

Whitchall Palace where macqgues were presented for the king



and hisg court. Phere the

in front and seven Yeet in the rear, was placed at one enl of
the vichly decorated hall, and the king was scated on a plat-
form called the "state®, This "state" was placed directly in
front of the stage at the point where the peripective scenery
could be viewed for the best illugion. The rest of the guests
occupied blers of seats whieh formed o horse-shoe avound the
"state". None of these feats were reserved buv the suests
wore geated according to thelilr rank, the forsmost belng rnlaced
in the first two or three rows at the center and those of lesser
imporbance taking the seats from which the stage was viewed at
a lecs degirable angle. Some simllar plan musbt have been used
at Ludlow with, the Bridgewater family in the place of honor.
As Tor the sbage setting iteself we can only surmise,

coll, in The Development of the Theatrel ligbe four itypes

of gceenery used in bhe production of masques during bhis period.
First was the Hotel Dourgosne simulitancous scene which placed

on the stage at onc time as many localitices as the action

required, This type, however, was pasaing out of fovor and

was rarely used, Second, the trisngular machine or gcucna

versilie might be used, This type, consigting ol triangular
shoped wings which could he shifted to reveal the different
sides, wam in favor but 1t required fairly ahorate machinery

to operate it. The two-slded and statiomary flate with

1. ¥icoll, Allavdvce, The Develoument of the Theatre,
pages 1La7-130,




movable shutters at the back was another possibility, or
perhaps the newer idea of a coumplebely movable series of
Tlats and shubters might have b2en used. Nicoll helieves
that the third type was more likely to have been used. He

says:
We may rest aszsured, houaver, that only the

older and tried forns were utilized when a voung
noet, John Iillton, brought Torth a masque called
Cormus at fudlow Castle on September 29, 1634,
Yaybe there, in the great hall of the castle only
back shubters were used; il more was atiempted
Serlian side wings would have been all thath
might be required. 'that there was a curbtain
may be surmised frox the Tact that the scene
vas a dizcovery--~''a wild wood®, liext came
a2 abately Palace, set out with all manner of
deliciousness™, the change beling cffectoed,
apparently, to the accompaniment of "gofte
rugicke™, A third (and final) set presented a
view of "Ludlow tovme and the President's castle”
in conception no doubt inspired hy nrospectives
at Whitehall of Tondon's houses.”

The Serlian wings nentlioned heres were tyoical stage
piecss of the time, eorgosed of two frames, one ol which
nas rectansular and placed parallel to the gtae front,
and the other, with lower and upper edzes cub to Tit the
raked floor, set to accowrd with the perczective lineg. The
second frame was atbached to the fivst so that it lay along
a line drawn to the vanishing point.

A11 lighting of the tilme wag done by candles and lamps.
The usual nractice was Lo light the hall with candles which,

cince they could not be easily extbinguished, vere allowed to

2., WNicoll, Allavdyce, Stuart Masques and the Henaissance
Stage, pp., 108-109.
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burn during the performance, Lanterns were used to illuminote
the stage proper. These lanterns hnd small glass bowls which
wore sometimes f£illed with colowed licuid =nd placed befove
other lamps to vary the color of the light. The stase mst
have appeared very dim to the spectators at Ludlow hesause of
the poor light and also because the stage was no doubt viewed
through a veil of smoke, - .

Vome masques, althoﬁgh they were written for o speeific
oceanlon, were rencated several bvimes ond come even found their
way into the profegslonal theatre during the nexb century.
There is evidence that Uomus wes one which was revived during
the eighteenth c@nﬁury at Covent CGarder and Drury lane, the
two Noyal Thesbtres, It lad undergsone some changes, hovever,
and wes nsed ag an afterplece Tollowing the wain ziiraction.
The 1777 acting edition contains this explanatory notc:

Ag thls mogt excellent performance is nov
matilated and reduced to an afterpiece we have
thought proper to inform our Readers what Lines
are omitbed by placing an inverted (*] befure
ench.

The acting version used during most of the eightecnth
century was prepared by John Dalton, who was at that tim

tubor to Lord Beauchamp, only son of the Earl of Hertford.

Through the "judicious insertion of severa%
sones and passages” t@k@n from other poems of
Milton, and by the addition of sever?l ?angs of
nig own, which have been proncunced by M. q.
Todd to have been "writtgn witg much eslegance
and tagte™, he produced 1n l?ﬁu_a WO?kwthCh,
when set to the delicious melodles of Dr, Arne,

al

kept H¥s place on the stage for mmany years.®

5. Dictionary of National Biogrephy, Vol. V, p. £87.

wla




It was finally replaced in 1773 by a version prepared
by George Colwman the elder, who was then the manager of Covent
Garden.

Several major changes were made vhen Comus wag adapted
to the professional stage. A second attendant spirit was
added, the last scene was omitted, a pastoral nymph, several
bacchanals, and the character of Iuphrosyne, who was introduced
with some lines borrowed from "L'Allegro™, were added and songs
and speeches were provided for these additlonal characters.
ffor these later presentations a new musical score was written
by Dr, Arne.

Thaler® in his book Shakespeare to Sheridan records

performances of Comug at Covent Garden in 1780, when a young
person of quality” made his first bow on any stage 1n the
part of a Bacchanal, and in 1785, when an unknown "young
Lady" played the parts of Babrina and the Pastoral Nymph.
Dr. Johuson records that a benefit performance of Comus

was played on April 5, 1750 at Drury Lane fowr iilton's grand-
daughter Blizabeth. For this performance Johnson wrote a
prologue which David Garrick spoke in which he pralsed Milton,
deplored Blizabeth's poverty, and ended by 9aying

Thus, graced with humble virtue's native charms,

Her grandsire leaves her in Britannia's arms;

Secure with peace, with competnce to dwell,

While btutelary nationg puard her cell,

Yours 1s the charge, ye falr, ye wise, ye hrage,
"Tle yours to crown desert--beyond the grave.

4, Thaler, Alwln, Shakespeare to Sheridan, p. 194
5. Werks of Samuel Johnson (Connoisceurts Bdition),
'V'Ola VIQ .




In September of 1934 Comus was once again played during
a btercentenary celebration. One of these performances oceurred
in the outer courtyard of Ludlow Castle and another was given
in the Open Alr Theatre 1n the Botannical Gardens in London.
Such is the briel history of the performances of Comus on the
English stage. |

An equally brief glance into ites literary history will
suffice For the purposes of the present study.

Milton, in writing Comus, drew ideas from several sources,
The story of Circe comes from Howmer's "Odessey™ Book X, Milton
wakes Comus the son of Clrce and Bacchus. The word comus 1s
a Greek word meaning revel or carousal. It had been used
previously as a character name in drama. Ben Jonson in hls

mosque called Pleasure Reconclled to Virtue (1618) introduced

a character called Comus., Thig Comug is a glutton who is
brought on stage with these words:

Room! room! make room for the Bouncing Belly
First father of sauce and deviser of jJjelly,
Prime master of arts, and the giver of wit .
That found out the excellent engine, the spit.®

A Latin play entitled Comus, sive Phagesipogis Clumerias
Somniuvm by Efycius Puteanus, a Dutehman whose real name we.s
Hendrik van der Putten, also contained a character named

Comus, who in this play, represcnted a more refined sensualiby.
Milton, although he was certainly familiar wilth these earlier
characterizations of Comus, is not obviously imitative of

aither.

G, Cambridge History of Literature, Vol, VI, n. 400,
——l | CTRETT T e e



The idea of the power of chastity was presented in The

Faithful Shepherdess (1634) by John Fletcher. In George

Poele’s 01d Wilves' Tale two brotiers hunt a lost sister who

1s under the influence of an enchanter.

The masoue as a literary type 18 considered by mnmost
critles to have reached its peak in Compug. Macauley in his
Essay on Milton says:

It is certainly the noblest performance of the
kind which exists in any language.’

Modern ceritics also have praised it. Courthove in 4

History of Inglish Poetry makes this statement concerning

Conrmigs

In this masgue pastoralisn takes the hichest
and most gerfecﬁ dramatic form it is capable of
assuning.

A Tew dissenting volcesg have been ralsed, however,
notable among them that of dvamuel Johnson who says:

A work more truly poetical is rarely found:
allusions, images, and descriptive epithets
embellilish almost every poriod with lavish
decoration, As a serles of lines, therefore,
it ray be considered as worthy of all the

admiratlion with which the vobtaries have
recelved ib., AS 8 drama it is def’cient.

9

He supports his eriticism by pointing out that the
actions of the two brothers are not probable nor reasonable,
that Thyrsist opening speech, which is addressed to the

auvdience, is against dramabtic representation, that all the

7. Macauley, Thomas Babington, Lspay on Milton {edited
by A. P. Walker), p. 19,

8. Courbhope, W. J., A History of i
IIX, . 390.

9. Johnson, Samuel, Lives of the Nogt Fminent Ingligh
Poebg, Vol. I, page 230, 291,

slish Poetry, Vol.




speeches are too long to be effective dialogue and are there-
Tore tedious. Only the second scene hobween Comus and oh
Lody moets his avproval. It 1z, iun his opinior, the most
anlmated and affecting scene of the dram:., Johnson suns up
his criticism by saying:

It ig drama in the epie dtV“P, inele Ban%ly
splendid and tediously instructive.

In eriticlsing domug for its lack of dramatic qualities
Johnson was perhaps unjust in visw of the essential nabture of

the masque form. Brooke in his bilography of Milton answers

these accusations of Jommeson’'s,

o o1t conderming it as a dﬂ*wﬂ, he is carried
beyond good sensc to lose gighbt of its besuby

a8 a yoem. Moreover his ﬂfﬁ@ha do not hitv the
torpet. Comus 18 not a regular drame, bub
masque, and a mascue obeys laws disbinet fron
tiose of the wegular drams. The masgue depends
for success not only on the poetry, which here

is splendid, but also and chiefly on ite ocecasion,
and away from the_oeccagion ibs dyraomatic fitness
cannot be Judged.~-

le Macaulaey's opinion that the masoue Torm was
essentially lyrical and that it was dramatic only in semblance,
He praises Milton Iin that he hag not
atbennted a fruitless obruggle against a dofecu
inherent lﬂ the nature of that species
composition: and he has therefore uucéuedoc,
whenever suceess wasg not imgos»lble

The masque, which is to be responsible for the dramatic

def'ects of Comug, was a purely arlstocratiec form mede up of
10, Johnso ﬂamuol,vgg. cite, Vol, I, p. 233,
11, nllton, dohn Wilegro, Ll Penseroso, wuuu,”andb

XK.

Lycidas, (edited by Iu. b n{ton, Tuely Francis), DPDe wali,
12. Macauley, Thomas Bablngton, op. cit., pp. 19 90.
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but had been kept in Italy. Thus the masque on its return

was thought to be new. Chambers in The Blizabaethan Stage

Says thaﬁ the masque came back to IEngland under the "rather
uniustiriable eolour of a novelty.'l4

The renuewcd interest In this form after its re~introduc~—
tion during the rveiegn of lenyy VIII was kept allve through
the sgventeenth century. Masques became the most fashionable
of the court entertainments and no “occasion'" was complete
without one.‘ By the sixteenth century practically every court
had either a permanent hall-~tneatre where these spectacles were
preduced, or a ball room which could be used for this purpose.
In 1581 the first Banqueting Iouse was bullt for Elizabeth
in England, It was later destroyed by fire and avnew one,
designed by Inigo Jones, was bullt in 1622, Hearly btwo
hundred and Lifty wasques were presented between‘1588 and
1603, Masques were alse frequently presented along eoronation
and procession routes, and many or TheH Were U8ey a3 entervalin-
nent during or after a royal banguet, |

The production of these masques was lavish and costly
even though they were intended for one performance only and
were to be viewed by a select group of guesths,. Tames I, not
the most extravagant of monarchs by any means, alloeated 4,000
pounds for one production in 1618. This sunm repfesents about
40,000 pounds in ourrent monetary value, In 1635 the Inns
of Courds spent 21,000 pounds on a masque, which would
now be equivalent to about 200,000 pounds. Some idea of the

richness ol the costumes vay be gained from an account

14. Chambers, E. K., The Elizabethan Stage, Vol. I, p. 158.
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presented by a Ur. lenshawe, her Lajesty's sillkuwen, for the
goods used by the ladies in one masque, Nicoll finds thatb:

These fourteen ladles, among whom was a queen,
required no less than 2142 ounces of 8ilk, awounting
to 780 yards apiece. In all there were 2010 yards
of "gold syangled bone Lace®, 5270 yards of “gold
spangled Loome Lace", 658 yards of "silver spangled
bone Lace™, and 2982 yards of "silver spangled

Loome Laece¥, the total cost of these items alone
comling bo cver 1071 pounds, at least according

to the computation of worthy iir., ilenshawe.,-

The stage effects were equally elaborate. Iuch delighb
wag taken in surprise effects obtained by the use of stage
machines and trapped areas. Liany stage sets included movable
clouds, which were conbtrolled by ummchines, and which some=-
tines were used to bring characters dovm to the sbage.,

Rocks were unade 4o open and reveal other scenes, waves flowed
acrogs the stage, water spouted from fountains, and other
scenic marvels caleculated to arouse admiring wonder in the
spectators were devised., The greatest of the scene designers
was Inigo Jones (1573-1652) who introduced the proscenium
arch into syglend. It was he who, i'or wany years, execubted
the scenery for Ben Jonson's texts, and these wiere the most
popular of all the nasques, Jonson, later on, came to Teel
that his dranas wewre conpletely over shadowed by the sconery.

"Painting and eavpentry™, he said, "are the soul of ﬁasquen"le

Certainly the scence designer was held in the same regard as

15. ¥icoll, Allardyce, gﬁ, cite, pn. 170, 171,
16, Chawbers, fi. K., Lhe 1izmabethan ibaL) Vol, I,
De 1804
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CHAPTER 1T
ADAPTATION AND PRESENTATION

It has heen the custom at the Southwest Texas Teachers
College to present some form of drawmatic entertainment as a
art of the walter pagesnt produced each summer at Riverside,
the college recreation park. This pagennt provides an
opportunity for correlating the activities of t:e various
departinents of the college specinlizing i the arts. The
production of a drama in the masque form offers greatb
pogsibilities for guch correlation, sinee the wmasque includes,
in its essential unature, the arts of speech, nantomine,
dancing, and music. Comus has long been acolaimed ac one
of the finest texte for gsuch a productisn, and it adasts
iteell especlially well to an oubtdoor performance in such a
sebbing as Riverside affords. There iz a natural relation-
ship bebween the masque and the pastoral, and vhere Inigo
Jones wasg Torced to invent ingenious arrangements of tree,
wiver, and sky, nature has provided all that could be desired

-

Tor the staging of the pastoral masgue at Hen Marcos., I

wans entirely fitvting, then, that the masque of Comug should

be rescued wrom the oblivion into which it had fallen, and
presented at bhe Soubhwost Texas Teachers College on July 31,
L9448,

‘*he staging of foms ir an outdoor setbing was the major
problem in production; the adaptatlon of Milton's poetry to
the time limit imposed by the situation and to the taste of
a modern auvdience wag the corpollary problem, Since it is

14




15

customary to ineclude demonstrations ol water sports in the
pag-ant the ti e allotted to the dramatic portion of the
nrogray was only one hour. For this reason it was necessary
to reduce the over-all length of the poem by approximately
one-half, Because a modern audlence, nurtured by moving
plcturss and radio drama, ig impatient of long speeches and
vhilosophical argu'eﬂtm, portions oi the poem which did not
contribute directly ﬁo the zetin were cut out., lLowever,
gince lack of action is= inherent in the nmasgue form and since
the lines ave of such real worth and beauty, as much of the
noetry was retained as the time Linmlt permitted. No other
change was necessary to the play proper, though the prologue
used at Covent Garden and Drury Lane and published in the
acbing edition of 1758 was used. The three dances, a court
dance, @ country dance, and the eccentric dance of Comus!
rout, called for in the owriginal script were unchanged.
Two songs were retained with thelr musiecnl setvtings and narts
of other songs were inclufded in the spoken dialogue. A
comparison of the sgcript included in the appendix with the poen
in Milton's Works will reveal the exact changes.

Riverside, thefsaﬁting Tor the production, has theo
physical aspects of an amghitheater with the river dividing
the island stage frowm the specbabors on the opposite bank.
The concrete slab, large cnouih for danclng and slatlag,
Torme a stage floor adaptable to any size production. The
distance of the stage from the anudience made it impossible

Tor the volees of the actors 4o he heord and determined the
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necessity for producing the action in pantomime and providing
microphones back-sbage Tfor ithe speaking voices.

Stage Set, The stage set wag necessarily simple in
deslegn, no attempt belng wade at descrintive scenery., Although
the action of Comus is lald in three loealities, a faithful
reproduction of these effects was not Tessible, and the loss
in tobal playing time involved in elaborate scenc changes
would not have been justified. Because the setting was used
to represent all three localities 1t was made as shstract as
nogsible by the use of nevtral color. The get consisted of a
hacl: wall of flats sixteen feet lons and eight feet high., The
zilde wings were made of rushes ond mosse held by wires in a
framework., 'The only pleces ol stage furniture used were two
platiorms, one of which was one foot high, five Teet wide and
seven Teelb long, and the other wme one Toot hisl, three feet
wide, and flve fectlong. The smaller platform was pluaced on
ton of the larger. Tor the first scene both platlforme were
covered with moss. For the sserond gcerne the sywmller platiorm
vng uncovered and & chair vloced on it. The sumller platviorm
was removed for the third scene leaving the lorger one
revealed, Two chairs were used on thig platforie for the
final scene,

Lighting. The lighting was as unelaborate ay the seb.
Only general illuminatlon wan attempbed, no special lighting
of the warious stape arveas was employed. The light was
obtalned from a row of strip lights with the color T.ames
removed which was placed in the fooblisht positlon at the

front of the stage.
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FPantomime and ieading. The pantomime was interpreted in

a broad fashion because the distance of bthe auvdience from the
stage made this necessary for the actlion to carry across, and
alzo because it is vore in keepling with the actunl style of
acting used during the period of Comus. An attempt was made

to overcome the static qualily of the dramm by irntroducing

as mueh hodily aetion as was consistent with the dialogus.
Fagial expression was rendered practically nepligible by bthe

distance Tacbor, Students and tecchers from bthe spooch and
Inglish departments formed the pantomime and reading cashs,.
Special attention was paid bto the readingz of the poebry and
ag much varliety and anlmation ag possibls was introduced into
the rendltion.

hasks. otudents in the art department made the animal

.

masks used in the eccentric dance, the masks vepreseonting,

ag ilton advises, “wolf, or bear, or ounce, or tlger, hog,
or bearded goat'. Dictures of the masks will be Found in ithe
aprendix.

Musie, The two congs hieh were retalned sith their
original settings were the dcho song sung by the Lady and
Thyesis! dnvocation to Sabrina. The oripglnal wusle by larry
lawes wos sdapted for an orchestral accompaninent by R. L.
Brantley, =@ gtudent in the musilc departrenst. Mr. Brantley
also sang the song oi Vhyris wnd llss Pmalu Alexander sang
the Beho song accompanied by vhe college orchestra. When
the originally scheduled perforcmiice of Compus was nostponed

A

on account of rain, this music was recorded and the record
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used in the finmal producticn, Incidental recorded nusic
was played berore the performance began, selections belng
made from the library of the iusic depart ent. Hendelszsohn's

Midsummer MNight's Dream music, the ballet wusic from Hosartinde

by Schubert, the musical setting for Ben Jonson's Drink To

Ye Only With Thine lyes, Hozart's Magic Flute Overture and

Handel's Gavotte were found to be in keeping, The orches-
tration, the Harry lawes' scores, and bhe recording by the
orchestra and sololsts are on file.

Dances, The dances were created by memnbers of the
faculty and students of the wowen's physleal education
deparbment., Original choreography was developed for all
three dances, the country dance and the court dance {folliowing
the sevenbeenth century patitern and the masked dance employing
the teehniques of the modern eccentric dance. This dance
was featured as the part of the play in which the wearing
of masks bore out the traditional masquerade or dissembling
peculiar to the masque form,

Costume. The costumes, adherivg as closely a® possible
to the age of the production, were borrowed from the Uollege
Theater. For the lady the full skixt, sguare nccl, and
stompcher; for the brothers, velvel brecches, lace-trimed
coato, and swords approximated the costume of the period,

The court dances were dressed in simllar costumes, and

Lord and Lady Bridgevater appeared in somewhalt more elaborate
clothes of the same type. The country dancers wore full
skirte of bright colors with black bodices, the boys in

knee length green bresches with black and sllver jackets,
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The costumes for the eccentric dsnce were short diack or
silver skirtes with contrasting Jackets. Special costuwning
was required Tor Comus, Thyrsis, and Sabrina. (Comus wore

a belted tunic of green nnd clilver. His wig was of blonde

surls wreathed with lvy., He cawrried = 1l and wine
goblet. Thyrsis as Lhe Attendsnt Spirit wore a robe of meballic
cloth of gold and silver. Hoth Cowus and ‘Thyriis wore tunics
Tor thelr shepherd disguises, Jormus In purple end Yhyrsis in
browvn. cabrinats cosbume wes conditvioned by she ©.c¢t that

shc rade her entrance from the river, BShe appeared in a

green bathing sult decorated with seguins, Bhe wore white
flowers in her lon unbound hoir. 411 of the characiers

were sither sandalled or bare foob. Bathing sulbts were
foundation marmoents ood cosbtume deball was simplifisd ox

onithed wherever nossible.,

The dance, wusic, art, and speech conhriiutions were

[+

worked out in detail in the respechive deparbments from
speciTications {furnished by the director, YTherefore it was
necassary only to it thew intio Uhe total production,

Problems and suggestions. An outdoor proscntation always

entaile certolin risks of wenthor conditlions. The periormance
of Lomus wag poatponed from the originnl date o 1ts
sroduction beeause conbinued rain made it iwpossible for
Riverside to be used. If Jomus had been produced at that
tixe it would have been possible Tor the college orshestra to
play both the ineidental music before the production and the

accompaniments for the dances and songs. This would have been

a distinet asset to the nerformance.



The river-zide sebting wade 1t degirohic to internred
Hllton's water nymph as literally as possible. Althouzh strict
conformity to the age of the productlon waz sacrificed fTor the
polint of having Sabrine acbually emerze from the water, a
nore Titting cogtume could poselbly be dovised of water-
resisting material, or 2 more elaborate antrance for Sebrime

together with o train of weter nyapheg misht he avransed in a
hoet or ralt,

“pot lights wonld hove dramatized Sabrina's entrance,
gud 2 vaviation of 1i hit, both ag Yo smount and color, uld

h ve enhoneed the illusion., The mood of the scene in Comus!

palace might have heen suggested by cprropsinte lighbing.
Audicnce reactions ofter the production suggest that a

presentation of the pantowmime cast in verson with the speaking

volees for sach as an introduction would have facilitnbed a

bether understanding of the action. A8 it was, & reading

of the argument of the story helped to Interpret the situation

to bthe sudience. ‘he nrolosue, cpoken by the lLady in true
seventeenth century fashion, was used Ho ssbablish audience

contach.

Ferhanps the most frequently heard comment on the

nerlforuance was in praise of the speaking volees. hat-
gver coubtful volue the mesque Lfoxm way have Tor the modern

thester ig amply componsated Tor hy a symnathetic rendering

of Milton's poebry.
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